Ah hhh hhh heh bh ds 


PYPPP ABA A AAA AAAS AREAS ten? 


Fr. 
— 
x B ’ =e 7 d | j ; q 


% ) 


Db. bs 


CONE ie PW et 
MAAAAAAAAA AAAAAdAAA AAA AAA bad Mae 
Thirty-third Year: Price 15 Cents Subscription $5.00 Foreign, $6.25—Annually 


. he 











VOL. LXV.—NO. 17 NEW YORK, WEDNESDAY, OCTOBER 23, 1912 WHOLE NO. 1700 

















sesencneremnaeancesaenits 4 
J 
Reins / 
. 








' 


ERNEST SCHELLING 
>| 
Pianist 


s ee 


TGS Se CNT a 








THE MUSICAL COURIER 



















PIA 
ZIEGLI 
Met. O; 





NTERNATIONAL 


HENRIE 


\PPEI 


I 


ITA A. 


R INSTITUTE OF 
Mus. Anna E. Zie 


era House Bldg 


MUSICAL 


EDUCATIONAL AGENCY, 
( Positions Secured 
R BABCOCK 
Hatt, New York 
cle c 4 
ROSS DAVID 
e Ha 
i : Chestnut St 
MM. I | R'J CHOOI! 

7 lusical Stenogra 
ph : I nd Private Scho« 
N trials 

rnegie Hal 
48 Lefferts Piace 
ERGEI KI SIN Y, Baritone 


Carnegie Hall 
New York 
R, 
rRUCTION 
3290 Columbus 
MANN 


DWIN, 


¢ Lyric Dictior 
Te Carnegie Hal 
HERMAN SPIELTER, Composer 
jo HINE SPIELTER, Soprano 
Th ' 
Wi nu ST 
E. PRESSON MILLER, 
| ( I INGING 
Hall 
EUGENIE PAPPENHEIM, 
Ti CELEBRA PRIMA DONNA 
r \ Its Branches 
The \ t New York City 
le c 45 yler 
MARY HISSEM DE MOSS, 
W h Phone, 3552 River 


ky Method 


ye, $331 Columb 


~ MORRIS, 


N ALL BRANCHES 
sth St 
Columbus 


BRISTOL, 


SINGING 
, New York 


ad St 


CAMMEYER, 


NORMAL 
Ler, Director 


B'way, New York 


Tel, 5468 Bryant 












1425 
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2184 Bathgate Ave 


HENRIETTA SPEKE-SEELEY, 
-TEACHER OI 
Metropolitan Opera House 


SINGING 


Phone 3967 Tremont 


SINGING. | 


| Music, N, Y., 
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amperti Method of Singing taught by an exper 
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HARRIET M. DWIGHT, 
INSTRUCTION | 
VOICE AND PIANO | 


1 Carnegie Hall, Fri. and Sat | 





ELIZABETH Kk. PATTERSON, 








OPRANO. TEACHER OF SINGING 
~ West ; 5 et 
I Bio1 Riv ‘ 
!ANET BULLOCK WILL IAMS, 
rEACHER OF SINGING | 
Carnegie Hall 
VIC TOR B IART, PIANO VIRTUOSO. | 
ance Interpretation Repertory | 
Est ecial cultiv oes of that vivid, tleowing quality | 
t I which he n im of musical expression 
tudio Hall, 64 East ggth S New York 
! 19 Madison 
Signor FILOTEO GRECO, 
rHE ART OF SINGING 
tudio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


LOUIS ARTHUR RUSSELL, 
Metropolitar ioole of Musi Art 
newie Hall, New York, and Newark, N ] 
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CAROLINE MABEN FLOWER, . | 


PIANIST—COMPOSER—TEACHER 
Thursdays, 1211 Carnegie Hall 
Res Studic P < Mansion, 345 Clinton Ave 
ro kly Tel., 6400 Prospect 





A. RUSS PATTERSON, 


IDELLE A. PATIERSON, tyare sorrano 
Specialty, Voice Placement and Diction. 
322 West s8th St Tel. 748 Columbus. 


MORITZ E, SCHWARZ, 


Choral Club 


AND| SCHOOL OF SINGING AND PIANO,| EARLE ALBERT WAYNE, 


PIANIST. Instruction 


Conductor 


Concerts. 


1204 Carnegie Hal! 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St.. New York. 





GIUSEPPE CAMPANARI, 
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| 668 West End 


| Certificated Teacher 


“Minuet Le 


} 
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|} CORNELIE 


ORGANIST, CONDUCTOR j 


Ass't Organist, Trinity Churcl New York 
RECITALS AND INSTRUCTION 
\ddress Trinity Church, New York 
~+ _ | 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction Coach for 
rofessional and adtanced singers 
Residence studio: Bi Morningside Ave., City 


Phone, 2:93-] Morningside 


HENRY SCHRADIECK, 


Viotin, Conservatory 


Apolied 


Leipzig 
Instirute of 
onservatory, 


Wash'n Ave., 


nerly Prof. of 
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and Combs ¢ 
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}a30 W. s8th St. N. ¥. C 
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FORTE INSTRUCTION — MUSICALES | 
lregon Apartment West sath St 
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| 
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course 


rENOR. 
Phone, 1434 Columbus 
1425 Broadway 


Management: A. Friedberg, 





BUCK, 


rEACHER OF SINGING 
New Aeolian Hall, a7 West gznd St., 
Phone, 7498 Bryant. New York 





A. LUYSTER, 
SIGHT SINGING 
is-‘Chevé Method.) 


of church soloists 
veal Instruction 


(Galin- Pat 
Special preparations 
of school music. V 


Normal 
Cheral 


| Direction 


Address; Metropolitan Opera School, 1425 B'way 





| Miss EMMA THURSBY, 
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SOPRANO, 
Will receive a limited number of pupils 
Residence, 34 Gramercy Par 
Phone, 3187 Gramercy New York City 





| BRUNO HUHN, 


| 
| 
| 


OF STYLE, PICTION AND 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St.. New York, 
(Subway express station.) ‘Phone 8833 Riverside 


rEACHER REr 


Philadel. | 





years leading baritone of the Metropolitan 
will take a limited number of punils 
\pplicants to be seen by appoint 


“ ra House, 
this winter 
nent on 


ESPERANZA. GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St, 
Tel., 7814 Morningside. 


New York 





Pupil of Harold Bauer 


207 W. o8th St Tel. 6928 River 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday Thursday afternoons, Pouch Gallery, 
Brooklyn. 

Hall, New -York. 
md week in October. 


and 


133 Carnegie 
Season opens sec 





CHARLES LEE TRACY, 


INSTRUCTION 


Mr. 
PIANOFORTE 


of the LescuerizKy Merton 


Carnegie Hall, New York City 


Studio 


————e 


JOSEPH PIZZARELLO, 
INSTRUCTION 


Voice Developed—Sty 
Ss1-852 Carnegie Hall 





VOCAL 
Style, Opera 
New York 


| HALLETT GILBERTE, 


~COMPOSER 
Rose and a Dream,” 
Two Roses,” sung by Mm 


rENOR 
Serenade,” 


Phyllis,” “* 


“Spring 





jomelh 
53 Hotel Flanders, 133 W. 47th St 
"Phone, 3021 Bryant 
| Mrs. REGINA WATSON, 


with ¢ 
of teachers 


Chicago, Il! 


SPECIALTY Repertoire work neert 


und the training 


46 E. Indiana Street, 





MEYSENHEYM, 
DRAMATIC SOPRANO 


Vocal Instruction 


| THE 


| and a limited number of 


Avenue, near o2d St., New York (Bet. dim Be and Riverside Drive.) 
| LOTTA VAN BUREN, JAMES P. DUNN, 
PIANOFORTE AND THEORY Composer and Organist, St. Patricks Church, Jer- 


Instruction, Piano, Organ, Theory and 
(Specialty Gregorian Chant and 
Music.) Phone 2867-W Bergen 


sey City. 
Sight Singing. 
Catholic Church 





Mae. EMMA E. DAMBMANN, 
(Mas, Hermann G. Fricomann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet, 


Phone: Columbus 1628. 340 West 57th St 





NEW YORK INSTITUTE FOR 


VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 Fast 62nd Stree 
Complete musical education given stuaents 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
Leschetizky Method. 2: East 75th St. 
"hone, 1302 Lenox. 





Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d St.. New York 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT 
1186 Madison Ave 


"Phone: 1332 Lenox 





DANIEL VISANSKA,  VIoLinist. 
Returned from Berlin after nine y.ars’ successful 
concertizing and teaching, will accept engagements 
yupils. Address 


$89 St. Nicholas Ave., (.; Phone, 3050 Audubon 








rEACHER OF SINGING. 
Baritone Lectures and Recitals 
130 Claremont Aveé., New York. Tcl. 291 Morn’side 


After Oct. tst, Aeolian Hall, West 4and St. 








| 6o2 W, 137th St fel, 3160 Audubors Mondays and Thursdays, ro So. 18th Su, Phila 
-- | 
| WILLIAM NELSON BURRITT, JEAN PAUL KURSTEINER, 
VOICE SPECIALIST Assistant to Teichmuller, Leipzig 
AND REPERTOIRE BUILDER COMPOSER AND TEACHER~— 
35 East gad Street, near Madison Ave. PIANO AND THEORY. 
Phone, 2187 Madison Square. The Narragansett, Broadway and oath St. 
eee Two Steinway Grands 
| WALTER L. BOGERT, 
President of N. Y. State Music Teachers’ Ass'n Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING 


808 Carnegie Hall 
Conductor Symphony Concerts. 
Director Artistique Kursaal, Ostend, Belgium. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
\CCOMPANIST. 


HARMONY, 


With the “Musical Courier’; Sec’'y Manuscript 
Society; Organist Central Baptist Church, New 
York 439 Fifth Ave.; Tel. 


42902 Murray Hill 
¥. 


Residence, Park Hill, Yonkers, N. 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 


Studio: s03 Huntington Chambers, Boston 
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CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Etinor ComstrocK Music SCHOOL, 


A resident and day school.  Lesc! pag, “= 
Pianw teachers all Leschetizky pupiis. Vocal, Har 
mony, Sight Reading, Ensemble Playing. Lectures 


on Current Operas. Classes ——_— in Frenen 
Classic Dancing. Literature and History of Art. 
Miss Etswor Comstock, 1000 Madison Ave., N. Y. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method— 
Limited number of resident pupils received. 
38 East 6oth St. "Phone, 6109 Plaza 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts—Recitals— Instruction. 


864 Carnegie Hall. 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 


MUSIC, 





MME. LISETTE JOSTY-HAMMOND 


Italian Enunciation Applied to Singing 
and Speaking in odern Languages. 
Metropolitan Opera House Bidg., 


1425 Broadway, New York. 
MARIE CROSS NEWHAUS, 
Vorce Cucruas—Rerertors ano Dicrion, 


Tel. 





434 Fifth Ave, 6495 Murray Hill. 





MILTONELLA BEARDSLEY, 
PIANIST. 
arty we ones ag page 
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HERBERT WILBER GREENE, 


SCHOOL OF magne “i 


yor Carnegie H 
Caia Aarup Greene, ‘Praniat. 





MISS HOUGH, 
SCHOOL OF VOICE. 


Voice Cultivation. 
English, French, German and Italian "ictioa. 
Song, Opera and Oratorio Classes. 
Interviews by appointment. 


Studio: East sath Street, New York 
Ti Square 4438. 
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; MIDDLETON 


BR 4073 Kenmore pa, 


SUE HARVARD, Soprano | ‘--: 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsbarg, Pa. 





SOPRANO 
Address all Communi: 


Mitte =| 
DALLMEYER RUSSELL 


PIAN Ist 
319 Millvale Avenue . Pittsburgh, Pa. 


MARY WOODFIELD FOX 


NIST 
THE WELSH-SUTOR MANAGEMENT 
10 Seuth 18th Street Philadelphia, Pa. 


MARIE LOUISE TODD 


PIANIST 











TEACHER OF PIANO 
Studio: Carnegie Hall - - New York 


siete M. BURTON 


onion ce 


MORTIMER ‘WILSON 


$ Address, Selene of oy ts Philharmenic 


“Not ail may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL feonci. 


Voice Culture founded on common sense method 
which never fails to bring good results. 
Studio, Claremont Hall, 288: Broadway. 
Entrance on 112th St. Phone, Morningside 28+0 


& FREDERIKSEN 














4 SOLO VIOLINIST 
TF Violin Studios, 426 Pine Arts Bldg, Chicago, Ill, 
K Residence Phone, Lincoln 7926 





Mr. and Mrs. JOHN DENNIS 


MEHAN) 


Tel., $946 Columbus Suite 70, Carnegie Hal) 
SUMMER TERM AT SBA GIRT, N. J. 


Me. Hildegard Hoffmann 


Mr. HENRY via ISS 
Recitals and Piano 
Instruction 


Soloist — > New York Philhermenic 
aod Boston Symphony Orchestra, &c 


STUrioO: Steinwey Hel! 
address, 144 Bast 150th Street New York City 


un: MORRILL 


SCIENTIFIC VOICE CULTURE 








some oe upils: Lillia Snelling, Metro 
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ra Co. now with “Ne y yg WE, 

coe fo bass, all at Touran ot the 
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New York; Mabel Pickard 


Disciples), W. Set 
Toronto, and others on on te 


STUDIO: Acolian Hall, 29 West 42nd St., New York 


PAULINE MEYER "i 


Stevens e300 Ver os ay oo 








MAX HERZBERG 
for Leading Artists 


Adveneed Ceene ‘ocal Coach. 
5 Manhattan Ave. New York PSOE RIVER, 10200 


4 SHARP. HERDIEN 








LEGLER i 


entarenees, CONCERTS, RECITALS 
606 Kimbell Hall ml. 
HXo Private address 5500 Cornelie Ave. “Phone Midway (670 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


— yoy , ae 








Conce 
1353 N. State St. Chicago. 


an| THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St. Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgacist ond Choirmaster Erich Pesbyterien Chersh, Ceadecter 
Gendelesebe Gice Gleb. 412 FIFTH ATERUE, BEW YOR* CITY 


Mrs. THEODORE WORCESTER 


Address: 620 Orchestra Building, Chicago, itl. 
STBINWAY PIANO USED 


sMOTLEY: 


Soloist St. Patrick's ponbiadh 
Hotel Bristol, 122 West Fe +7 
Management, LeROY 


114 West 724 Street - 


2 VIOLINIST 
V 2503 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW 


or Wn bee 
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Pennsylvania 





CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyo 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 











snay WILLIAMS 


ARTISTIC SINGING 
Specialization of Vene Prod 
- CHICAGO 





ETTA EDWARDS ~2=:=- 





z3-08 


CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Greadway, Sew York 
Totepens, 4578 Sc bagion 





TENOR 
Concerts, Oraterie. Recitals 


om GHP MAN ===: 








IRGIL 


PIANO CONSERVATORY | 


FALL TERM OPENS 
Sept. 19 


seg igh ADVANTAGES 


Mrs. A. M. VIRGIL, waitin 


48 West 76% Street 7 - 


New York 





jones DOW NING thi Bitz 


sun diiha Raaieddieoveaniones tes 08 Ges 
608 Fine Arts Building. - Comes & 


FRANK WALLER, 2s 


Assistant pases nee Opera ee 
Boston - 


JOHN B. MILLER Tenor 


624 Michigan Avenue. Chicago, fil. 


LEONTINE DE AHNA|™ 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbus Ave., New York 


o LUTIGER — 


GOSCRALTS 
4 715 Kimball Hall - 


ALAA 


249 West 104th Street Phone, Riverside 5924 


Katharine HOFFMANN tecospnst | 


WITH SCHUMANN-HMBINK TOUR 
Home Address: ST. PAUL 


MARIE 


KAISER 


’ SOPRANO 
uanagenent, WALTER ANDERSON, 6 W. 38th St., New York 


THEODORA STURKOW 
FX DEES, 


Contralto, 

Recitals, 
ddvess: 4173 Lake A  Genend a348 
Eaclnlve Mangement” WA Hain € TL bERT SON 


BONCI 


SAYS: 
ining a student's voice, 
















































“Is examining 
and finding it at fault,i alwa 
. suggest to him te consult 

MADAME VALERI. There is no voice defect that 
can escape her notice, and that cannet be corrected 
by her ability, tremolo included, when bed ry 
has sot gone so far as to cause looseness in the 
vocal ¢ 

THE ROCKINGHAM, 1748 Broadway 


oe 


SOPRANO 
t. Bartholomew's Church nw ison. 
Bed WALTER RB. AND 
5 West 38th Street 


wus KOEMMENICH 


Conductor N. Y. Oratorio Society 
Artistic Singing—Coaching 
ABOLIAN HALL 29 West 42d Street 
STUDIO: 1026-27 New York City 
Tel.. Bryant 5626 

















BARONESS LITA f von ELSNER 


502 Park Avenue, SOs, e102 Plas 


KARL SCHNEIDER Bartone 


CONCERT and INSTRUCTION 
1708 Chestnut Street - + Philadciphie Pa. 


N. V. PEAVEY 


Concert 
°° Buclid Avenue, 
and 15 Weat 36th Street 


aan KNODLE 


wer oP baa 
18523 Chestnut Street 


MRIENS 


S. WESLEY SEARS, 


Jame «4 Church 

and We net Sts., “Phlledelphia. 

ORGAN. RECITALS. INSTRUCTION 
Concert 


Antonio » FROSOLONO Viettniat 


Pupils accepted -  Reattense Stadio 
1227 East 44th Place, Phone, Drexel 5079 


: GALZEDO 


HARP chester" 











ser 
Violinist 


345 West 70th St. 
Tel., Calumdes 2228 











424 St, New York 








VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 





MAX Gita 


JACOBS 


VIOLINIST 
Concerts, Musicales, instruction 
The Max Jecess String Quarter 
STUDIO: 15 W. Stet Street, Bow York 

Tol, 6144 River 


RARE OLD VIGLINS 


FROM 850, UP 
JOHN MARKERT & CO., 


33 Wesat Sth St.,N.¥. 


| BERGEY 
Chicago Opera School 


RJ Fine Arts Bldg, Chicago, Ill. 


\ of RARE OLD VIOLINS 
Violas, Cellos a Bows 


Highest Grade Italian 
and Silver Strings, 


Leather String Case free 
with $1.00 purchase.(.. 


Artistic Repairing 


S. PFEIFFER 
1368 Broadway, sea 37th St. New York 


PAULINE SMITH 



































Pupil of SBRICLIA, with JEAN E and HOR. 
Votee Specialist Met 
1520 Chestact Street , fetbod 





ee E HULSMANN 
a et tae 
| Address, T. Antoinette Ward 


i Van Dyck Studies, Phone Col.9630 
{ “Has appeared with and 








ECE A Ton 


& 620 Addison Ave., Chicago 


sFRIEDBERG 











stands comparison with ma Concert Dir. Leon 
ture artists of international a Morin, Mgr. ished artists. 
fame." "Mus. Courier, Nov. 22, 1911. 1435 B’way. "Phone, 1274 Bryant. 
ruorare 


sot Musicat 
” Ver boi aie! reet, New York! 





VIGTOR HARRIS © 


THE BEAUFORT 
146 West 57th Street 
Tel. 3053 Colambes 


BER OF SINGING IN ALL IT 





sea. RAGNA 











Kimball Hall 
Chicago} 


LINN 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











GVERETT | 


THE 9 _—_ COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 











rich, 
particularly 


Try the Conover Piano 
for accompaniment. Its 
sustained tone is 


the needs of the singer. 


Send for Catalog 


adapted to 





Manufacturers 


ffueago 





























Teacher 


M. ELFERT FLORIO oz... 


Tact Spore fuser Oramatie (Seaie” Bhan). 


STUDIOS: 
104 West 79th St., New York 





CHARLES a M Compaper le ip Sonat ant Raattet ot Gate Tamed Stagers 

Owe Comoos!tions, aise an Americas indian Music-Tait 
WAKEFIELD uo GA DI MAN és ‘ot WAGNER, Py svoclate 28 T 
Commercial Tract ending’ ‘ai Broadway, cor. 41st Street, - York City 





1428 Breadway, New York 
Met. Opera Nee 


3 7 


ae of Drs ot ee King 
ark, ¢;" Shana Dr. Carl Du Geo. Dixon 
Cummin, | Katherine Blood. 


Gillette, Maude 
Bait Miller. 
Inctadiag Actien) 


Ser, Jena ‘Fermandes 
















f CINCINNATI CONSERVATORY of MUSIC rsrai 
hy ing Se Kn RG, Miss Clara Baw 
uetrects, (raine and edecates after the beet aiwthuds of 
foremost Buropean Conservatories. The faculty num- 
bers some of ‘the leading Masicians and Artists of today. 

Elecution MUSIC Languages 
Location ideal with respect to home comfort and lux- 
ertous The Gnest and most 


surrowndings. 
‘quipped buildings devoted to music in America. Day 
and resident stadente may enter at any time. Illus 
trated Oatalogue FREE. 


MISS CLARA BAUR 
Highland’ Ave., Oak St and Burnet Ave.. CINCINNATI. OHIO 















The Master School 
of Music 
Ninth Year 
96 Clinton Street, Brooklyn, N. Y. 
MADAME AURELIA JAGER 
Assisted by Dr. R. Huntington Woodman 
and Faculty of Experts 
School Opens October 2ist 
Voice Triale and Ciassifications Oct. 7 and 18 


A 

6 SOPRANO 
L 99 East 27th St. 
A Tel.1894 Madison Sq. 





AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E, Robinson. 
Dramatic Art—Frances Donovan. 

JOHN J. HATTSTAEDT, President. 


Pian John J Hattstaedt, Victor Garwood 
Allen Spencer, Heniot Levy, Silvio Scionti 
ging-—-Karleton Hackett, Ragna Linne, Ed 
ward Clarke, Jennie F. W. Johnson, John 

T. Read, Marie Sidenius Zendt. 


helm Middelschulte Catalogue mailed free 


KRANICH & BACH 


reovvce PTANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORE 


STERLING Eases 


High Standard of Constraction 
DERBY, CONN. 




















Assistant to Mz. Oscan Sauron 
TEACHER OF a 
beperpeotatien and A 


"Phone, 488: 124 East o2d St., = York 


KIRK TOWNS taitor 








Vocal Department. | 





HARRY CULBERTSON, Fine Arte Bidg., Chicage 





= E. B. de SERRANO 


Teacher of Olive Premstad, Mme. Charlotte Maconda, 
Lucitle Marcel, Caroline Mibr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West S7th St.. Tel 6641 Colembes 


VON STEIN 
ACADEMY OF MUSIC 


masmnscu ves VON "STEIN. Preciéent 


Suiits Sieaeh tail Gail Racine 
LOS ANGELES, CAL. 


LESCHETIZKY »==::... 


HAROLD NASON, Director 
1712-14 Chestnut Street - 


New York 








Philadelphia 


HANS MERX 


GERMAN LIEDER SINGER 
Management: Mrs. PAUL SUTORIUS, 1 West 34th St., Rew York 














E. STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING “CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


} nl ~ Apel 

seen \ienaht to Presttenl Gemnateatien . 
abroad with the world’s atest 
masters.” The "value of Mme. Karst's werk is 
loremost artists; singers in- 
cormational _ seek her instruction and advice. 


The ee _sentnns 


MAXIMILIAN 


PILZER 


Direction: SANTOR SAWYER 
1428 Broadway ° 











JOINT RECITALS 


SIBYL JAMES G. 
SAMMIS-MacDERMID 
e . he 


Soprano 
AVAILABLE Exelvewe t 
Limited Number BARRY 
Oraterio 20d Gredost: ai Engagements. Flee Arte Bidg., Shicege 


wncikeT ME YES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
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Theodore Spiering is making a great reputation for him- 
self in Germany as a conductor. One of the most inter 
esting of the numerous concerts of the week was given by 
him with the Bliithner Orchestra at Bliithner Hall on 
Wednesday evening, when the distinguished American pre- 
sented a program made up chiefly of works new to Berlin 
These were the overture to Richard Strauss’ first opera, 
“Guntram”; Paul Dukas’ early symphony in C major, and 
Hugo Kaun’s latest symphonic work, entitled “Am Rhein, 
eine Wanderung friilicher Gesellen,” this being its first 
public performance. Considering that the Bliithner Or- 
chestra was unfamiliar with all three of these scores, the 
finish, precision, tonal beauty and verve with which Spier- 
ing read them were remarkable, and called forth admira 
tion on all sides. It was a noteworthy feat and all the 
more so, as it was accomplished with only two rehearsals 
The conductor who can present novelties in such a highly 
satisfactory manner to an audience of musical connoisseurs, 
and that after only two rehearsals, must indeed possess 
more than ordinary merit. Spiering gave every player his 
cue throughout the evening, but he did not allow such at- 
tention to details to interfere with his grasp of the com- 
poser’s intentions. His readings were big, broad, dignified 
and vital. Technically everything was minutely worked 
out; there was light and shade, the themes were admirably 
proclaimed and all filigree work was clearly executed and 
with great fidelity. This concert served to stamp Spiering 
as one of the ablest of the younger conductors of the day 
Beethoven’s eighth symphony, which opened the program, 
was given a beautiful and poetic rendition. Thus did 
Spiering demonstrate that he is equally at home in the 
classics and in the ultra-modern style of composition. 

neRre 

The biggest success among the three novelties was scored 
by Kaun’s “Am Rhein.” In this work Kaun has remained 
true to the high standards that he has always set up for 
himself. While written in a thoroughly modern spirit and 
embellished with all of the latest orchestral effects that 
make for real beauty, in his new work Kaun has mean 
while not forgotten the main thing—inspiration. The piec 
is melodious, harmonically rich and full, and it, above all, 
carries conviction. One realizes that the composer felt that 
he had really something worth while to say. After its ad 
mirable rendition Spiering was repeatedly recalled. and the 
applause did not subside until Kaun himself had bowed his 
acknowledgments, In the overture to “Guntram,” which 
was written about twenty years ago, Strauss still leans 
quite heavily on Wagner, but there are many beautiful ideas 
and the master of instrumentation is already in evidence 
I well recall the premiere of the opera at Weimar eighteen 
years ago. Notwithstanding its many splendid features, 
this music drama did not survive. Dukas’ symphony, al- 
though possessing no great lasting musical worth, was of 
historical interest, since it was written seventeen years 
ago, or at about the time of “Pelleas and Melisande,” when 
the new French school was just getting a start. There are 
unmistakable Debussy effects in it, though whether Dukas 
influenced Debussy or vice versa, I cannot say. As a whole 
the symphony lacks inspiration and reveals little of the 
originality of the “Zauberlehrling,” which later made the 
composer’s name so well known. 

nae 

There were an unusually large number of Americans 
among the concert givers of the week. One of the most 
successful of these was Cecil Fanning, who made his debut 
in a song recital at Beethoven Hall on Monday. Among 
the best and most successful of baritones in his own coun 
try, Fanning came to Berlin a perfect stranger, so far as 
the Germans and quite especially the critics are concerned 
toth contingents have received him with open arms and 
the treatment he has received from the press belies the oft 
repeated assertion that the Berlin critics are prejudiced 
against Americans. The program which Fanning chose 
was a difficult one, but it was well calculated to reveal the 


artist's versatility as a vocalist and interpreter. It opened 
with two old arias by Montverde and Grétry in which the 
singer revealed beautiful tone production and reliable tech 
nic and commendable breath control. Four Schubert lieder 
and Loewe’s “Erl King” made up the second group. Schu 
bert’s “Erl King” has become so popular that Loewe’s 
highly dramatic setting of the same poem has been much 
neglected. It was rendered by Fanning with great dramatic 
intensity. This can also be said of Loewe’s “Edward,” 
which was sung in the original Scotch dialect. One of the 
artist’s best numbers was Debussy’s romance, which was sung 
with exquisite finish and deep poetic feeling. Songs by Van 
Nuys Fogel, Winthrop Rogers, Sydney Homer and Mar- 
shall Kernochen, all to English texts, revealed Fanning a 
master of English diction. They also showed off his organ 


and vocal equipment to excellent advantage. His final 
group consisted of numbers by Grieg and Wolf, and closing 
with Eugene Haile’s “Teufelslied,” formed a logical climax 
to the program, for Fanning’s art shone more and more 
brilliantly as the evening wore on. He was applauded to 
the echo and called out in all some eighteen times. A 
warm word of recognition is due H. B. Turpin for his 
finished, sympathetic and artistic accompaniments. As 
Fanning’s only teacher, he is also deserving of special 
mention. 
nar 

Ernest Hutcheson, after an absence of eleven years from 
the Berlin concert platform, made his rentree in a recital 
at the same hall on the following evening, achieving a 
brilliant success. Notwithstanding the great demands made 
upon his time and energies as an instructor during the 
years that he was connected with the Peabody Conserva 
tory, Hutcheson has developed and broadened as a per 
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former to a noteworthy degree. His splendid musicianship, 
his brilliant technic, his refined taste and his versatility as 
an interpreter are qualities that mark him as one of the 
favored ones among the successful younger pianists of the 
D’Albert’s D minor suite, 
3ach’s fantasy and fugue in C minor, the Liszt B minor 
sonata, also his F minor etude and sonetto, MacDowell’s 
arrangement of Alkan’s etude in the form of a perpetual 
movement, a prelude and scherzo from his own pen and 
the Strauss-Taussig “Nachtfalter” waltz. Hutcheson al 
ways was an admirable Bach performer and he has, during 
his long absence from Germany, in no wise changed in this 
respect. But he is also a brilliant Liszt player; all three 


day. His program consisted of 


numbers by this composer were presented with great fidel 
ity and finish and his performance of the B minor sonata 
deserves special mention because of the breadth and vigor 
and intellectual lift with which Hutcheson read it. Few 
pianists could play the Alkan etude and the concert giver’s 
own scherzo with such delicacy, refinement and absclute 
reliability of execution. The Strauss waltz, too, was nist 
brilliantly performed, and in response to insistent demands 
for encores Hutcheson added to his program first a num 
ber by Chopin and then his own arrangement of the “Ride 
of the Walkiires.” His playing of this exceedingly diffi- 
cult piece was sensational 
near 

L. T. Gruenberg, of New York, with the assistance of 
Carl Flesch, violin, Egon Petri, piano, and Hermann Weis 
senborn, vocalist, introduced a program of his own com- 
positions. A suite for violin and piano, op. 3, played by 
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Flesch and Petri, revealed many interesting features 
Gruenberg is, above all, unconventional. Though obviously 
influenced by the ultra moderns of both the French and 
German school, as Debussy, Ravel and Schénberg, this 
young American also has ideas of his own in abundance 
and has acquired no small degree of technical skill. He is 
much given to the bizarre and exotic. A suite of thirteen 
short piano pieces, op. 4, with titles for each number, after 
the manner of Schumann’s “Carnival,” abounded in weird 
exotic effects and strange harmonic progressions, but there 
logical purpose back of it all. Gruenberg 
played the difficult impressions, as he calls them, admirably 


seems to be a 


One of the most gifted of Busoni’s disciples, he is a pian 
ist of great merits. Because of other concerts I was unable 
to hear the lieder, but I am informed that they revealed 
more real inspiration than the instrumental numbers 
RRR 

Léon Rains, the celebrated American basso, appeared at 
Bechstein Hall in a recital, singing a program chiefly of 
French and German lieder, although there were also two 
songs by Tschaikowsky. Rains, who for five years past 
has been the principal basso of the Dresden Opera, has of 
late given his attention more and more to concert work 
and in doing this he seems to have chosen wisely. for 
success has greeted him on every hand, and justly so, since 
he ts now one of the finest bass singers on the concert 
platform Rains possesses a fortunate combination of 
qualities that make for success. His voice itself is that 
rarest of all organs, the real basso profundo; his vocal 
technic is singularly efficient and he has in a high degree 
individuality in his intursustations and temperament in his 
delivery. Furthermore, with his tall, spare figure, his'sharp 
cut, intellectual features and splendid larze eves, he has 
most engaging stage presence. Ably assisted at the piano 
by Roland Bocquet, who was also represented on the 


program by two songs, Rains won and held the hearts and 


the intellects of his listeners and added one more to the 
numerous marked successes that he has achieved in this 
city 
nner” 
Among the many novelties heard during the week was 
H. G. Noren’s new violin concerto, which was played by 


Hugo Kortschak with the Blithner Orchestra under the 
composer's baton, this being its first public performance in 
Berlin. I wrote my impressions of this work when I heard 
it played by Alexander Petschnikoff, to whom it is dedi 
cated, at his home, before an invited audience. But in its 
modern and effective orchestra! garb the novelty presented 
many new and interesting aspects Noren is a master of 


instrumentation and the orchestral background which he 


has written greatly enhances the solo part. For the violin 
ist this concerto is a difficult nut to crack In many re 
spects it calls for a peculiar kind of techni ior imvstance 
in the finale, there are passages written entirely in maior 
thirds, which are very difficult to execute in tune Th 
technic of the | ind last movements, both for the left 


hand and the right arm, is of an effervescent kind and calls 
for great sprightliness, force and elasticity of touch, There 
is plenty of good thematic material in the concerto and it 
is harmonically interesting. The opening theme of the 
first. movement is-at once so piquant and unconventiona 
that it holds the attention. The slow movement. which i 
entitled “intermezzo melancolico,” it written in a romanti 
spirit and is restful in its languid tranquillity after the 
capricious opening. The finale is full of humor and esprit 
Though abounding in bizarre effects. this concerto is on 
of the best written for the violin in recent years. Kort 
schak gave a remarkably good performance of the novelty 
He possesses a big, fluent technic and a lovely singing tone 
also temperament and musicianship of a superior order 
Bruch’s beautiful romance, a much neglected work. and the 
Mozart D major concerto made up the rest of the pro 
gram. Noren revealed himself an accomplished and tem 
peramental conductor 
a es 

The first concert of the Society of Music Friends unde 
their new conductor, Fritz Steinbach, drew out a large 
dience to the Philharmonie. Steinbach succeeds Oskar 
Fried, who retired at the end of last season hecause of 
difficulties with the management resulting from his insist 
ing upon presenting a greater number of novelties at thes¢ 
concerts. The general public, it seems, is not eager for 
novelties and prefers to hear the standard classics. Never 
theless, a semi-novelty figured on this program in the sh ape 
of Gustav Mahler’s first symphony in D major. This was 
given here once about twelve years ago, but has meantime 
been practically forgotten. It contains many beautiful 
ideas but has too many structural weaknesses to maintain 
itself on our concert programs. Steinhach scored a rousing 
success with Bach’s “Brandenburg” concerto in G. whict 
was read with breadth, virility and great tone volum: 
The soloist of this concert was Dinh Gilly. who sane ari 
by Gluck, Diaz and Dubois. Notwithstanding his heautifu 
baritone organ, he failed to arouse more than a mild inter 
est and this failure was due to his lack of hicher musica! 


culture. 
zee 
That silvery voiced Los Angeles girl, Leila Hélterhoff 


who in the past two seasons has repeatedly sung here with 





but also in other 


only here 


i ‘ ig 
t German citi e a recital at Scharwenka Hall 
it a good sized audience and 
rl for her again a pronounced and well merited suc 


ff has a voice of singular sweetness 
it She was heard 


1 1,1 laws 
remarkabie nexibi 


selected German lieder by 


id Wolf. Miss Hdélterhoff is not only 
é but also a girl of superior general cul 
e | penetrated into the spirit of modern 
way that enables her to interpret them 
i t The lyric songs suited 
er voice itself is ¢ entiall lyric; in fact, 
yh ice Her singing was much 
y the admirable accompaniments of Fritz Linde 
Hélterhoff was overwhelmed with applause 
nA 
] wl 1s heard in a song recital at the 
i 4 singer possessing a fortunate 
ibutes that seem to predestine her for 
t t tform. She has a beautiful, well 
musical instincts and a large fund of 
’ Her renditions of lieder by Dvor4k, Brahm 
J eft nothing to be desired Greta Jolles, a 
Rich Lowe, will be heard quite extensively in 
t} winter A distinguishing feature of the 
piano accompaniments of Erich Wolff 
I test and best known accompanists in Ger 
America will soon have an opportunity to en 
| f thi ifte irtist, as he is to tour with 
Ger it { part of this season 
nee 
tributes to genius and work of Bernhard 
ppeared in all of the German music papers 
this remarkable man sincerely mourned 
the Fatherland. His name has been well known 
isical circles since the appearance of his 
ler Kl r Uebungen,” which was published in 
881. His numerous other theoretical work 
t aft i eared from time to time commanded the 
tant and absorbing attention of all professional musi 
He was generally looked upon as a supreme author 
by men like Hans von Biilow and Robert Franz 
ed a veritable sensation in Germany when he 
1 that the passion music, “According to St. Luke,” 
hed to Bact uuld never have been written by that 
nd the mariner in which he proved his ground 
1 him to posse profound knowledge of Bach 
1 hi ‘ No less a composer than Robert Franz 
Ziehn a flattering letter of recognition in connection 
th tl yntroversy. Spitta had declared the passion 
t e authentic. Ziehn’s greatest admirers are to be 
1 ng fa is artists who had the good fortune to 
lose personal contact with him 
nee, 
Bruno Schrader, one of the ablest of the Berlin critics, 
ed and revised Heinrich Reimann’s posthumous 
Tol Sabastian Bach.” Schrader, who is a most con 
1 painstaking music litterateur, has eliminated 
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many inconsistencies and added | ini of interest, so that 
the book represents a most valuable contribution to|\ the 
Bach literature of our day. The work is embellished with 
a large number of highly interesting pictures and fac- 
similes of Bach autographs. The collecting of these pic- 
tures, however, is due particularly to the efforts of the 
Schlesische Verlags Anstalt, the publishers of the book. 
The accompanying facsimile of the title page of Bach’s 
“Mihlenhausen Ratswah!” cantata, written and published 
in 1708, which I have taken from this book, will be found 
of interest. Bach's own appears in very modest 
small type at the bottom of the page, while the names of 
the two biirgermeisters to whom the cantata was dedicated 
are prominently displayed. Present day methods are dif- 
ferent. Of interest here is the antiquated use of the ac- 
cusative Carl in spelling his name 


neRe 


lannhauser” 


name 


At a recent performance of “ at the Ham 


burg Opera no less than three tenors appeared in the title 
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but during the 
suddenly ill and 
an embarrassing 
singing the part 


Pennarini was billed for the 
Venus scene of the first act he was taken 
was obliged to quit the stage. There was 
but Paul Schwarz, who was 
of Heinrich der Schreiber, to the rescue and sang 
the role of Tannhauser to the end of the first act. Mean 
while Heinrich Hensel, who was quietly supping at the 
Hotel Esplanade, was pressed into service. The perform- 
then proceeded without further mishap and at the 


role part, 


interruption, 
came 


ance 
an ovation 


Rae 


success that 


end Hensel was tendered 


Josef Lhevinne scored 
ondon last June, he 
at the homes of the 
the known 
also had offers from both the London 


remarkable 
with orchestra in I 
at very large fees 
and of Ogar Khan, 


After the 
on his appearance 
was engaged to play 
Marchioness Ripord well 
Indian prince. He 
Symphony and the London Philharmonic to play at their 


concerts next spring. Being given the choice of the two 
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he selected the London Symphony, since he had already 
appeared with the Philharmonic. The eminent Russian 
pianist belongs to the great Berlin musical colony, although 
he does not live in the city itself, but in the charming 
suburb of Wannsee, where he and Mrs. Lhevinne, who is 
also an admirable pianist, keep a villa in an idyllic situation 
on the banks of the lake. 
near 

Emil Sauret’s “Gradus ad Parnassum” has gone through 
fourteen editions and the last has been completely revised 
and greatly enlarged by the author. This great work by 
the celebrated violinist constitutes a complete school for 
the instrument from the very first steps to the last rung 
in the ladder of virtuosity. 

nner 

Mr. and Mrs. Godfrey Hélterhoff, of Los Angeles, the 
parents of Leila Hélterhoff, were tendered a brilliant re- 
ception at the Hotel Adlon on Thursday afternoon, at 
which the entire American colony, including the Ambas- 
sador, was present. Mr. and Mrs. Hdélterhoff attended 
their daughter's recital on Thursday, this being the first 
time that they have had an opportunity of hearing her sing 
in public. They were naturally delighted with the brilliant 
success of the young singer. 


mre 
Willy Burmester has left Darmstadt and moved to 
Munich. It is reported that he intends establishing a mas- 


ter school of violin playing in Munich, which will be 
opened about next March. 
naar 
Fritz Kreisler will give a concert in Berlin just before 
his departure for America, when he will introduce a num- 
ber of his latest compositions Artuur M. ABELL. 





Streator Opera Club Prizes. 

The Streator (Ill) Opera Club announce a musical 
contest to be held in that city during the second week in 
December, and invites any one in the musical field to be- 
come a contestant for the following prizes offered: 


$75 
Second prize, $so 
Third prize, $50. 
Fourth prize, $10 
Fifth prize, $10. 
Sixth prize, $10 
Seventh prize, $10. Bass solo 
Fighth prize, $15. Piano solo 
Ninth prize, $5. Piano solo 
Tenth prize, $15. Violin solo. 
Eleventh prize, $5. Soprano solo. 
Twelfth prize, $5. Tenor solo 
Thirteenth prize, $s. Contralto solo 
$s. Bass solo 
Piano solo 
Violin solo 


Mixed quartet 
Male chorus 
Female chorus 
Soprano solo 


First prize, 


Tenor solo 
Contralto solo 


(player to be under fifteen years) 


Fourteenth prize, 
Fifteenth prize, $5 
Sixteenth prize, $5 


The first, second, third, fourth, fifth, sixth, seventh, 
eighth, ninth and tenth prizes are open to all. 
The eleventh, twelfth, thirteenth, fourteenth, fifteenth 


and sixteenth prizes are open only to contestants from 
LaSalle and Livingston Counties. 

Further detailed particulars and requirements can be 
obtained by applying to Jesse Hoobler, chairman of the 
executive: committee, or Mrs. Max Murdock, ety 
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CARL FLESCH 


BY GOBY EBERHARDT. 








The violin is trump! The skies fairly rain violinists 
Heavens! who and what does not fiddle in the Berlin con- 
cert halls? Callow youths with flowing mane and anaemic 
maidens with coiffure a la madwoman, to say nothing of 
the violin babes who cannot be withheld from public ap 
pearances. To debut at the earliest possible moment and 
show what one has learned from the celebrated X, Y or 
Z. Advertisements at any price. A sort of motley county 
fair exhibition of immature talent—players who have 
passably mastered the technic of their trade but have not 
the faintest conception of the spirit of a work. They 
play Paganini as they do Brahms or Beethoven; that is, 
everything after the one formula. 

These pizzicato, double harmonic heroes are concerned 
only about making a record for velocity; to make music 
is quite a side issue. 

At the close of the 7o’s—a time marked by literary 
unproductiveness—the “witz” 
manifestation of intellect; 


was accepted as the highest 
today we are passing through 
the same phase in music. A vapid, superficial virtuosity 
ig asserting itself which threatens to demoralize good 
feeling 

In this era of decadence, filled with such highly modi 
fying phenomena, the art and personality of a musician 


like Carl Flesch is to be doubly welcomed 


taste and brutalize artistic 


Flesch today stands at the zenith of his art. He is an 
individual, one of those who can say “1”! 

Like August Wilhelmj, he is the personification of per 
fection. Such paragons are rare; when they appear, the 
function of the critic is suspended 

Flesch first came to Berlin in 1895, where he created 
sensation by his eminent gifts of technic, but it was not 
until (following the example of Rubinstein) he gave an 
historic survey of violin literature in five successive even 
ings that he was acclaimed one of the greatest artists of 
his instrument 

This herculean deed accomplished, there seemed to re- 
main no room for further advancement, but the true 
artist never reaches his horizon, and Flesch’s art began t« 
develop along the line of intellectuality 

In addition his sovereign mastery of every conceiv 
able technical difficulty, it is this artist's high degree of 
intelligence which invests his work with its unique charm 
“Bulow otf 
for like this great pianist and Beethoven in 
terpreter, he passes each through the 
medium of his intellectuality without, however, allowing 


It is not too much to speak of him as the 
the Violin,” 


composition 


it to deteriorate into a dry, academic prosiness 
Everything breathes life and vigor, and a new tone 


poem seems to emerge from the score. Flesch’s playing 





CARL FLESCH 


rests upon a big resonant tone of noble quality and irre- 
sistible coloring which goes straight to the heart of the 
listener from the soul of the player 

His readings of the Bach, Beethoven and Brahms con- 
certos must be counted among the supreme artistic mo- 
ments 


On the occasion of his last Berlin concert he scored a 


veritable “Hungarian” concerto of 
Joseph Joachim. He played the work with the boundless 
temperament of the full-blooded Magyar, now 


hoch jauchzend,” now 


triumph with the 


“Himmel 
“zu Tode betribt.’ 

quickly 
shifting moods, in addition to his fabulous mastery of all 


It was astounding how he brought out the 
the technical difficulties. Since the days of Wilhelmj and 
Laub—Joachim was by common consent not the best in- 
terpreter of the work—lI have never heard this concerto 
played with such a degree of perfection. 

As an artist, Flesch is a pronounced personality, a 
He has a Hedda Gabler soul, one, 
however, which will not “die for beauty,” but one which 


seeker after beauty 


will live and work for beauty. He is a man who has 
raised aestheticism to be the first tenet of his artistic 


creed; the present roster of violinists presents scarcely a 
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second such striking example brilliant virtuosity com 
nned with great musicianship 

jorn on October 9, 1873, at Moson, in Hungary, Flesch 
began to play the violin when he was only six years of 
age, but it was not until three years later that he received 
systematic _ instruction His parents, themsefves not 
musically gifted, luckily recognized the boy's talent, and 
shrinking at no sacrifice which would make for the educa 
tion of their children, sent the boy to Vienna to enter the 
gymnasium and to begin his musical studies on a sys 
tematic basis 

In 1886, he was accepted into Professor Griin’s violin 
lass at the Vienna Conservatory, where he remained for 
hree years. When he was fifteen, he no longer could 
vithstand the lure of Paris, then the seat and center of 
violin playing. He became a pupil of Sauzay at the Paris 
onservatoire, at the same time studying with Marsick 
ind it is to this great violinist that Flesch acknowledges 
adherence 

Wheu Marsick was appointed to succeed Sauzay at the 


onservatoire in 1892, it was to the former’s pupil that 


he Premier Prix was unanimously awarded in 1894 
Flesch began his career as a concert violinist in 1895; 
after a highly successful debut in Vienna, he appeared 
for the first time in Berlin, when he gave three concerts 
vith sensational success, and laid the foundation for his 
present established position in this great musical center 

About this time he was approached by the Roumanian 
(-overnment and offered the position of head violin master 
at the Bucharest Conservatory For five years he re 
mained in that congenial atmosphere, teaching and devel 
ping his own artistic personality 

He also became the leader of the famous string quartet 
of the art loving Carmen Sylva, the Queen of Roumania 

whose salon chamber music is cultivated with an almost 
religious zeal jut the time came when Flesch could no 
longer withstand the imperative call of public work, and 

left Roumania loaded down with distinction and bear 
ing the special appointment of Royal Kammervirtuosé 
The season of 1902-03, Flesch concertized with renewed 
success in Germany, but was again tempted to resume his 
pedagogical activity—this time by a flattering offer that 
came to him from the Dutch Government 

Flesch has always been of the opinion that an artist 
who wishes to preserve the proper equilibrium, and to 
develop his artistic ego logically, must at the same time 
absolve some regular, some every day task, and it was 


conviction in this theory which led him to accept the 
position at the Amsterdam Conservatory, as successor of 
Bram Eldering, who had transferred his working sphere 
to Cologne 

But Amsterdam, on account of its circumscribed loca 
tion and inaccessibility, proved to be inconvenient head 
quarters for a concertizing artist, and Flesch therefore 
decided to establish himself permanently in Berlin, where 
he could more easily meet the constantly increasing «de 
mands made upon him by the various musical orgamza 


tions 





MUSIC IN MEMPHIS. 
Memruts, Tenn., Oct ‘ 
Musicians are in full swing with the affairs of a musical 
season. All studios are open; classes and clubs have re 
sumed activities, and there is music in the air 
n RnR 
Ida E. Williams announces that she will be among the 
teachers of piano music this fall and will also accept en 
musicales Miss 


gagements for recitals and private 


returned from study in the East 


nna 
The Beethoven Club has 


Williams has just 
opened a “Musical Register” 
for the city where the name of every musician in town 
is kept and their position in the musical world is recorded 
Mrs. Ben Parker will have charge of the monthly con 

The philanthropic work of 
management of Mrs. B. A 


certs for the club this season 


the club will be under the 


Wills 
nRnre 
Che coming of the Cornell Glee Club January 1 will be 
the occasion for a social function \ large reception will 
follow the concert 
nner 
rhe Southern Conservatory of Music in its new quar 


ters, Kimball Hall, has for it 
Jacob Bloom, violin; J. G. Gerbig, piano, and Ernest | 
Hawke, 


Stapleton, 


faculty this season Prof 


organ [he assistants are Ilda Duke, May Seay 
: 


Katherine Scherer and Geraldine Dobbins 
Nota Nance OLiver 


Mr. and Mrs. Romeo Frick in Berlin. 


Romeo Frick is enjoying much success as a vocal in 


structor in Berlin \ graduate of the Cincinnati Con 


¢ Clara Burr 





servatory of Music, where he studied ur 


Mr. Frick has highly individual gifts as a pedagogue 








which have drawn to him many artists who have already 
won repute on the operatic or concert stage, but who felt 
that Mr Frick’s method were capable of developing 
greater powers of vocal attainment than they had hitherto 
enjoyed Among artist-pupil f the (American = art 
Madame Waldeck, formerly of the Bremen Opera; D1 
Elmer K. Smith, formerly of the Aborn English Opera 


Company; Hon. Max Dahmen, recently engaged for opera 


Balkans; Alice Wilson f Minnesota, a gifted 


coloratura, and Frl. Kunzen, the German lieder singe: 


in the 


Karola F rick-F roesick the wite f the artist-teache 
who is herself a gifted soprano, begins her concert work 


in Dortmund in November She has been engaged agair 





MR. AND MRS. ROMEO FRICK 


as leading soprano soloist at the noted music sal 
Madame Kirsinger for this season. A firn 

admirer of the artist couple is Frau Lamperti, wife of 
late G. B, Lamperti, the distinguished Italian maests 


Mr. and Mrs. Frick will give recitals and rm 
throughout the season 
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FACTS ABOUT THE PHILADELPHIA ORCHESTRA. 





The Philadelphia Orchestra Association was founded in 


1900. Its officers are: 

President, Alex. Van Rensselaer; vice-president, Thomas 
McKe secretary, Andrew Wheeler; treasurer, Arthur E. 

¢ J 

The executive committee consists of Charles A. Braun, 
Richard Y. Cook, Mrs. A. J. Dallas Dixon, C. Hartman 


Kuhn, Thomas McKean, Arthur E. Newbold, G. Heide- 
Norris. Anne Thomson, Alex. Van Rensselaer, Andrew 
Wheeler, Frances A. Wister, ex-officio. 

The board of directors includes Mrs. W. W. Arnett, 
A. Braun, James Crosby Brown, Richard Y. Cook, 
Eckley B. Coxe, Jr., Mrs. A. J. Dallas Dixon, Theodore 
N. Ely, Mary K. Gibson, Clement A. Griscom, John H. 
Hartman Kuhn, Thomas McKean, Arthur E. 
Ne vbold, Clement B Newbold, G. Heide Norris, Mrs. F. 

Rosengarten, Edgar Scott, E. T. Stotesbury, Anne 
C[homson, Alex. Van Rensselaer, Mrs. L. H. Weatherly, 
Andrew Wheeler, J. R. Barton Willing, Frances A Wister 

fhe manager of the Philadelphia Orchestra is Harvey 


The women’s committee (formed April, 1904) of the 
irganization embraces Frances A. Wister, president; Mrs. 
Harold Ellis Yarnall, first vice president; Mrs. Thomas 
kelton Harrison, second vice president; Ethel Parrish, 
recording secretary; Mrs. William W. Arnett, correspond- 
ing secretary; Mrs. Alfred Reginald Allen, treasurer; 
Wister, acting general secretary guarantee 
fund; honorary vice presidents, Mrs. George F. Baer, Mrs. 
Matthew Baird, Mrs. Alexander W. Biddle, Mrs John 
Cadwalader, Mrs, Charles B. Coxe, Mrs. George W. C. 
Drexel, Mary K. Gibson, Mrs. Clement A. Griscom, Mrs. 

tin Heckscher, Mrs. Charles E. Ingersoll, Mrs. C. 
liartman Kuhn, Mrs. James McCrea, Mrs. Thomas Mc- 
Kean, Jr, Mrs. C. Stuart Patterson, Mrs. George B 
Roberts, Mrs. Frank H. Rosengarten, Mrs. Cornelius 
Stevenson, Anne Thomson, Mrs, Alex. van Rensselaer, 
Mrs, Theodore Voorhees, Mrs. Charlton Yarnall. The 
directors, regular and ex officio, are Mrs. J. Sellers Ban- 
croft, Mrs. John F. Braun, Mrs. Alexander J. Cassatt, 
Mrs. Oswald Chew, Mrs. S. S. Fels, Mrs. Simon B. 
Fleisher, Mrs. Joseph M. Gazzam, Mrs. Richard H. Harte, 
Mrs. Charles Wolcott Henry, Nina Lea, Mrs. John B. 
Miles, Mrs. Morris Pfaelzer, Mrs. Charlemagne Tower, 
Mrs. George D. Widener, Mrs. Francis Howard Williams, 
Mrs. L. Howard Wheatherly, Mrs, Joseph Swift, Mrs. J. 
Claude Bedford 

Che West Philadelphia committee (formed April, 1905) 
has in it Mrs. L. Howard Weatherly, president; Mrs. 
George A. Fletcher, first vice president; Mrs. George 
\. Piersol, second vice president; Mrs. A. H. Peif 
fer, recording secretary; Mrs. Charles L. Mitchell, cor- 
responding secretary; Mrs, S. S. Fels, treasurer; Miss F. 


h 


i rance 


\. Wister, acting general secretary guarantee fund. The 
directors are: Mrs. John Stokes Adams, Mrs. Samuel H 
Austin, Jr, Miss Comegys, Mrs. Patterson du Bois, Edith 
llison, Mrs. C. C. Febiger, Mrs. Collin Foulkrod, Mrs. 
C. L. Furbush, Miss E. C. Goepp, Miss Hochstrasser, Au 
gusta Justi, Grace Kimball, Mrs. H. H. Lee, Mrs. Joseph 
B. McCall, Mrs. Alte Megear, Mrs. James H. Morris, Mrs 
W. S. Newcomet, Mrs. Frank Read, Jr., Mrs. B. F. Rich- 
ardson, Mrs. John C, Rolfe, Mrs. John Sparhawk, Jr., 
lannah Sparks, Mrs. A. M. Starr, Laura Tobey, Frances 
Vayne, Miss Weatherly, Isabel D. Whitmer, Mrs. Arthur 
Wilson 
Germantown and Chestnut Hill committees (formed 
March, 1905) number among their members Mrs. Francis 
ird Williams, president; Minnie Katharine Wat- 
st vice president; Mrs. Charles E. Morgan, sec- 
president; Mrs. Thomas Potter, Jr., recording 
ary; Mrs. Henry W. Raymond, corresponding secre- 


Mrs. Richard Rossmissler, treasurer; Miss F. A. 
r, acting general secretary guarantee fund. The 
rs consist of Mrs. G. A. Bostwick, Mrs. W. P. M. 
Mrs. Henry W. Butterworth, Mrs. Harry L. Cas- 


Mrs. Herbert L, Clark, Mrs. Morris L. Cooke, Mrs. 
James B. Coryell, Mrs. Theron I, Crane, Mrs. Thomas B 
Anna Hazen Howell, Mrs. W. B. Hurlburt, Mrs. 
William B. Kurtz, Miss F. B. Lovell, Mrs. C. Stuart Pat- 
terson, Mrs. S. Howard-Smith, Mrs. Charles W. Stork, 
Mrs. Frederick W. Taylor, Mrs. W. Jay Turner, Mrs. W. 
Beaumont Whitney, Mrs, Charles C. Willis 
The Media, Chester and West Chester committees 
formed May, 1o1t): Mrs. J. Claude Bedford, president; 
Mrs. George Morris Philips, first vice president; Mrs. a. 
Hudson Makuen, second vice president; Mrs. F. H, Ni- 
becker, secretary; Mrs. Matthew H. Cryer, treasurer. The 
directors: Mrs. Theodore L. Chase, Mrs. Morton P. 
Nickeson, Anna S. Eckfeldt, Beulah Garretson, Mrs, Wil- 
liam C. Husted, Mrs. Edward K. Innes, Mrs. D. Edwin 
Irving, Mrs. William A. Irving, Ellen Tde Kenney, Mrs 





George M. Lewis, Mrs, Horace R. Manley, Mrs. Frank 
Miller, Mrs, Franklin M. Potts, Mrs. Robert Scott, Mrs. 
A. Lewis Smith. 

The orchestra’s roster of guarantors includes Mrs. 
Laurent Allien, Herbert D. Allman, M. Ethel Altemus, C. 
C, Anthony, Mrs, W. W. Arnett, Mrs. Thomas G. Ash- 
ton, W. W. Atterbury, Richard L. Austin, Mrs. Samuel 
H. Austin, F. H. Bachman, Mrs. George F. Baer, Bailey, 
Banks & Biddle Company, John E. Baird, M. Louise 
Saird, Mrs. Albert Baltz, Mrs. Heinrich R, Baltz, Est. of 
Mrs, M. M. Baltz, J. Sellers Bancroft, Mrs. H. H. Barton, 
Jr., Katharine L. Baugh, J. Wilson Bayard, Hon. Dimner 
Beeber, Mrs. William P. Bement, Mrs. Louis F, Benson, 
Mrs. Thomas J. Berry, Mrs. Arthur Biddle, Samuel T. 
todine, Mrs. Edward Bok, Mrs. George A. Bostwick, John 
F. Braun, William P. M. Braun, Mrs. William P. M. 
Braun, Eliza J. Brown, J. Crosby Brown, Martha M. 
trown, Mrs. Edw. S. Buckley, Alfred E. Burk, George 
Burnham, George Burnham, Jr., Mrs. George Burnham, Jr., 
William Burnham, John Cadwalader, Mrs. John Cadwal- 
ader, Miss F. F. Caldwell, J. E. Caldwell & Co., Mrs. F. 
D. Casanave, Mrs. Harry L. Cassard, Mrs. A. J. Cassatt, 
Mrs. E, B. Cassatt, Mrs. H. W. Catherwood, Mrs. Oswald 
Chew, Mrs. Samuel Chew, Mrs. Waldo M. Claflin, Mrs. 
C. Howard Clark, Jr., Mrs. Clarence M. Clark, Mr. and 
Mrs. E. Walter Clark, E. W. Clark & Co., Herbert L. 
Clark, Mrs. Isaac H. Clothier, Jr., Mrs. B, F. Clyde, Mary 
W. Colket, J. Milton Colton, S. W. Colton, Jr., Mary E. 
Converse, Richard Y. Cook, Mrs. Morris L. Cooke, Mrs. 
James S. Cox, Mrs. Alex. Brown Coxe, Mrs. Charles B. 
Coxe, Eckley B. Coxe, Jr., Mrs. Theron I. Crane, Charles 





Reinald 


WERRENRATH 


who opened his season 
at the Worcester Festi- 
val, Oct. 2nd and 3d, has 
already been engaged by 
the following organiza- 
tions for the season 1912- 
1913: 





Minneapolis Symphony Orchestra (re-engagement) 
Peabody Institute, Baltimore 
Orpheus Club, Cincinnati 
University of Michigan 
Eurydice Society, Toledo 
Musical Culture Club, Decatur, Ill. (re-engagement) 
Arts Club, Syracuse 

New York University (re-engagement) 

Philharmonic Society, Newport, R. lL. (re-engagement) 
Paterson, N. J., Festival 

Nashua, N. H., Festival (re engagement) 

Lowell, Mass., Festival (re-engagement) 


Blackstone Musicales, Chicago 








Management, Wolfsohn Musical Bureau, | West 34th St., W. Y. 











. Cresswell, Albert L. Cronemeyer, Mrs, C. George Cur- 
rie, Cyrus H. K. Curtis, T. DeWitt Cuyler, Mrs. Henry C. 
Davis, Mrs. H. N. Day, Dr. John B. Deaver, Mrs. William 
\. Dick, Mrs, A. J. Dallas Dixon, Mrs. Edwin S. Dixon, 
Mrs. Samuel G. Dixon, Mrs. James M. Dodge, Thomas 
Dolan, Mrs. Franklin W. D’Olier, Daniel C. Donovan, 
Mrs. P. S. Dooner, William F. Dreer, Mrs. George W. C. 
Drexel, Henry S. Drinker, Jr., Mrs. Samuel Eckert, Otto 
Kisenlohr, Julia V. Elder, Mrs. C. Stillwell Eldredge, Mrs. 
George W. Elkins, Gertrude Ely, Theodore N, Ely, Count- 
ess Santa Eulalia, Mrs. George B. Evans, Mrs. W. W. 
Farr, Samuel S. Fels, Mrs. Samuel S. Fels, James Logan 
Fisher, Mrs. Stanley G, Flagg, Jr, Simon B. Fleisher, 
Edward C. B. Fletcher, Mrs. G. A. Fletcher, Mrs. William 
G. Foulke, Mrs. E. H. Frishmuth, Mrs. John Fritsche, 
Julia Garrett, Mrs. Joseph M. Gazzam, F. C. Gerenbeck, 
Bessie M. Gibson, Henry C. Gibson, Mary K. Gibson, Mrs. 
Washington H. Gilpin, Jacob Gimbel, Philip H. Goepp, 
Mrs. John P. Green, William H. Greene, John Gribbel, 
Clement A. Griscom, Mrs. Clement A. Griscom, Mrs, Rod- 
man E. Griscom, Mrs. Frank T. Griswold, Mrs. John S. 
Gustine, Mrs, Charles Hacker, J. Warren Hale, Emily Hal- 
lowell, Edward B. Halsey, Mrs. L. Jay Hammond, Mrs. 
William Warner Harper, M. H. Harrington, Mrs. Melvin 
H. Harrington, Mrs. J. Campbell Harris, Thomas S. Har- 
rison, Mrs. Thomas S. Harrison, Dr. Charles D. Hart, 
Mrs. Harry C. Hart, Mrs. Richard H. Harte, Eugene 
Harvey, Mrs. Austin Heckscher, Mrs. Charles W, Henry, 
Mrs. H. Hessenbruch, Mrs. Harry B. Hirsh, Miss E. A. 
Hochstrasser, Charles Horner, Walter Hortsmann, Sam- 
uel F. Houston, Mrs. Samuel F. Houston, Mrs. W. 
Churchill Houston, Anna H. Howell, Mrs, Charles H. 
Howell, E. I. H. Howell, Margaretta Hutchinson, Mrs. S. 
P. Hutchinson, H. McKean Ingersoll, John H. Ingham, 
John Story Jenks, J. Levering Jones, Woodruff Jones, 
Mrs. Oliver A. Judson, Augusta Justi, Mr-. Henry D. 


Justi, Florence Keen, Dr. E. I. Keffer, Mrs. William Kelley, 
Mrs. Theodore Kitchen, J. George Klemm, Mrs. George F. 
Klock, Miss A. C. Knight, Samuel Kohn, Simon I. Kohn, 
C. Hartman Kuhn, Mrs. William B. Kurtz, Mrs. John L. 
Kuser, Nina Lea, Mrs. Roberts Le Boutillier, Horace H. 
Lee, Mrs. Joseph Leidy, Mrs. Theodore J. Lewis, Mrs. 
Alfred H. Lippincott, Mary W. Lippincott, Lit Brothers, 
Anna Livingston, A. B. Loeb, Fannie B. Lovell, Mrs. C. H. 
Ludington, Joseph B. McCall, Edith McCarthy, Edw. G. 
McCollin, Thomas McKean, Mrs. Thomas McKean, Sr., 
Frederick McOwen, Mrs. Louis C, Madeira, Mary Taylor 
Mason, Richard S. Mason, Mrs. S. G. Morton Maule, Mrs. 
Alter Megear, Mrs. Alfred Mellor, J. Hartley Merrick, 
Mr. and Mrs. John B. Miles, Mrs. Edward J. Moore, 
Charles E. Morgan, Randal Morgan, Mrs. Harrison S. 
Morris, Lydia T. Morris, Mrs. Abram C. Mott, Marian 
Mott, Mrs. Byron P. Moulton, Mrs. John H. Musser, Wil- 
liam Latta Nassau, Arthur E. Newbold, Clement B. New- 
bold, Mrs. George M. Newhall, G. Heide Norris, Mrs. 
Edw. H. Ogden, Mrs. Harlan Page, Charles E. Pancoast, 
Mrs. A. A. Parker, Ethel Parrish, Miss L. E. Patterson, 
Alfred H. Peiffer, Caleb C. Peirce, Mrs. Harold Peirce, 
Mrs. Charles B. Penrose, Est. of Hon. C. B, Penrose, Ar- 
thur Peterson, J. N. Pew, Mrs. Morris Pfaelzer, Mrs. 
George A. Piersol, Mrs. William S. Pilling, H. A, Poth, 
Mrs. Thomas Potter, Jr., Thomas H. Powers, Anna Ran- 
dolph, Samuel Rea, Mrs. David Reeves, Layton B. Reg- 
ister, Mrs. Joseph H. Reilly, Miss M. M. Riley, Mrs, B. F. 
Rittenhouse, Mrs. Caleb C. Roberts, Miss E. C. Roberts, 
Miss F. A. Roberts, Mrs. G. B. Roberts, Charles I. Rose- 
nau, Fanny Rosengarten, Mrs, F. H. Rosengarten, Mrs. R. 
Rossmassler, Mrs. W. Rulon, Mrs. A. Y. Sampson 
Est., Mrs. Winthrop Sargent, Mrs. Edw. A. Schmidt, Mrs. 
Charles Scott, Jr., Mrs. Edgar Scott, William Ellis Scull, 
Mrs. P. M. Sharples, A. Maxwell Sheppard, Elizabeth S. 
Shippen, T. S. Shoemaker, Thomas D. Simpson, Mrs. Wil- 
liam Simpson, Jr., Mrs, C. P. Sinnickson, Est., Mrs. Benj. 
R. Smith, Mrs. C. Morton Smith, Mrs. Edward B. Smith, 
Mrs, Louis I. Smith, Mrs. S. McCuen Smith, Miss S. R. 
Smith, Samuel Snellenburg, Mrs. Philip L. Spalding, Mrs. 
A. M. Starr, Harry M. Steel, Est., N. Stetson & Co., C. 
Wharton Stork, T. B. Stork, Mrs, John Struthers, Mrs. 
James F. Sullivan, Mrs. William A. Sullivan, Nathan A. 
Taylor, Est. of George C. Thomas, James B. Thompson, 
Anne Thomson, Frank G. Thomson, Henry J. Thouron, 
Mrs. Joseph Tomlinson, Hon. Charlemagne Tower, J. 
Barton Townsend, Mrs. William P. Troth, Jr., F. Arline 
Tryon, Mrs. Charles P. Turner, Mrs. William Jay Turner, 
Alex. Van Rensselaer, Theodore Voorhees, E. Burgess 
Warren, F. Weber, Mrs. W. R. Webster, S. P. Wetherill, 
J. S. Lovering Wharton, Andrew Wheeler, Isabel D. 
Whitmer, Mrs. Robert F. Whitmer, Mrs, George D. Wide- 
ner, Mr. and Mrs. F. H. Williams, Mrs. Robert Wilson, 
Mrs. James D. Winsor, Miss F. A Wister, In Mem. 
Sarah B. Wister, Mrs. Charlton Yarnall, Mrs. Harold 
Ellis Yarnall. 

The personnel of the Philadelphia Orchestra is made up 
of: First Violins—Thaddeus Rich (concertmaster), J. K. 
Witzemann, Alfred Lorenz, Harry W. Meyer, F. Wilson 
Cook, David Nowinski, H. Campowsky, Otto Mueller, 
Carl Kihlman, Reinhold Schewe, Max Selinsky, Paul 
Donath, Louis Angeloty, Emil F. Schmidt, Walter Pfeiffer, 
H. Van den Beemt. Second Violins—David Dubinsky, 
Lucius Cole, Otto Kruger, Hans Tiedge, Albert R. Moret, 
Paul Fillsack, Earl Pfouts, Ernst Kaehler, Emil Kresse, 
Max Sottnek, Beaumont Glass, Valbert P. Coffey, Josef 
Waldman. ~ Violas—William Diestel, Emil Hahl, Paul 
Scheele, Hugo Carow, Erich Haltnorth, J. W. F. Leman, 
George William Keyser, B. F. Leventhal, Rudolf Engel, 
Samuel Belov, Herman Mueller, George de Clerck. Vio- 
loncellos—Herman Sandby, Alfred Lennartz, Hans Him- 
mer, Philipp Schmitz, Emile Simon, Charles Grebe, Carl 
Kneisel, Franz Lorenz, Oscar Eiler. Basses—Paul Rahmig, 
K. Querengaesser, Nathan Cahan, Emile Latisch, John 
Wulf, Louis Boehse, John Fasshauer, L. C. Jocher. Harp— 
Francis J. Lapitino. Flutes—Daniel Maquarre, Joseph La 
Monaca, John A. Fischer, Hans Schlegel. Piccolo—John 
A. Fischer. Oboes—Alfred Doucet, Herman Rietzel, P. 
Henkleman, Max Lachmuth. English Horns—P. Henkle- 
man, Max Lachmuth. Clarinets—Fritz Dieterichs, Paul 
Alemann, Edmond Roelofsma, Paul Fillsack. Bass Clar- 
inets—Edmond Roelofsma, Sol. Eckstein. Bassoons—Ben- 
jamin Kohon, William Gruner, Herman Mueller, F. Zim- 
merman, Harry Burkhart. Horns—Anton Horner, Joseph 
Horner, Otto Henneberg, Albert Riese, John d’Orio, 
Henry Koch, Walter Langshaw, William Koch. Trumpets 
—Henri Ch. Le Barbier, Chr. Rodenkirchen, Rudolf Engel, 
Aug. Heydorn, T. Rivel. Cornets—Chr. Rodenkirchen, 
Aug. Heydorn. Trombones—Otto Elst, William Schlecht- 
weg, Paul P. Lotz, F. Schrader, F. Stoll. Tubas—C. Stan- 
ley Mackey, A. Hirschberg. Tympani—Oskar Schwar. 
Drums and Accessories—Henry Mayer, Jr., Emil Kresse, 
Hans Tiedge. Librarian—C. Stanley Mackey. 

The list of box holders for 1912-1913 shows these names : 
Mrs. Samuel Eveland, Mrs. William T. Carter, Mrs. Jos- 
eph Leidy, Mrs. William Morris Griscom, Mrs. Henry S 
Jeanes, Mrs. George W. Elkins, Mrs. John A. Brown, Jr. 
Mrs. Thomas Leaming, Mrs. Charles B Coxe, J. George 
Klemm, Mrs. Samuel G. Dixon, Mrs. Joseph Coleman 
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Bright, Mrs. William M. Potts, Mrs. Francis L. Potts, the 
Misses Brown, Mrs. J. C. Dawson, Mrs. A. C. Mott, Mrs. 
Samuel F. Houston, Mrs. William L. Austin, Mrs. Henry 
H. Roelofs, E. J. Moore, Mendelssohn Club, Orchestra 
Club, Richard Y. Cook, J. George Klemm, Nina Lea, Mrs. 
Clement Griscom, Mrs. Rodman Griscom, Mrs. John Grib- 
bel, Mrs. Morris L. Clothier, Mrs. George Reynolds, Cyrus 
H. K. Curtis, Alexander Van Rensselaer, Nathan A. Tay- 
lor, Mrs. J. Levering Jones, J. Milton Colton, Thomas 
McKean, Mrs. George Woodward, Mrs. Westray Ladd, 
Mrs. Roland L. Taylor, Theodore Voorhees, Mrs. Charle- 
magne Tower, Mrs. Edward A. Schmidt, Mrs. Randal 
Morgan, Mrs. Henry S. Grove, Mrs. Charles W. Henry, 
Mrs. Washington H. Gilpin, Mrs. Samuel H. Austin, 
Frederick McOwen, Mrs. William Simpson, Jr., Men’s Of 
chestra Club, Mrs. Collin Foulkrod, John F. Braun, Theo 
dore N. Ely, Countess of Santa Eulalia, Mrs. Horace Eu- 
gene Smith, Mrs. C. Howard Clark, Jr., Mrs. Herbert L 
Clark, Mrs. Frank H. Rosengarten, Gertrude Gilbert, Mrs 
George A, Fletcher, Mrs. L. Howard Weatherly, Mrs. Al 
fred C. Harrison, Mrs. Winthrop Sargent, Mrs. William 
J. Serrill, Mrs. Charles Scott, Jr., the Misses Williamson, 
J. Hartley Merrick, Mrs. J. Bolton Winpenny, Mrs. Walter 
Horstmann, Mrs. Laurent Allien, Mrs. Samuel S. Fels, 
Sternberg School of Music, George C. Hetzel, Combs 
Broad Street Conservatory of Music. 

The repertory of the season: 
Arensky—* Variations on a Theme of Tschaikowsky.” 
Bach—Suite in B minor 
Beethoven—Overture, “Coriolanus.” 

Overture, “Egmont.” 

Overture, “Leonore,” No. 3. 

Symphony No. 1, in C major. 

Symphony No. 5, in C minor 

Symphony No. 7, in A major 

Symphony No, 8 in F. 

Piano concerto, in G major 

Violin concerto. 
Berlioz—Overture, “Benvenuto Cellini.” 

“Damnation of Faust.” 

(a) “Menuet des Follets.’ 

(b) “Ballet des Sylphes.” 

(c) “Marche Hongroise.” 
Bizet—Suite, “L’Arlesienne.” 
Brahms—“Academic Overture.” 

Symphony No. 1, in C minor. 

Symphony No. 3, in F. 
Bruch—Violin concerto, in G minor. 
Chopin—Piano concerto in E minor 
Davies—Suite, “Parthenia.” 
Debussy—“Iberia.” 
Dukas—“The Sorcerer's Apprentice.” 
Elgar—Symphony No. 1 

“Pomp and Circumstance.” 


’ 


Variations, “Enigma.” 
Enesco—Symphony. 
Franck—Symphony, in D minor. 
Glazounow—Overture, “Solenelle.” 
Gliere—“Sirenen.” 
Goldmark—Overture, “Sakuntala.” 
Haydn—Symphony, “London.” 
Ippolitow-Ivanow—'‘‘Esquisses Caucasiennes.” 
Jarnefelt—*Praludium.” 
Liszt—Symphonic poem, “Les Preludes.” 
Symphonic poem, “Tasso.” 
Piano concerto, in E fiat. 
Loeffler—“La Villanelle du Diable. 
Mendelssohn—Overture, “Die Hebriden” 
Cave”). 
“Scotch” symphony. 
Mozart—Aria, “Nozze di Figaro”—‘“Voi che sapete.” 
Overture, “The Magic Flute.” 
Symphony No. 39. 
Martucci—Symphony 
Moszkowski—“Die Steppen.” 
Paganini—Violin concerto, D major. 
Rachmaninoff—“Die Toteninsel.” 
Rimsky-Korsakow—Symphonic suite, “Scheherazade.” 
“La Grande Paque Russe.” 
Schubert—“Unfinished” symphony. 
Symphony, in C major. 
Overture, “Rosamunde.” 
Schumann—Overture, “Genoveva.” 
Symphony No. 2, in C. 
Symphony No. 4, in D minor. 
Sibelius—“Valse Triste.” 
Symphony No. 2, in D 
Smetana—Symphonic poem, “On the Banks of the 
Moldau.” 
Stanford—“Irish Symphony.” 
Strauss—Tone poem, “Tod und Verklarung.” 
Tone poem, “Don Juan.” 
Liebes scene, “Feuersnot.” 
“Salometanz.” 
Strube—Overture, “Puck.” 
Tschaikowsky—Overture, “1812.” 
“Slavic March.” 
“Romeo et Juliet.” 


” 


(“Fingal’s 


Tschaikowsky—Symphony No. 5, in E minor. 
“Pathetique” symphony. 
Piano concerto, G major. 

Wagner—Overture, “Rienzi.’ 
Overture, “Tannhauser.” 
“Faust” overture, 
“Huldigungs March.” 
Overture, “The Flying Dutchman.” 

Vorspiel, “Lohengrin.” 

Vorspiel, “Die Meistersinger.” 

Vorspiel und Liebestod, “Tristan und Isolde.” 
Introduction to Act HI, “Die Meistersinger.” 
“Siegfried Idyll.” 

“Kaisermarsch.” 

“Entrance of the Gods into Valhalla.” 
“Ride of the Valkyries.” 

“Wotan’s Farewell and Fire Music.” 
“Waldweben.” 

“Siegfried’s Rhine Journey.” 


Immolation scene, “Die Gotterdammerung.’ 

Erda scene from “Das Rheingold.” 

Waltraute scene from “Die Gétterdimmerung.” 
Weber—Overture, .“Euryanthe.” 

Overture, “Oberon.’ 

Overture, “Der Freischutz.”’ 
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La Palme Sailing on the St. Lawrence. 
When on this side of the Atlantic, Beatrice La Palme, 
of the Montreal Opera Company, spends her summers at 
her home in Riviere, on the St. Lawrence River. The 











MADAME LA PALME AND SALVATOR ISSAUREI 
\ snapshot of the Canadian prima dofna and her husband, taken 
while they were on their summer holiday at Riviere du Loup 


accompanying snapshot shows the prima donna and her 
husband, Salvator Issaurel, enjoying one of their holiday 
pastimes 





The Tonkuenstler Society. 

The officers, directors, and members of committees for 
the season of 1912-1913 are: 

President—Richard Arnold 

First vice president cdward L. Graef 

Second vice president—August Rocbbelen 

Secretary— Alexander Rihm. 

Recorder—William H. Kruse 

Treasurer—Frank Brandt. 

Librarian—-Walther Haan. 

And eight directors—William H. Barber, John G. Bochme, Willian 
Dubocq, William Ebann, Carl Bruchhausen, Carl Hauser, Mauri 
Kaufman, A. Campbell Weston 

Music Committee for Brooklyn—August Arnold, Walther Haar 
Gustav O. Hornberger, Carl H. Tollefsen, Adolph Weiss, A. Cam; 
bell Weston. 

Music Committee for New York—Ernst H. Bauer, Carl Bruch 
hausen, Maurice Kaufman, Louis Koemmenich, August Roebbelen, 
Edmund S>:vern 

Membership Committee—Carl Bruchhausen, chairman; William NM 
Rarber, William Dubocq, Edward L. Graef, Maurice Kaufman 


Members desiring to participate in the Brooklyn pro 
grams should communicate with Walter Haan, chairman 
420 Clermont avenue, Brooklyn; telephone. Prospect 
4509W. For the New York musicales, communications 
should be sent to August Roebbelen, chairman, 19 East 

Fighty-eighth street,.New York; telephone, Lenox 5547 


SEMBRICH'S NEW YORK PROGRAM. 
Marcella Sembrich, assisted at the piano by Frank La 
Forge, will present the following program at her first 
recital of the season in Carnegie Hall, New York, Tues- 
day afternoon, October 2g: 


Nachtlied e Robe I 
These three songs sung without pausing 

Wonne der Wehmuth...... . Robert Franz 

Es hat die Rose sich beklagt Robert Fra 

Aus meinen grossen Schmerzen Robert Fra 
See Gk: Batt 2< ch dbecee: ‘ Robert Fran 
Liebesfeier .........45. Robert Fra 
Komm wir wandeln...... Peter ¢ 
In Lust und Schmerzen : Peter (¢ relius 
Mignon ...... whe Robert Schuman 
Braulieder, 1-11 Robert Sch 
Waldesgespracch Robert Schuma 
Intermezzo . ‘ ‘ Robert Schuman 
Roeselein .. , Robert Schumann 
Der Sandmann Robert Schum 
Fruehlingsnacht Robert Schuma 
Nachtigall Johannes Brah: 
An ein Veilche Johannes Bral 
Lerchengesang Johaunes Brahms 


Zigeunerlieder hannes Brah 





SOUSA BAND AT HIPPODROME. 

Since their famous tour of the world, Sousa and his 
bané have been heard in New York but once, last Decem 
ber, nearly a year ago. The mere announcement of a 
Sousa concert always is hailed with delight, and. because 
of the fact that so many months have elapsed since New 
Yorkers have been privileged to enjoy a Sousa band con- 
cert, the knowledge that the great band with eminent 
soloists will be heard in a concert at the Hippodrome 
Sunday evening, November 10, 18 Certain to create a wave 
of enthusiasm in advance among lovers of Sousa’s musi 
and of his performances of the ‘scores of other com 
posers. His new suite, “Tales of a Traveler” (first time 
in New York), besides many other novelties, will be on 
the November 10 program The soloists are to be Vis 
ginia Root, soprano; Nicolene Zedeler, violinist, and Her 
bert | Clarke, cornetist lhese artists accompanied the 


band on its famous tour around the world 





MUSIC IN OMAHA. 
Omana, Net ( 

Some time ago the Minneapolis Symphony Orchestra 
and its gifted leader, Emil Oberhoffer, were regular and 
welcome visitors in this city, but the past two or three 
seasons have not afforded Omaha music lovers the pleas 
ure of being included in the Minneapolis Orchestra's itine: 
aries. Evelyn Hopper now announces that she has ar- 
ranged for a reappearance of this popular organization, the 
event being scheduled for some time next May 


Phe concert to be given next month by the Omaha Men 
delssohn Choir, Thomas J. Kelly conductor, before the 
Nebraska Teachers’ Association, wil! be the means of 


bringing before that assemblage some of the gems of the 


choral literature, from the time when the form was first 
established down to some of its most modern manifesta 
tions, Early glees, the origin of which are in some cas 

either lost or obscured, and traditional ballads will have 


a place on the program along with music of a later period 
this in turn to be followed by works of the most modern 
masters. Marion Green, the well known Chicago baritone 


will assist 


na ne 
Emily Cleve, violinist, who has but recently returned 
from a course of study in Prague, has opened a studio in 
Omaha. 
nauere 
Che Apollo Club, of which Frederick ¢ Freemantel 
onductor, announces two concerts for the present season 
The first will be given on December 12, and Alice Nielsen 
has been engaged as soloist. Plans for the second concert 
have not yet been dis« sed 
2 ne 


Louise Jansen-Wylie, soprano; Marie Swanson, harpist, 
and Jean P. Duffield, pianist, are spending the day at Li 
coln, where they are to give a musicale at the home of 
William Jennings Bryan 


Rene 


An interesting and successful recital was given here last 


week by Lena Ellsworth Dale, soprano, and Vernon ¢ 
Bennett, organist. The program was well chosen, and wa 
received with enthusiasm by a large sized audienc« 
zn ne 
Martin Bush announces a piano recital for the evening 
of Tuesday, October 20. Jean P. Durrreto 





Hinshaw on the George Washington. 


William Hinshaw, baritone of the Metropolitan Opera 
Company, sailed from Germany, Saturday, October 19 
on the steamer George Washington. H« i fill mé 


concert engagements under the management of R. E 
Johnston, previous to the opening of the opera season 
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Eduard Collins, a Gifted Pianist. 
npanying picture shows Eduard Collins, the 
sister, Katharine 


American pianist, and his 


piano soloist on the present 


D COLLINS, PIANIST WITH SCHUMANN-HEINK, AND 


i 


CHI 


Mi 


svidGad 


STER, KATHARINi 


cries Ot 





was illustrated with piano 


ppear, assisted by Mr. Ogden 


wentiy viusical Ch 


Kriday afternoon, 


HOFFMANN ACCOMPANIS' 


M JN-TIREIN} 


schumann-Heink, his noted sister being 
st for the great contralt 
ins’ performance at the recent Schumann 
Minneapolis, J. McClure Bellows said in 


iJispat h 


MUSIC IN DES MOINES. 

Des Moines, | Oc obe 4, 19 
‘Musical Ap 
entertaining and instruc 


Hardy, whose talks on 
winter proved $0 
engaged by the Des Moines Women’s Club 
lectures 


ifternoon at Hoyt Sherman 


st of the series was given on Wednesday 
ber 10, the topic being “How to Listen to 


compositions from 


n Ar 
ver in the George Frederick Ogden series 
be on October 15, wher’ Herbert Wither 
who will act as 
» give a group of piano numbers 
nenR 
Choir of Drake 
t Mater and 


will be given in the eariv winter under the 


University is rehearsing 
Mendelssohn’s “Hymn of 


Dean Holmes Cowper 


RRR 
Marie Van Aaken, pianist. and Georgine Van 


»f the faculty of Drake Conservatory otf 


ital of chamber music at Howard Hall on 
RRR, 
cal Club held the 
October 11, at the home of 
( Hubbell, with Mrs. L. R 


tternoon 


} M4 


first meeting of 


Gaynor as 


The program was made up 


f Grieg, as follows Pian Berceuse, “Bird 
kine; vocal Two Brown Eyes,” “Mar 
Mrs. Robert B. H. Bell; piano—sonata 

ment Mrs. Grover Hubbell; vocal 

he Swan,” Mrs. George Polk Hippec 


e,” “Anitra’s Dance” (“Peer Gynt’) 


immins: plano 


sOnata (movement finale) 


violin—sonata, C minor, Georgine Van 

} nd the usual cup of tea closed the 
RRR 

anist will make his first appearance 


the evening of November 11 under 





OLDIN 


Management: ANTONIA SAWYER, 1425 Broadway, New York 
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the auspices of the Artists’ Recital Course of Drake Con- 
servatory of Music. 
i 
The Women’s Club Chorus began its year’s work on 
Monday, October 7, with Holmes Cowper as director. 
[he chorus has been augmented by twenty new mem- 
bers and the year promises to be a very successful one. 
nae 
Alice Nielsen and her company of stars will be heard 
in concert at the Auditorium on Friday evening as the 
first number on the Dr. M. L. Bartlett course. 
nee 
Marta Cunningham, soprano, of London, England, 
who has been visiting her mother, Mrs. William Steven- 
son, gave a soiree musicale at Hoyt Sherman Place on 
Friday evening which was a great success both socially 
Miss Cunningham's program was varied 
She was assisted by Holmes Cowper 
Rose Reichard Marshall, violinist. George 
Frederick Ogden supported Miss Cunningham at the 
piano, while Mrs. Holmes Cowper acted as accompanist 
for Mr. Cowper. 


and musically. 
and entertaining. 
tenor, and 


Carotins YouNG SMITH. 


i 


Where the StoKowskKis Live. 

Mr. and Mrs. Leopold Stokowski, now located at 2014 
Pine street, Philadelphia, live in a house known to Phila 
delphians as the Shillard-Smith house. It is an ideal home 
for a musical and art loving couple, since Mrs. Shillard- 
Smith is herself an artist, a painter, and rebuilt the house 
now occupied by the Stokowskis on very original and 














Photo by Haeseler, Philadelphia. 
HOUSE AT 2014 PINE STREET 


PHILADELPHIA, 
Residence of Leopold Stokowski, conductor of the 
Philadelphia Orchestra 


arrangement has long been 
considered to be one of the most picturesque in Phila- 
delphia 


artistic lines. Its interior 


Noted Singers Returning from Wedding. 
The accompanying picture shows Clara Butt, the famous 
English contralto, and her husband, Kennerley Rumford 














RUMFORD RETURNING 
\ FASHIONABLE ENGLISH WEDDING 


BUTT AND KENNERLEY 


CLARA 
FROM 


baritone, returning from the wedding of Viscount Clifton 
eldest son of the Earl and Countess of Darnley. 





Concert Courses in the “Silk City.” 

Che Orpheus Club of Paterson, N. J., announces that 
its nineteenth season will open on Tuesday evening, 
December 3, with a concert by Madame Namara-Toye, 
soprano, and Hendrika Troostwyk, Dutch pianist. Leo- 
pold Winkler, the pianist, gives a recital on the second 
date, February 4, 1913; on the third date, April 15, Eliza 
beth Dodge, soprano, and Mildred Potter, contralto, unite 
in a joint recital. These concerts are given at the 
Y. M. C. A, Hall, on Ellison street, near the Paterson 
City Hall. 

The, Paterson Symphony Orchestra, organized by C 
Mortimer Wiske and conducted by him, will give three 
public concerts this season, December 13, February 14 and 
April 4, at the hall of the Y. M. C. A. Mrs. Carl Tollef- 
sen (Augusta Schnabel-Tollefsen), pianist, is to be the 
soloist on the first evening, playing with the orchestra 
Weber’s “Concertstiick” and solos by Chopin, MacDowell 
and Liszt. The program includes Haydn's “Surprise” 
symphony; Volkmann’s serenade for string orchestra, and 
a ballet suite by Burgeim. 

At the second concert Mozart's symphony in G mino 
will be played with other compositions by Moszkowski, 
Gounod and Gluck-Wagner. The soloist engaged is Marie 
Kaiser, soprano, and she sings a Mendelssohn air and 
songs by Thayer, Carl Busch and Willeby. 

Anita Marquisee, violinist, is the soloist for the spring 
concert, playing numbers by Mendelssohn, Cui. and 
Brahms, The symphony for the concert will be the sixth 
of Beethoven, “The Pastorale.” The program also in- 
cludes Beethoven's “Leonore” overture No. 3, and Rubin- 
stein’s ballet suite, “Bal Costume.” 





Werrenrath New York Recital. 


Reinald Werrenrath, the American baritone, has planned 
to give his annual New York recital in the new Aeolian 
Hall about Thanksgiving time. The date will soon be 
announced. During his career, which Werrenrath began 
about five years ago, he has more than 250 appearances to 
his credit. He has sung with the New York Oratorio 
Society, New York Symphony Orchestra, Theodore 
Thomas Orchestra of Chicago, the Cincinnati Symphony 
Orchestra, the Minneapolis Symphony Orchestra, three 
times at the Worcester (Mass.) Music Festival, besides 
his tours west as far as Denver and as far south as 
Galveston, Texas. 


Gorlitz will celebrate the eighteenth Silesian music fes- 


tival from June 20 to June 24, 1913. 
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ADVANCEMENT OF AMERICAN MUSIC. 

The Sinfonia Fraternity of America, Phi Mu Alpha 
anounces the offer of $100 in gold, and a prize gold 
medallion valued at $25 to encourage composition among 
young American musicians. 

The objects of the fraternity are the development of the 
best and truest fraternal spirit, the mutual welfare and 
brotherhood of music students, the advancement of music 
in America and a loyalty to the alma mater. 

The judges of the competition are Hugh A. Clarke, 
Mus. Doc., Director of Music Department, University of 
Pennsylvania, Philadelphia, Pa.; Arthur Foote, composer, 
Boston, Mass., and Peter C. Lutkin, Dean of Music De 
partment, Northwestern University, Evanston, II. 

The following rules will govern the contest: 

1. The style of the composition must be a piece ot 
chamber music; quartet for strings. 

2. The composer must be a male and an American 
citizen. 

3. Sinfonians and non-Sinfonians are eligible to com- 
pete. 

4. The composer must not sign his name to the manu- 
script, but shall use a private mark on same. The manu- 
script must be accompanied by a sealed envelope, con- 
taining his private mark, the full name and address of the 
composer, and sufficient postage for the return of the 
manuscript. No envelope will be opened until the judges 
have made an award. 

5. Manuscripts must be forwarded flat or folded once 

6. Compositions submitted must not have been published 
nor have been given public performance. The Sinfonia 
Fraternity reserves the right to first production of the 
successful composition, at its annual convention in Nor- 
man, Okla., in the spring of 1913. 

7. The judges reserve the right to reject all composi- 


tions, if in their opinion none has sufficient worth to merit } 


the award. 
8. The competition will close on March 1, 
the award will be made some time before June 15, 1913 
9g. All manuscripts should be sent to F. Otis Drayton, 
Phi Mu Alpha, Sinfonia, 
servatory of Music, Boston, Mass. 
may be secured from Mr. Drayton. 





MUSIC IN MILWAUKEE. 
MitwavuKkse, Wis, October is, 191 

The opening of the Milwaukee musical season was made 

auspicious by the appearance of the United States Marine 


Band at the Auditorium, September 29. The band was 


greeted by an audience of over two thousand, which 
showed its appreciation by demanding many encores. 
Perhaps the two most notable numbers were Wagner's 


“Tannhauser Overture” and the same composer's “En- 
trance of the Gods of Walhalla (from “The Rhinegold”). 
These were superbly played, and displayed the band’s best 
qualities. Sinding’s “Rustle of Spring” was given a 
rather ponderous reading, but the valse, “A la bien- 
aimee,” by Edward Schuett, was given an elastic inter- 
pretation worthy of a temperamental pianist. Mary 
Sherier, the soprano soloist, sang an aria from “Carmen” 
with so much success that she was obliged to respond to 
two encores. She has a well schooled voice of consider- 


able range and flexibility. Messrs. Jaques Vanpouke 
(clarinetist) and Peter Lewin (xylophonist) showed 
much skill on their respective instruments, and were 


warmly applauded. The program came to a close with 
the Liszt “Hungarian” rhapsody No. 2 and a stirring ren- 
dition of “The Star Spangled Banner.” 
nar 

The first faculty concert of the Wisconsin Conserva- 
tory of Music was given at the Pabst Theater Monday 
evening, October 14. This concert served to introduce 
Claude M. Saner (tenor), one of the Conservatory’s new 
acquisitions. Mr. Saner possesses a voice of good quality, 
which he has under unusually good control. His best 
singing was done in “Celeste Aida,” aria from “Aida.” 
Mr. Saner is a late member of the Aborn Opera Com 
pany, and it was quite natural that his success should be 
brilliant. He was recalled several times after this num 
ber, and it was evident the large audience enjoyed his 
work. Miss Kathrine Clarke sang a group of songs 
“Lungi Dal Caro Bene” (Secchi); “Heimliche Auf 
forderung” (Strauss); “Why I Love You” (MacFadyen), 
and a “Banjo Song” (Homer), with that rare skill and 
good taste one has come to expect: from such a sterling 
artist. Hugo Bach, cellist, played the “Souvenir de 
Suisse” (Servais), with technical facility seldom heard 
Miss Clementine Malek’s principal number, Musetta’s 
“Valse Song,” from “La Boheme,” was sung with rare 
delicacy, and her lovely voice gave much pleasure to the 
audience. She has made rapid strides in her art, and 
much can be expected of her in the future. Excellent 
piano work was done by Frank Olin Thompson, Arnold 
Krueger and Leocardia Schmidt. Camilla Marcan played 
two well selected violin solos. Ricklie Zien gave a recita- 
tion of Tennyson’s “Lady of Shalott,” accompanied by 
Mrs. Sol. Zien, pianist. Winogene Hewitt played a group 


1913, and | 


care of New England Con- | 
Further information 





of organ solos; the “Prayer” from the “Jewels of the Ma- 
donna” and “In Hammersbach” (Elgar) were especially 
worthy of mention. These two numbers were given a 
splendid interpretation. A Godard trio in F major was 
played by Mrs. Norman Hoffman, Willy L. 
Jaffe, violinist, and Hugo Bach, cellist. These three ar- 
tists have played so often together that their ensemble 
is nigh perfection. Winogene Hewitt, Elizabeth Tucker, 
Nellie Hermon, accompanists, all acquitted themselves most 
creditably. 


pianist ; 


RRR 
Harry Meurer, the well known local tenor, left last 
Monday for Oklahoma City to begin a nine weeks’ tour 
with a Russian string orchestra, under the management 
of the Redpath Lyceum Bureau. The orchestra, with 
Mr. Mercer as soloist, will tour throughout Oklahoma, 
Nebraska, Iowa, Minnesota, Wisconsin, Illinois, Michigan. 
Tennessee, Kentucky, West Virginia, Ohio and Ontario 
ALEXANDER MaAcFapyen 





Leschetiziy School of Piano Playing. 

The Leschetizky School of Piano Playing, Harold 
Nason, director, has entered upon its eighth season with 
a record enrollment of pupils. Besides the main piano 
department, a special department for children has been 
added to this Philadelphia institution. The teachers in 


this department not only have had kindergarten training 
joining the faculty, but 


before have been personally 





HAROLD NASON, 
of the Leschetizky School of Piane Playing 
Asquam Lake, N. “H 


The pianist and director 

Philadeiphia, at his summer camp on 
trained by Mr. Nason. They have been selected both for 
their proven ability to impart and for their sympathetic 
understanding of the youthful mind. 

The vocal department continues under the successful 
direction of William Warren Shaw, the well known voice 
specialist. 

Harold Nason spent his vacation motoring through 
New England and resting at his camp on Asquam Lake, 
N. H., in the White Mountains. While there preparing 
his concert repertory for the coming season, he found 
time to pen several new compositions, which will be heard 
this winter and soon will be published 

The Leschetizky School of Piano Playing is located at 
1712-14 Chestnut street, Philadelphia, Pa 





Griswold After Golfing. 
rhis is a photograph of Putnam Griswold and Frederick 


Steinway, taken in the Bavarian Highlands last summer 








GRISWOLD AND STEINWAY 


Both men have just finished an exciting set-to at golf, a 
pastime which they practise with rare mastery 





L. S. Sherman Visits New York. 

Leander S. Sherman, president of Sherman, Clay & 
Co., San Francisco and the Pacific Coast, has been visit- 
ing New York, Boston and other Eastern cities during 
the past two weeks. 





suzrwoonp NEVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tene production. 
1495 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail eddress, Norwalk, Conn. 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 
Address: 69 West 88th Street, New York. 


Viola McLAURIN-READY 


SOPRANO 


enol, WARLIH 


Management: LOUDON CHARLTON 
arnegie Hall, New Y 








New York 











Management. Concert Direction M. H. HANSON, 437 Fifth Ave., New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


GABAGEMERT, CONCERT DIRECTION, M. H. HANSON, 497 Fifte fve., 8, 1. Gity 


RATCLIFFE CAPERTON 


Successor To THe Magsrro 


GIOVANNI BATTISTA LAMPERTI 
THE GLADSTONE . . Philadelphia 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


eKINNEY “=== 


780 West End Avenue 
CON CERTS—INSTRUCTION 


(Corner 98th Street) 
See WITEK VITA 


Tet., 1404 River 
as Bs iT) 
ay Censctre a 


Studies: 178 Huntington Ave., Boston 
CONCERT BUREAU OF THE von ENDE SCHOOL OF MUSIC 
58 West 90th Street - - New York City 


WITHERSPOON 


BASS Metropolitan Opera 
Address: Management, Wolfsohn Musical Bureau 
1 West Mth Street, New York 


Evan WILLIAMS 


_TENOR 


t, The Wolfsohn Musical Burees 


‘DUFAULT 


TENOR 
Adress, 389 Wes! 206 Street 



































ae OHIO 





Tel. 2992 Chelses 


CECIL FANNING Baritone 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitais In 
Germany, Italy and Engiand. 

Avaliable for Recitals in America after Sept. ist, 1913 

Address: H. B. TURPIN, Dayton, Ohio 

or HB, TURPIN, Care of American Express Co., London, England 
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DAM BEDDOE 


Season 1912-1913 in America 


Under the Exclusive Management of R. E. JOHNSTON 
TWENTY-FIRST YEAR 


2 SOUSA AND HIS 


BAND 


HIPPODROME 


“SUNDAY KIGHT, HOV. 10 


| Feature Program Popular Prices 


NAMARA-TOYE""sorsco™ 











Second American Tour 
‘A Great Mozart Singer.” Engaged by New York Philharmonic 
ociety, N. Y. Mozart Society, Plaza Musicales, Philedsiphie Sym- 
hony Orchestra, Minneapolis Symphony Orc hestra, Ritz-Carlton 
isicales, Columbia Theatre, Washington, D. C., matinee musicales, 


Ohio; also at Appleton, Cedar 


Columbus, . c 
lowa City, Omaha, Kansas City, 


Keokuk, 


Women’s Music Club, 
Falls, Milwaukee, Oshkosh, 
etroit, Montreal, Ottawa 
Mecegemest; R. E. JOHNSTON Chas. L. 
Building, B' way 


Wagner, associate yasneerr 
and gist St., New York 


Commercial Trust 


R.G. KNOWLES 


AN EVENING OF TRAVELAUGHS 
With moving pictures and slides 
Five Sunday afternoons at Carnegie Hall and ten Sunday evenings 
at the Lyric bbs | New York; five Sunday evenings at the 
Columbia Theatre, Washington, D. ol and in all large cities includ- 
Pacific Coast 





ng the 
et: R. E. JOHNSTON 


Me 
Commercial Trust Building, B'way and gst St., New York 


YVONNE DE TREVILLE 


COLORATURA SOPRANO 
Second American Teur. Indianapolis, Lafayette, Columbus, Washing 
ton, D. C., Richmond, Omaha, Keokuk, Ottawa, Buffalo, Detroit, ete 
Monageeest; R. E. JOHNSTON Chas. L. Wagner, associate manager 
Trust Building, B’way and 41st St., New York 


tine GEE IN EE: 


WORLD-FAMED DANCER 
ASSISTED BY VOLININ and a SYMPHONY ORCHESTRA 
I ked from the Atlantic to the Pacific with nearly every musical 
organization of importance in America 
Beginning at Metropolitan Opera House, Tuesday, Dec. 3d 


Management: R. E. JOHNSTON Chas. L. Wagner, associate manager 
Conmercial Trust Building, B'way and 4ist St., New Yor 


« SACHS-~HIRSCH 





Commercial 





a 

Ee BRILLIANT YOUNG PIANIST 

s Second American Tour. Already engaged for the Toronto Festival, 
Oct. 12; and in St. Paul, Marietta, Des Moines, Williamsport, Geneva 


is solo pianist on tour with Mary Garden. 
Chas. L. Wagner, manager, 
B'way and gist St.. New York 


and Ithaca, as well 
Sanegqnens | bor E. SOENSTON, 
Cx ial Trust Building, 


MME. 
ROSA 


associate 





OLITZKA 


PRIMA DONNA CONTRALTO 
I nerly f Covent Garden, Metropolitan, 
Chicago Opera 


Boston and 


Engaged for the great . ronto and Paterson festivals. 
Masigomect R. E. JOHNSTON, Chas. L. Wagner, associate manager, 
ercial Trust Bui! jing, B’ ‘way and aust St., New York 
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Apollo Club, lowa City, Oshkosh, Saginaw, Richmond, Montreal, 
Quebec, Pittsburgh 
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ommercial Trust Building, B'way 
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New York 
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R. E. JOHNSTON, Manager 
Commercial Trust Bullding 


Broadway and 4ist Street - . New York 
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Wiliam HINS HAW 


EMINENT BARITONE 


of the Metropolitan Opera House 
Oratorios—Concerts—Recitals 
Engaged in New York by Mozart Society, Ritz-Carlton mugicale, 
Carnegie Hall, Feb. 16th; Chicago, February and, Orchestra Hall 


Wanagemest: R. E. JOHNSTON Chas. L. Wagner, associate manager 
Commercial Trust Building, B’way and ¢ret St.. New York 





Giorgio M. Sulli Caricatured. 

The accompanying clever caricatures of Maestro Giorgio 
M. Sulli, the well known New York vocal instructor, 
whose studio is at 1425 Broadway, were drawn by Gio- 
vanni von Heyder, who is not only a gifted and geniai 
painter, but also a baritone for whom a bright career 
as a singer is predicted, It is by courtesy of Signor von 
Heyder that THe Musica Courter is enabled to pub- 
lish these sketches. 

Some of the characteristic poses of Maestro Sulli while 
in the act of earnestly illustrating his vocal method are 
so correctly set forth by the artist that no one who is 
familiar with Sulli can fail to recognize the noted teach- 
er. In fact, it is amusing as well as interesting to watch 
the maestro while giving lessons, especially when he de- 
sires his pupils to assume a dramatic attitude, or when 
demanding the emission of a full voice; the natural re- 
laxation of the muscles not called into play and perfect 
control delicate pianissimo. 


breath in order to obtain a 




















The climax is reached when Maestro Sulli expresses his 
heartfelt joy at the success of some of his favorite 
pupils. 

It is easy to understand the popularity of the gifted 
maestro, because he is an enthusiast in his art, possesses 
personal magnetism that inspires every one, and besides 
he is a very conscientious, outspoken man and not in the 
least mercenary. 

Signor von Heyder became a pupil of Maestro Sulli 
upon the advice of Madame Tetrazzini 





Wassili Leps at Pittsburgh Exposition. 

Wassili Leps and his orchestra of fifty Philadelphia mu- 
sicians filled a brilliant engagement at the Pittsburgh 
Exposition during the week beginning September 30. The 
complete success of the Leps organization in Pittsburgh 
is eloquently set forth in the following press opinions: 


fifty Philadel »hia 


The conductor by his excellent 


Waessili orchestra of 


artists made 


Leps and his symphony 


a favorable impression. 


wonderful 


programs and the orchestra by its rendition displayed 


versatility and a finish that at once stamped it in its true character. 
And this beautiful musical festival is to continue through the week, 
with each day bringing out programs rich in melody, varied in sel-c- 
tions and superb in harmony. 

Conductor Leps is a master in leading. His interpretations of 
well known works so popular in musical art circles placed him early 
high among those who seek the 
purest types of symphonic music, and at the same time 


the more simple 


in his engagement in a position 


best and the 
his programs of 


by his judicious intermingling in 


found in the older classics, 


Pittsburgh Sun. 


and charming compositions not popu- 


larized the orchestral programs 





The waves of approval that have swept up from the large audiences 
Music Hall this week, after Wassili Leps and his ex- 
orchestra have been heard in some specially brilliant 
a popular classic, are easily recognized as stamping this 
of the very best heard at the Exposition 
well arranged and ther 
in each concert. 


in Exposition 
cellent symphony 
renditions of 
nusical attraction as one 
Conductor Leps’ 
atmosphere of the best 
finished artists and their leader is easily a master 
organization. Conductor 
Leps has done out of the ordinary and 
which have forced attention from a none too willing public. It was 
John Luther Long in the bringing out 
which has already become a monu- 
Pitts 


this season programs are 


is a decided in musical art 
The musicians are 
direction of 


in interpretation and a great 


things in a musical line 
Leps who collaborated with 
of “The Garden of the Gods,” 
ment to omposer and is recognized 


the ¢ as a masterpiece.- 


burgh Dispatch 





composed of fifty artists, opened 
afternoon and evening with 
notable. 


Wassili Leps and his orchestra, 
Exposition yesterday 
promise to make the engagement 
who is a Russian by birth, and a most advanced 
the high character of his work. 
has intimate know! 
last season,- hold a 


the week at the 
concerts that 

Conductor Leps, 
director, die played 
of whom the Pittsburgh public 
hearing the organization 


and artistic 
His musicians, 
edge, 
high place 

The programs prepared for the week are of exceptional merit and 
conductor and his organization.— 


through same 


in local music circles 
portray the versatility of the 


Pittsburgh Post ( Advertisement.) 





Zimbalist Is Also a Pianist. 


Efrem Zimbalist, like several other great artists, does not 
limit his musical talents to a single instrument; for be- 
most brilliant violinist, he is an accom- 
plished pianist. Zimbalist comes of a highly musical fam- 
ily, and in consequence his musical education began side 
by side with his mental training. Almost before he had mas- 
tered the alphabet, he could read music and play simple 
pieces on the piano, The violin was taken up later, but it 
was not until Leopold Auer, the famous St. Petersburg 
Conservatory master, heard him, that it was definitely 
decided that the violin rather than the piano should be 


sides being a 


his chosen instrument. Auer devoted several years to the 
young musician's training, and he considers him one of his 
banner pupils—though many other famous violinists have 
been the product of his tutelage. 

Zimbalist’s pianistic skill has been repeatedly demon- 
strated. On his last trip from Europe, he was pressed 
into service to play the piano accompaniments for several 
famous prima donnas who chanced to be on board ship 
and had volunteered to take part in the ship’s concert. For 
his own pleasure, too, Zimbalist often plays the piano, 
though his daily practice on the violin consumes several 
hours of unremitting work. 

Zimbalist declares he is more fond of the works 
of Brahms than of any other composer, and Brahms 
numbers frequently figure on his programs. He 
plays the wondrous music of Tschaikowsky often 
—not surprising in an artist of Russian birth and 
training—and likewise the works of Beethoven. It 
is rather interesting to note that several compositions 
of American composers are included in his repertory. A 
concerto by one of the latter, John Paul, was played re- 
cently by Zimbalist at one of his European orchestral ap- 
pearances. 

Loudon Charlton has booked an extensive tour for Zim- 
balist, and there is every indication that the violinist’s sec- 
ond American visit will far exceed the fine record he made 
last season in this country. 





Granville’s New York Recital. 
Charles Norman Granville announces a song recital at 
Aeolian Concert Hall on Thursday evening, November 7, 
at which he will rendered the following program: 


Glo Gh: cele Gad GR. io bnib kc nikds cdectcnv tated 4 is yeeecdaes Scarlatti 
Per la gloria d’adorarvi jvlacamn . Buenoncini 
Aria de Richard Coeur de Lion peak bawhn bce khan -++-Gretry 
Romance de Joconde....... - Nicolo-Isouard 
Rastlose Liebe ......... . «Schubert 
Schéne wiege meiner Salden. . Schumann 
Midchen mit dem rothen Minde "wit Saale Franz 
Ich trage meine Minne Strauss 
Bebe TIO ince ccc casvesccceseveievsecch consents eusesens Ries 
Chanson Bachique (Hamlet) ..... 22.60.6500 6cesceeceeeees Thomas 
The Goth’s Devotion...... a hale ences OMe Meh 'e. dA ae .Sinding 
Daybreak .......... Mwbhebh dndde ocx Cece hel eeeres’)datnenee Daniels 
A Widow Bird Sate Mourning. ....cccccccccacssvicccsecsecs Lidgey 
Lorraine, Lecraime Loerre@s.....ccssccessecevseevessesbeges Spros 
The Puutiy Coemeteadccda ats vids cvscccec cadelssibscveenevve Storace 
eT ee ey ree Sere ere Fre Jordan 
Five and Twenty Sailor Men...... Coleridge-Taylor 
| Ee er .Emmel} 
Let Miss Lindy Pass (by request) . -Rogers 


On Tuesday, November 6, 1711, Addison wrote in the 
Spectator: “I flatter myself that 1 do from day to day 
contribute something to the polishing of men’s minds; at 
least my design is laudable, whatever the execution may 
be.” The world of letters knows that Addison’s execution 
was as nearly perfect as possible, and with so laudable a 
design, it is not strange that for two hundred years his 
work has been the criterion for English prose. Mr. Gran- 
ville is a man of the Addison type. His activity toward 
the polishing of men’s minds has been directed along an- 
other line of art, with a success that warrants the statement 
that not only is his mission worthy, but his execution good. 
For the past two years he has been developing his talents 
under the able guidance of Victor Maurel, who molded a 
brilliant voice, a highly artistic temperament, and a supe- 
rior musicianship into a composite art which has placed 
Mr. Granville among the leading American singers.” 

Although Mr. Granville has received numerous offers 
from grand opera managers in New York, Chicago and 
Montreal, he deemed it best to devote his energies to ora- 
torio and concert work, for which his voice and style seem 
pre-eminently fitted. Wherever Mr. Granville has sung 
he has received the hearty approbation of press and public, 
such papers as the New York Sun, Herald, Telegram, 
Staats-Zeitung, World, Globe, Press, Buffalo Express, De- 
troit News, Buffalo Courier, Worcester Telegram, Wil- 
mington News, Pittsburgh Times, etc., praising in the 
highest terms his voice, style and enunciation. 





New York University Concerts. 
The New York University announces a campus concert 
course this season, to be opened Tuesday evening, October 
29. by Reinald Werrenrath, baritoné, an alumnus of the 


university. The other dates and artists are: Christine 
Miller, contralto, and Frank Bibb, pianist, November 12; 
Eleanor Poehler, mezzo-soprano, with the University 


Heights Choral Society, Reinald Werrenrath, conductor, 
on the evening of December 3; John Barnes Wells and 
Harriet Ware, composer-pianist, Febrifary 25; Florence 
Hinkle, soprano, and Maximilian Pilzer, violinist, March 18 





Griswold on the Atlantic. 

Putnam Griswold sailed yesterday (Tuesday) for New 
York on the steamer Nieuw Amsterdam of the Holland- 
American line. He will fill some concert engagements be- 
fore resuming his work at the Metropolitan Opera 
House. 
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Tue Don 1s Giopy in THE SoctaL WHIRL 


The shades of evening were falling athwart the streets 
of old Westminster, where the gold and russet maple 
leaves would have fallen had there been any maple leaves 
to fall, and where the saffron and vermillion rays of the 
setting sun would have darted, aslant, if the aforesaid 
highly colored rays had not been stopped by the stony 
walls of Westminster Palace, when Don Keynoté left 
these same stony walls behind him and bent his thought- 
ful steps toward the Strand. 

His reverie was interrupted by the gruff voice of the 
Major. 

“Huh! What are you doing in London? growled the 
red-faced military man, wrenching the Don’s hand like 
a pump handle. 

“Well, what are you doing?—if I may ask,” said the 
Don. 

“Huh! You may ask, if you like; and—seeing that it’s 
you—I might as well say that I’m here to watch the 
military maneuvers at Aldershot,” replied the Major. 
“Didn't I see you coming from the House of Commons a 
moment ago?” 

“You did. The Government asked my advice on the 
Irish question,” answered the Don 

“And was it Home Rule or not that you advised?” 
queried the Major. 

“Sir,” replied the knight, “I cannot repeat the secrets 
between myself and the British Government. 1! cannot 
imperil the safety of the British Empire by talking over 
state secrets in the street.” 

“You are perfectly right,” growled the Major. “I 
don’t care what happens in politics. Let ‘em fight; that’s 
what a military man likes. I'd rather see a fight any day 
than attend one of these beastly social functions. Here; 
look at this,” he added, taking an invitation from his 
pocket. 

“Who's it from?” asked the knight, with ungram- 
matical freedom. 

“The Countess of Buckram 
asked the Major. 

“Is the invitation good for two?” inquired the knight, 
feeling of his chin to see if he needed a shave. 

The Major replied by seizing the knight’s arm and 
hailing a taxi 

The Major and the Don soon found themselves wedged 
in among a crowd of variegated human beings trying to 
be happy, and each one of whom was talking to six dif- 
ferent persons at once. This kind of conversation saves 
the thoughts expressed from having any logical sequence 
and is immensely popular among those who cannot re- 
member what they last said. 

The Major at length managed to reach the Countess, 
after having trod on half a dozen trailing skirts and pro- 
jecting toes, to the great consternation of the ladies, who 
smiled so sweetly with their automatic faces while they 
indignantly put him down in their hearts as a hulking 
brute. 

“Your Ladyship,” said the Major, approaching the 
Countess, “will you permit me to present to you my 
friend Don Keynoté, of New York.” 

The Countess of Buckram was pleased to turn the light 
of her effulgent eyes in the direction of the Don, was 
observed by those near her exalted person to indicate an 
effort to smile a welcome, and it is believed that a portion 
of her thrice noble hand was extended toward the 
plebeian who had the good fortune to breathe the rarefied 
atmosphere of social altitudes. 

“Your family name,—is what?” asked the Countess, 
wearily. 

“My name is Wooky. I’m a Chinaman, and I keep a 
laundry,” replied the haughty Don, who, to tell the truth, 
had been spoiled by too much attention from the intel- 
lectual world. 

“Do you, really!” replied the lady of quality in freezing 
tones, staring through her lorgnette at a Vandyke portrait 
of her ancestor on the wall. 


Will you come with me?” 


The Major grunted and gave the Don a kick in the 
shins. The knight was about to explain his actions when 
the approach of an impressively ponderous lady of smiles 
and nods turned the stream of conversation into a new 
channel. 

“Ah, Major Bullet, what a pleasure this is,” she 
wheezed, fanning herself with a semi-circular barricade 
of antique lace, and extending a fleshy hand in which her 
jewels lay half hidden like strawberries in a plate of 
cream. 

“The pleasure is mine, Lady Windlass, I assure you. 
Will you let me introduce Don Keynoté to you?” said the 
Major. 

“A real Don,” exclaimed the beaming octahedron,, with 
a curtsey like a trick elephant 

“Oh, yes; he’s a Don, but not an Adonis,” replied the 
Major, grinning. “From America,” he added, laying his 
hand on the knight's shoulder 

“I’ve often heard of America,” replied Lady Windlass 

“Madam,” said the Don, with a profound bow, “you are 
evidently widely informed 

“You mean widely formed,” said the Major in an un 
dertone as the feminine Falstaff waddled away 

“Tea is served in the next room,” said an elderly being, 
dressed somewhat like a woman, but with a hard, mas- 
culine face, and a haircut like an ambitious pianist 

“Tea? 
‘Confessions of an Opium Eater’ De Quincey says that 


[hat appeals to me,” said the Don. “In his 
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“HE’S A DON, BUT NOT AN ADONIS!" 


tea will always be the favorite beverage of the intel 
lectual.” 

“Huh!” snorted the Major; “but he doesn’t say that 
everyone who likes tea is intellectual, does he?” 

“Gentlemen,” said the wyvern creature who had an- 
nounced the tea, “I ask you for your support in our great 
and glorious cause for the moral regeneration of Eng 
land. ‘Votes for Women’ is our motto.” 

“I’ve had enough of this,” whispered the Don to the 
Major. 

“Nonsense, man; you've only begun. Come into the 
tea room. We may yet find something of interest,” re 
plied the Major, charging for the door and mowing down 
all before him 

In the tea room the susceptible knight found happiness 
When the Major started for home the Don had dis 
appeared into the conservatory with the buxom Marjorie 
Marigold and the lithe Lisztecna Valborg 

“What an exquisite name that Valborg is,’ 
the model of chivalry, gazing into the big brown eyes of 


exclaimed 


the winsome pianist. “It reminds me of Ingeborg of Ice 
landic Saga fame, and brings up before me visions of 
Vikings’ daughters waving farewells from the rocky 
shores to their sires tossing on the Baltic Sea, or the 
stormy north Atlantic.” 

“I’m sorry if my name does all that to you,” replied the 
sympathetic girl. “It is a Danish name.” 

“If you are a Dane I suppose you are melancholy and 
speak the Hamlet language?” queried the Don. 

“Oh, I am English by birth. I come from Newcastle 
I keep the foreign name for professional purposes, be 
cause the English prefer foreign artists to native, don't 
you know,” said Liszteena 

“That's not like America, is it?” asked Marjorie, ap 
pealing to the Don. “I saw something in the papers 
about American operas given in English, didn’t 1? 
Wasn't there something called ‘Tacoma,’ or ‘Norma,’ o1 


‘Jonah, or something like that?” asked the vivacious girl 
of eighteen. 


You mean ‘Mona’ and ‘Natoma,’” said the Don. 

“Yes; those are the names. They don’t give operas like 
that in England, you know,” said Marjorie Mangold de- 
cidedly 

“You should visit America and see how the native com 
posers are treated there. ! think it would surprise you 
answered the Don 

“Of course it would; and I think it’s a disgrace that 
we don't treat our composers the same way,” continued 
Marjorie with warmth. 

“At least some of them deserve it,” replied the Don. 

Chis illuminating conversation was cut short by the 
electric lights suddenly failing. In the ensuing confusion 
the Don, who had clasped what he thought was a column 
supporting the glass roof of the conservatory, found that 
his arm was around Liszteena’s waist 

“Don't do that,” she whispered nervously, “because the 
lights may be turned on again at any moment 

The light that failed, however, was worthy 
it never came back. 


of Kipling; 


Che guests groped their way out. The Don lost his 
cane and ran great risk of pneumonia by going withou 


the heavy stick in such cold weather after having worn 
it so long 


A sentimental cellist who was present was heard t 
whisper that he had lost his heart. Professor Hambone 
went home with Dr, Counterpoint’s little hat on one 
of his phrenclogical bumps, while the doctor felt his way 
in the darkness of the interior of the professor's som 
brero, not knowing that there was plenty of light in the 
street on the outside of the big hat Such are the 
vagaries of genius 


Carrie Bridewell Greeted in Maine. 
Carrie Bridewell, the American contralto, as one of 
the soloists at the Maine Music Festivals this month. was 


warmly greeted in both Bangor and Portland Some 


press notices follow: 


Carrie Bridewell, whose lov ( t e mad 
impression Monday eve re ‘ greet t hail ‘ 1 oh 
came on the stage for he f t sow ar I Herbst M 
doline” of Debussy, a they were | ‘ I 
artist is perfect mistress of herself nter 1 } ' 
ble for their finesse and unusual re ement of styl iH e is 
clicious j ty f wide range a Xquisite H 
and flowing quantity I er hearers « ald be 
to be expected, and the broug he back af bot 
ances I ast group wa ff 1 ta 5 2 
ert go« I Wearing Awa’, lea sung wit pathet ept 
f express t t w most cl : s bew ng tle 
Child’s Prayer,” the lovely Chadwick \ and What's in t 
Ai gay and fr me as 6th ghtest art wis i 
en Ss were eq y effective I t * aye t 
self at with exquisit aste I Dd Press, ¢ 
ber i1¢ 191 

Madame Bridewell’s contralto is of lovely quality and is most 
irtistically used, and it is « lered great « fort t 
to be heard aga g the f al Pe md Daily | Oct 
ber 15, tot2 

Madame Bridewe who sang th la Migt (a 
beautiful style his ying a contralt ff alit 
lowness of tone For encore she sang a negr me ! ‘ sat 
enough of comic efiect to give it zest Again in th I wer Song 
from “Faust Madame | ewe f ¢ ‘ 
first impre , and in her “Lullaby” « 
liness of tome { velvet texture, and sang with a tet 

eached the heart Madame Bride we has a beautif 

nd equable i th “ . and f tal ness the 
pwer She : tinct jUlsitior he ftestiva iat of distiz 
guished neers | y Easte Argu October p12 (Ady 


sement.) 





TonKunstler Opens Season. 
The Tonkiinstler Society of New York gave its open 


ing musicale last night (Tuesday) at Assembly Hal 


Fast Twenty-second street near Fourth avenue The 


program offered follows 


nata No. 2, for no an n (D , oO 
Cecile M. Behrens, piano; Maurice Kaufman, violin 
Songs for tenor 
Ruhe, meine Seele (K. Henckell) p. 2 No. 1 : Strauss 
Am Birnbaun p. $7, N +) Soh ue 
Warum? (op. 6, No. 5) 'schatkowsky 
Toh B ; 
John « ng i 
solos 
Larghetto Na 
La Fleurie ce 
Fuga H 


Maurice Kaufman 
Alex. Ribm at the pian 
Sonata for piano and violoncello (F major, op. 6) 


Viadimir Dubinesk 


Mrs. August Roebbelen, pian 
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ae WITH THE SINGERS. # 





While the race of American tenors is gradually increas- 
ing, they are still outdistanced by native baritones and 
Putnam Griswold, William Henshaw, Edward 
Lankow, Henri Scott, Clarence Whitehill, and Herbert 
Witherspoon are the deep voiced singers distributed be- 
tween the allied Operas, the Metropolitan, Boston, and 
Philadelphia-Chicago companies. The tenors are George 
Hamlin, Riccardo Martin, and Lambert Murphy. Paul 
Althouse, the youngest American tenor, is to make his 
debut at the Metropolitan this season. Among the bassos 
and baritones at the Metropolitan during past seasons were 
David Bispham, Léon Rains, and Allan Hinckley. When 
Bispham and Rains sang there, no American tenors of 
their rank were in the company. 

eenre 

David Bispham's “lucky star” pursued him through his 
Canadian tour. He is the type of singer, with his pure 
English enunciation, that was sure to capture the robust 
people in the great country north of the United States. 

nee 

Léon Rains, for years the leading basso at the Dresden 
Royal Opera, is coming back to America in January for 
a four months’ concert tour. He will sing at a number 


bassos. 


of the spring music festivals 
nee 
Another baritone of large promise is to make his debut 
in’ New York this season. He is Thomas Farmer, a 


xX 





x | x 


LEQN RAINS, 


\s Sarastro in “The Magic Flute.’ 


graduate of Cornell University, class of ‘05. He took 
a special engineering course at the University, but during 
\ prominent 
Glee Club, he also appeared as soloist at 


his student days his relaxation was music 
member of the 
many entertainments, and his skill as pianist was an- 
other reason for his popularity. Besides the piano and 
singing, Farmer studied the violin in his youth. His 
musical career really opened as a boy, when he sang in 
the Episcopal Church choirs of Detroit 
His voice is described by one critic as 
he sings 


Farmer was born 
in Grand Rapids 
‘remarkable in range and beauty of timbre” 
from F to A flat and his preference is for oratorio 
Farmer has studied with prominent New York teachers 
The new singer is tall, handsome and athletic 
RnRe 

Julia Culp, the Dutch lieder singer, who is due in New 
York about January, writes charming English letters to 
Madame Culp 
expresses herself as eager to reach this country and sing 
for the Americans 


her American manager, Antonia Sawyer 


nee 
\lice Nielsen, with her partly Celtic physiognomy, had 
in Irish mother and a Danish father, both passionately 
devoted to music. 
zee 
Lillia Snelling, the contralto of the Metropolitan Opera 
Company, undermined her health by a Southern tour last 
spring and in consequence has refused the re-engagement 
offered her by the Metropolitan for this season. Miss 
Snelling has cancelled all other appearances and giver 


up her church position and has planned to spend this year 
resting and coaching with her teacher, Laura E. Morrill, 
whose studios are in the new Aeolian Hall, New York 
city. This youthful singer always has been a serious stu- 
dent. From very small parts, she was entrusted with the 
role of Lola in “Cavalleria Rusticana,” and did so well 
that the door to greater opportunities opened to her, but 
as she is young, she can afford to wait until she feels 
herself equal to undertaking another period of hard work. 
eRe 
Mrs. Morrill, by the way, notified THe Musicat Covu- 
rex that her pupil, Henry Taylor, a baritone, has been 
engaged by the Aborn Opera Company. This same teach- 
er has a number of other male singers studying with her, 
and she makes the announcement because of some refer- 
ence in this department last week about women teaching 
men. 
nae 
The Gwert Male Glee Singers sailed from Liverpoo! on 
the White Star liner Cedric, October 17, for New York. 
They give their first concert at Carnegie Hal!, New York, 
Monday evening, October 28. 
ane 
Lillian Nordica, idolized in her native State of Maine. 
was received during the recent Maine Music Festivals like 
a real queen, In Portland she was cheered together with 
Governor Plaisted, and last week the American prima 
donna won a suit against a Southern railroad company 
after long litigation. Best of all, reports from Maine by 
disinterested persons declare that Nordica has not sung 
so well during the past ten years as she did at the con- 
certs in Bangor and Portland. 
ane 
John McCormack, the Irish tenor, due in New York 
the second week of November, will sing at symphony 
concerts during his tour of the country this season. He 
is to be soloist with the New York Philharmonic Society 
in New York, 
nar 
From Paterson, N. J., comes enlivening news of activity 
among the singers who are joining the Paterson Music 
Festival Chorus. C. Mortimer Wiske, the organizer and 
musical director of the music festivals in the “Silk City,” 
will continue to hear voices until he has his ranks aug- 
mented to 1,000, The next festival takes place the last 
week in April instead of the middle of May, as was here- 
tofore the plan. The date was changed in order that 
some of the singers engaged for the Covent Garden season 
in London might assist at the festival, and then, again, 
the festival directors did not wish to compete with Bar- 
num & Bailey’s circus, which usually pitches its tents 
in Paterson about the May festival time. We all live 
and learn in this world. The next Paterson festival will 
be devoted to honoring the centenaries of Verdi and 
Wagner. Programs and names of singers were published 
some weeks ago. 
RAR 
Rollie Borden-Low, the soprano and finished mistress of 
French diction, has resumed her lecture recitals for the 
New York Board of Education. Her programs, all 
French, are delivered by the singer in fascinating Brittany 
costumes very becoming to her. Madame Low has given 
recitals for Columbia University and the Brooklyn Insti- 
tute of Arts and Sciences. 
n-ne 
Katherine Noack-Fique, dramatic soprano and wife of 
the conductor of the United Singers of Brooklyn and a 
prominent musical educator of the country, is to extend 
her work as a concert artist. Madame Fique has sung 
for the German societies in many cities, but now her field 
is not to be limited, and there is no reason why it 
should be. 
zee 
Jenny Lind, whose tablet in Westminster Abbey has been 
idmired by legions of Americans, was born October 6, 
1820, at Stockholm, and died at Malvern Wells, England. 
November 2, 1887. 
nner 
\lma Gluck has been touring in the West. She will 
return East for her recital at Carnegie Hall, Saturday, 
November 2. 
nae 
Janet Spencer, the American contralto, made the most 
of her opportunities to improve her style as an oratorio 
singer during the eighteen months she spent abroad, 
mostly in England. Miss Spencer is back in New York 
and her friends one after another are renewing their 
acquaintance with the handsome singer. 
ne 
The gods will favor the singers this year who give the 
least number of encores. 
Ema L. Trapper 
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SCHUMANN-HEINK THRILLS BROOKLYN. 








It was a rejuvenated Ernestine Schumann-Heink that 
stood before that mighty assemblage in the Opera House 
of the Brooklyn Academy of Music on Thursday evening 
of last week. The stage held the overflow of about 300 
men and women and more were standing behind the or- 
chestra and up in the balconies. A sold-out house in 
Brooklyn so near a Presidential election is of itself re- 
markable, but the bumper crops and the magic of Schu 
mann-Heink’s name united to help the people to forget 
about the bitter partisan war that is being waged in the 
political world. Not only was it one of the largest houses 
ever witnessed for a concert in Brooklyn, but the good, 
staid people of the borough actually thawed out and ex 
tended to the renowned and beloved singer a welcome that 
visibly moved her. 

The great contralto opened the season for the Brookly: 
Institute of Arts and Sciences, a thing that she has done 
many times since that night, fourteen years ago, when 
she took Brooklyn by storm in the role of Ortrud in a 
performance of “Lohengrin” given at the old Academy of 
Music that was burned in 1903. 

The music critics of Germany who heard Madame Schu 
mann-Heink this summer declared that her voice has re 
tained all of its velvet and wonderful depth. It did not 
take that audience last week long to agree with the musi 
cal reviewers who heard the singer at Bayreuth and Munich 
last summer. All that she did last Thursday night was 
tremendously moving. Those 
tones, the finished legato, the 
pathos and tragedy and the humor, the 
emotions as number followed number, thrilled the people 


opulent and warm, firm 


zephyr-like pianissimos, the 


entire gamut of 


who stamped and clapped furiously and then waved their 
handkerchiefs impulsively 
cerity and wholesomeness are as striking as her art 

Madame Schumann-Heink was assisted by Eduard Col 
lins, a young concert pianist who made his Brooklyn debut 
her able and gifted accompanist, Katharine Hoffmann, and 
Fritz Bruch, a young ‘cellist, who played two obligatos 
The following program was presented: 


at the lovely woman whose sin 


Recitative and aria, Sextus Mozart 

Ballade, B minor Chopin 

Berceuse Chopin 

Scherzo, C sharp minor Chopin 
Eduard Collins 

Traum durch die Diammerung Richard Strauss 


-Richard Strauss 
-Richard Strauss 
Max Re ger 
Mendelssohn 


Befreit = 
Freundliche Vision 
Waldeinsamkeit 

Woe, Woe, from the : 
O Rest in the Lord, Elijah Mendelssohn 
Sei still ... ; e Raf 


oratorio Elijah 


from the oratorio 


Mrs. Hoffman at the organ 
Agnus Dei : Bizet 
(Organ, piano and cello accompaniment.) 
Mrs. Hoffman at the organ; Fritz Bruch, cetlist 
Liebestraum No. 3 ‘ Liszt 
Consolation Liszt 


La Campanella .. odes Paganini-Lisz: 
Eduard Collins 
Walter Morse Rume! 

Charles F. Edson 

Landon Ronald 

Molloy 


Twilight . 
Mother o ‘Mine 


Down in the Forest 


Kerry Dance 

The singer put herself to a severe test at the beginning 
in the Mozart recitative and aria, which was of tragic 
import. Her rendition was noble and must have served as 
a model to the many singers and students of singing in 
the house. Long rated one of the greatest Schubert sing 
ers, Schumann-Heink is equally remarkable as an inter 
preter of the Richard Strauss lieder. The three she sang 
on this night put a tax upon a singer’s powers, particu- 
larly in the matter of breath control, but in not a single 


phrase did she waver; it was superb, soulful and impas- 


sioned, this singing of “Traum Durch die Dammerung,” 
sefreit’’ and “Freundliche Vision.” The Reger setting 
of “Waldeinsamkeit” is as fragrant as the realm it de 


scribes and Madame Schumann-Heink sang it ideally. No 
less than two encores would quiet the clamor; first, the 
prima donna sang that seventeenth century “Spinnlied,” 
a humorous duet between a pleading mother and an ob 
durate daughter (only won over when there was the pos 
sibility of matrimony in sight), as only she can deliver it 
A stormy ovation followed and then came the thrilling 
“Erl Kénig,” the Schubert setting, of course, and this 
dramatic masterpiece evoked another demonstration. The 
recitative and aria from Mendelssohn's “Elijah,” the devo 
tional “Sei Still” by Raff and the “Agnus Dei” by Bizet, 
all rendered to organ accompaniment, enthralled the listen 
ers, and at the close of this group Madame Schumann 
Heink offered Tschaikowsky’s beautifu! 
“Nur Wer die Sehnsucht Kennt.” Mr. Bruch played obli 
gatos for the “Agnus Dei’ and the song by the Russian 
The four English songs making up the last 
group were each in turn sung with artistic care and beauty 
The people smiled as the great singer went through the 
stirring old Molloy song, “The Kerry Dance” of our moth- 


song of longing 


composer 


er's and grandmother's day. Madame Schumann-Heink 
had her reasons for putting that old song in her program; 
they would 
At its close the audience stood up and recalled the singer 
four times and the fifth time she brought Mrs. Hoffmann 
with her and sang with her 
semi-humorous, “A Child’s 
from coast to coast and which has 
best sellers in her talking machine records. 

Mr. Collins, who, by the way, is a brother of Mrs. Hoff 
Madame Schumann-Heink’s 
himself an artist 
to tour the 


the people liked it immensely, as she knew 


wonderful mimic powers, 
which she has sung 


become one of the 


Prayer,” 


mann, oficial accompanist 


proved worthy of the opportu 


nity he has country with one of the greatest 


singers of all times. He has a very musical touch, re 


markable technic for a man of his years, and the 


works of the 
Although the 


proper 


sentiment for the performance of romantic 


school which he played audience was as 


sembled to hear the singer, it received Mr. Collins cordially 
and compelled him to add another number after the “Cam 
panella.” His musical future is assured 
Mrs 


highest level of 


Hoffmann’s support for the contralto was on the 


achievement. The writer never remem 














SCHUMANN-HEINK 


bers a woman accompanist playing the score of the 
K6énig” with the compelling dramatic fire which the fair 
pianist of the evening displayed. She 
after 
Hoffmann out it 


which the 


tribute shown her by Madame Schumann-Heink, who 
Mrs 

glory 
Sch 


the singing of the brought 


order that she 


song, 
might share in the 


was ready to bestow. It is all like imann-Heink, this 


aim to share her blessings with others 


At the 


some of 


close of the recital an impromptu reception was 


held back of the stage which was attended by Mr. Adams 
the manager of the Wolfsohn Bureau; Richard Copley, the 
faithful lieutenant of the Wolfsohn house: Professor 
Hooper, the director of the Brooklyn Institute; Graham 
Reed, a member of the vocal committee on the musi 
board; Miltonella Beardsley, the pianist; Agnes E. Bower 
the press representative of the Brooklyn Institute, and 
few other privileged mortals 

Madame Schumann-Heink’s gown, in soft negative tint 
had a foundation of mauve messaline and over draperies 
of slightly darker tinted chiffon embroidered with white 


and black. She wore few is usual 


with her 


jewels and her hair, as 


was without adornment 


Carbone in Aeolian Hall. 
arbone, the New York vocal 
studio in the 


settled 
Forty 


Signor ( master 


Hall, West 


was located at Carnegic 


in his new new Aeolian 


second street. For six years he 


Hall, but says he prefers the present music rooms to those 
he formerly occupied too, express themselves 


Many old ¢ 


His pupils, 


as highly delighted with the change irbone 


pupils are coming back to their teacher for some spe 
cial coaching. Signor Carbone was at one tim: 1 menber 
of the Metropolitan Opera Company, and he continues to 


of the traditions of beautiful 
which in his own mellifluous Italian 


remain a devotee singing 


“hel canto,” 


they call 





richly deserved the 


house 
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The New Victorian Club, 

kville street, Piccadilly, W.., 
I England, October 11, 1912 

it all improbable that further negotiations 

long entirely different lines of action 

Oscar Hammerstein in his management 


j 


Opera House, may result in something 


and perhaps more indigenous to the 

\ National Opera House, with its home, 

e agreed upon, at the above mentioned opera 
sideratum. Several prominent musicians 


roversial opin 


tie heme ard diverse cont 


it as to whether the operas to be produced 
auspices should be exclusively by native 
more smopolitan regime be adopted 

f eclecticism. That entire reper- 


from wherever culled, shall be 


ind ultimate developments 


ung in English is the 


t fortnight has seen the annual London season 


s 1912-1913 cycle 


rhe opening con 
1c of the best artists of the day, 


| r concert: the Melba, Ysaye, and Bac 


n concert; the Schirmer publication con 

{ program interpreted by Maggie Teyte, 

Clark, and Mischa Elman; Mischa Elman’s 

| the trio concert by the trio combination 

ul Bauer ques Thibaud, and Pablo Casals; and 


ni-Kreisles ncert Surely sufficient unto the 
ofthe most exacting taste was 


names, as was also that for which 


RRR, 


Mi neert at Albert Hall assisted 


Edmund 


October 5, 


Bacl ind the Canadian baritone 


Philippe Gaubert, flutist, when the noted 
r reentree before a London audience after 
Australia f more than a year, drew to the 
4 capacity audience The program was 


newhat popular lines 


ind the Melba 
beauty of its wonderful timbre and the 

f its technical perfection was heard to its full ad 
mad scene from “Lucia,” with Landon 

inying at the piano, and Philippe Gaubert 

he obligato: and again in the “Jewel 
Gounod’s “Faust,” and the Arditi “Se saran 
final number on the program, the Bach 


vhen the three artists, Me'ba, Ysaye 


trio tor its interpretation The 

ul irt of Ysaye found expression in the Svend- 
ndo capriccioso, Saint-Saéns, and the 

my et polonaise, the resonance of his 


lous command of bowing carrying 
rase in all integrity and finish to the 
om space of the vast hall. Of 
perhaps more appearances at Albert 
r artist of the day, he brought forward 
( nt-S ; caprice on the ballet music from 
Like his 


he was repeatedly recalled and was compelled 


Liszt polonaise in E major 


two extra numbers Among the younger baritone 
i Burke has attained to an enviable position 
He h ust returned from his tour of 


lelba, and was likewise greeted with much 


LONDON |}/ 


applause when he appeared on the platform for his first 
number, the aria “Benvenuto Cellini,” by Dias, for Mr. 
Burke is an old favorite, though a young singer, with Al- 
bert Hall audiences. His second number was Moussorg- 
sky's “Mephistopheles’ Song in Auerbach’s Cellar,” in the 
interpretation of which he is pre-eminent. He sings the 
song, but not to the neglect of the presenting of its ironic 
His interpretation was a perfect conception of 
the vocal plus the histrionic, presented with ease and grace. 
Professor Lapierre was the accompanist. 


ene 


The Busoni-Kreisler concert at Queen’s Hall, October 
10, brought forward a first London hearing of Busoni’s 
sonata, No. 2, in E minor, for violin and piano, which in 
form is of the modern one long movement type with, how- 
ever diversified sections corresponding, in suggestion, to 
the regular sonata form. Written some twelve years ago 
it is a very interesting work, very austere in conception 
and general mood, and one that would be undoubtedly 
improved if performed in a smaller hall than Queen’s Hall. 


character 
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It is of the same mood and manner of thought that is 
found in the César Franck genre of thought, with which 
Busoni is so greatly in sympathy and which allowed of 
his presenting the transcendent conception of the prelude, 
choral and fugue by that master, which came later on the 
program—a marvelous interpretation it was, not tech- 
nically, that was lost sight of, but in the understanding 
and sublime grasp of the César Franck musical thought. 
The sonata is of the same relationship, a refinement that 
is eternally striving to escape from its earth-bound con- 
fines. How far music can traverse in its transmutation 
of abstract notions remains today, as it has in other days, 
among the secret archives of the seers and savants of the 
musical art, in the question and answer department left 
for the futurists’ explorations. But, like many of his other 
compositions, Busoni’s violin and piano sonata must be 
placed among the first few tiny lights that shall all be 
called into use at the proper time. The sonata opens with 
a slow movement, or rather section; later there is intro- 
duced an attractive andante theme; following is a fine 
choral section which is, as the program notes stated, 

kind of free fantasie on a choral song of Bach entitled 
‘Wie wohl ist mir, o Freund der Seelen.’” Then comes a 
typical Busoni fugue, bringing the work to an end. It 
is a composition that must needs be placed in the hands 
of the musically elect to find an interpretation that shall 
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reveal the subtlety of its conception, which it need hardly 
be stated was on this occasion fulfilled to the most finished 
degree. If any fault were to be found with the readings 
of those two great artists it would be that in the mood 
and manner of their Bach, Busoni and César Franck they 
set out to interpret the Beethoven violin and piano sonata, 
in G, the last one of the ten. Now if there is anyone of 
the great immortals who, more than any other, is the least 
adapted for interpretation in the transcendentally refined 
mood, it is Beethoven. The mood is out of harmony with 
him who has pre-eminently stood for the “humanities” in 
music, the earthly joys and sorrows, the earthly trials and 
tribulations, the primitive, rugged type. The Beethoven 
métiér, though it be the G major, op. 96, sonata, of the 
so called third period, will not bear paring away and pol- 
ishing down to too fine a luster. The tendency toward 
the metaphysical in thought, as expressed by Busoni in his 
own compositions and his readings of others, does not “fit” 
Beethoven, though it is the essence of César Franck in 
which Busoni is the superb interpreter. At least it is not 
the characteristic, running like a fine gold line through 
all his compositions, as in the case of César Franck, and 
least of all in his violin and piano sonatas. However, one 
should not cavil at over refinement in these days of ag- 
gressive vulgarism, only with the great artists the truth 
should stand pre-eminent, not the too subjective interpreter. 
nRre 
Mischa Elman gave his only recital of this year at 
Queen's Hall, October 8. The program opened with the 
Beethoven sonata for piano and violin in D major, with 
Percy Kahn as the pianist. Then followed the Ernst con- 
certo in F minor; the “Trille de Diable,” by Tartini-Vo- 
grich; and etude by Paganini-Vogrich; nocturne by 
Chopin-Auer; a Haydn “Capriccietto”; a Kreisler. ar- 
1angement of a Siciliano and rigaudon by Francceur, and 
the Sarasate “Zigeunerweisen.” The young artist was in 
excellent form. His vigorous, resplendent tone carrics his 
audience along with him in whatever he may essay to in- 
terpret. His reading of the Ernst concerto was exceeding- 
ly brilliant, its technical difficulties were non-existent for 
him. The ease and surety of his manner in conquering 
all technical difficulties constitutes as it always has one 
of the chief attractions of his playing. Again, in the 
“Trille” by Tartini, he was master of every difficulty and 
imparted to its three movements (in the last he played 
his own cadenza) his well known manner of bravura play- 
ing, which roused the audience to great enthusiasm. The 
incontestable beauty of his cantabile tone in the Chopin- 
Auer nocturne, and his phrasing, outlined with much poetic 
insight, of this lovely melody, were additional qualities of 
his fine art. Though one might analyze each and every 
detail of artistic playing to try to find wherein lies the 
secret of the interpreter’s charm, nothing much after all 
would be learned. That that which fascinates is far and 
beyond all perfection of technic, all musicians know just 
as it is beyond and above all integrity of adherence to 
fixed rules of tradition or the reverse. As to Elman the 
fact stays that he remains one of the great violinists 
of the day in the estimation of the entire musical world. 
nur 
At the first of the regular symphony concerts to be given 
by the Queen’s Hall Orchestra, under Sir Henry J. Wood, 
beginning October 19, the orchestra will be enlarged to 
100 men. The strings will be augmented to sixty-six play- 
ers, the men to be recruited from among former members 
of the Queen’s Hall Orchestra. The soloist for this open- 
ing concert will be Casals, who will play a Tartini concerto 
for cello, horns and strings, and as his second number the 
Saint-Saéns concerto in A minor. The orchestra will be 
heard in the Dvorak symphony, “From the New World,” 
the Brahms “Academic Festival” overture, and a set of 
variations on “Green Bushes,” a folksong from Somerset, 
written by Percy Grainger, who will conduct this number. 
The work is dedicated to the memory of Edward Grieg. 
Rae 


At Queen’s Hall, October 9, there was given the first 
of the two trio concerts announced for this month by 
Harold Bauer, Jacques Thibaud, and Pablo Casals. The 
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program opened with the lovely trio in B flat by Schubert, 
which received in all its delicacy of mood and treatment 
a sympathetic interpretation by these three artists, whose 
ensemble playing has fully justified all expectations. They 
may be said, however, to have been at their best in the 
Schumann trio in G minor, op. 110, which followed. Here 
the unity of thought and the precision of technical effi- 
ciency were more fully demonstrated, and a dramatic and 
The beauty of 
Harold Bauer’s piano tone was noticeable in its marvel 


convincing interpretation was the result 


ous blend with the strings. There is no better ensemble 


player before the public to-day than Jacques Thibaud, 
and as for Casals, he is always the artist, one who always 
does exactly the right thing at the right time. The Bee 
thoven trio No. 5 in E flat, op. 70, No. 2, completed the 
This combination of artists has created no little 
and the first 


program. 


interest in the musical world concert drew 


a capacity house. The second concert is announced for 


next Wednesday, when 
sohn will constitute the program. 


Brahms, and Mendels 
It is said that the 
are already heavily booked 


Beethcven 
seats 
for this second concert 
Evetyn KArgSMANN 











FACTS ABOUT PERSINGER. 





Louis Persinger, the noted American violin virtuoso, who 


arrived in his native land last Monday on the steamer 


Rotterdam of the Ho 
initial 


and-American line, will make his 


appearances in this country with the Philadelphia 


Orchestra in that city on Friday and Saturday, November 


1 and 2. Mr York re 
Aeolian Hall, Forty-second street, 


Persinger’s New ital will be given 


in the new on Saturday 


:fternoon, November 9 


Mr. Persinger is a young man of sterling character and 


although he has lived but twenty-five short years, he has 


} 


owing to a remarkable bump of observation, managed to 


»wwledge and useful 


which 


accumulate a fund of k 


experience 
aside from his musicianship, have gained for the 
young a:tist the highest encomiums of the European crit 
ics and public 

Rochester, Ill., in 1887 


Persinger born in 


breathed the 


Louis was 


Having spirit and freedom of the great 


West during his infancy, youth and manhood, he reflects 


a largeness of heart and mentality which must, to a major 


degree, be responsible for the lofty position gained by 


the young virtuoso in the realm of musi 


When a mere infant, the Persingers removed from Illi 


nois to Indian Territory, where a few years were spent 
Then the family moved to Victor, Colo., where the rail 
road station was a discarded box car. In Indian Ter 
itory the youthful Persinger witnessed many a cowboy 


and Indian fracas, and the crack of a revolver and rifle 


was no stranger to his ears while living in the Colorado 


mining camp As Mr. Persinger quietly remarked, “There 

were very few musicians in that locality 
The boy received his first violin lesson on his eleventh 
birthday from a German, then living in Victor, Col., who 
1 ] 


for twenty lessons in advance and then quietly 


Klondike Q ld 


was still a weakling on 


collected 


departed for the fields, while Persinger 


open strings.” The entire method 
the now famous 
This is the 


Persinger’s 


violin and case for his first lesson, cost 


violinist the modest sum of $6 actual 
of the 


violinist 


story 


beginning of Louis experience as a 


From Victor the Persingers moved to Colorado Springs, 


ind it was in this beautiful mountain town that the young 
“Wunderkind,” as he was called, was offered a_ violin 
position with a small traveling circus, the tents of which 


by the mother of the 
this 


then about 


consisted of sheets sewed together 
that cperated the show. Persinger declined 


offer thanks. He 
In lieu of 


family 


magnanimous with was 


twelve years old the circus offer, he accepted 


instead, an engagement for a concert tour through Kansas 


and Oklahoma, and it was in the latter territory that on 
critic declared his “wrist movement to be perfect.” Mr 
Persinger laughingly remarked, when relating this anec 
dote of his early youth, that he cannot help smiling when 
that 


“musical centers.” 


he recalls the pieces he played on remarkable tour 


through the prairie However, the tour 


was a success despite the absence from the programs of 
the severe forms of violin classics 
To W. S. Stratton, mill 


Springs. belongs the credit for starting Louis Persinger 


onaire mine owner of Colorado 


on his career, having sent the youth to the Leipsic Cor 
servatory, where he studied almost four vears with Hans 
that 
At the graduation 


institution with 
high -onducted by 
Hans Sitt, Persinger played the Bruch G minor concerto 
after hear- 


Becker and graduated from famous 


honors concert 


Arthur Nikisch was an interested listener and 


ing the brilliant work of the American violinist, the great 


conductor penned the young man’s mother a note in which 


he said: “One of the most talented pupils the Leipsi 
Conservatory has ever had.” 
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When visiting his home several years ag Persinger 
played for Ysaye at the Brown Palace Hotel in Denver 
This was during the former American tour of the great 
Belgian violinist. Persinger says that when he entered 
the room Ysaye was clad in enormous pajamas, pacing up 
and down practicing the Bruch second concerto A fter 


listening to Persinger, Ysaye told him that if he would go 


to Brussels he would be glad to give him gratuitous tui 


tion, The young man accepted the generous offer imme 


ind repaired to Brussels, where he remained under 





LOUIS PERSINGER 
Ysaye’s tutelage for three vears. and the third vear the 
young man filled the responsible position of concertmaster 
in the Vauxhall concerts during one season. The first 
time Persinger took his chair with this orchestra he 
found, as he opened the music desk used for orchestral 
parts, the signatures of Ysaye and César Thompson (both 
of whom had played in the same orchestra years be 


fore) scrawled in the wood toth prior to and while act- 


ing as concertmaster of the Vauxhall concerts, Persinger 
concertized in Belgium, where remarkable success attend 


ed his appearances 


It was in Brussels that a long whiskered, impressive 
looking critic announced in his paper, after hearing Ps 
singer and another Ysaye pupil perform the Bach E ma 
concerto, that Persinger’s playing savored of the “Indian 
atmosphere.” The young American had then been w 














Leipsic four years, besides two years under Ysa I 
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Berlin, which post he fil during son, or un 
another concert i him aw Berl 
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successfully for tw 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, 43 
Boulevard Beausejour, to whom tickets should also 
be sent by those who desire their recitals or con- 
certs to be attended.) 


43 Boulevard Beauséjour ‘ 
Paris, October 8, ig! 
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nally | find it surprising that more people are not 
This place is very large 
any kind. There is 


be placed facing the 


favor of the Place de l’Opera 


at present, no monument of 
plenty of space for one It might 
etween the Opera and the entrance to the subway 
This latter is surrounded by a sufficiently taste 


ful stone railing. A monument in this place would be a 


reat addition to the city. All 


ne 1 have 


of the other places men 
mostly to rather 
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monuments already 
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but he was without doubt the greatest operatic composer 
France ever has known and his place seems before the 
Opera. This Opera is not devoted to high art from the 
standpoint of music. It is not the great works of the 
classie masters which hold these boards but the great 
stage works, the great attractions for the social world, 
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the works that are “of the stage stagy,” which give oppor- 
tunity for “divertissements,” for ballets, which admit of 
long pauses between the acts where society may show 
itself in the foyer. We all know these things. There is 
nothing new about them and none of our great opera 
houses are free from them. They are generally annoy- 
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ances to the real music lover, but they are making their 
way even into the operas of Germany, many of which 
were, for a long time, free enough from this sort of thing. 
And so it seems that Massenet ought to be honored by 
having his monument placed before this Paris Opera, for 
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if any man ever represented the opera spirit it was Mas- 
senet, 
nae 

I had an interesting conversation the other day with 
an official connected with one of the Paris opera houses. 
He said that the critics, especially the musical critics, were 
of no use to him whatever. He preferred the dramatic 
critics to the musical critics when it became necessary to 
get advice as to which operas to accept and which to 
refuse. The musical critics, for instance, insist that a 
certain opera is no good and that another is perfection, 
and all of their criticisms are in the same manner, while 
the manager knows that the paying public thinks just the 
opposite. And, after all, is art made for dusty book- 
shelves, for the few who are educated to feel with their 
minds and not with their hearts? Or is art made for the 
large public? If art has any educational value whatever 
(and this gentleman seemed to doubt it), it is certainly 
only then largely useful when the great public cares 
enough for it to pay a franc or two for it. The public 
will not even go to a “free educational performance” un- 
less some work is given that is really popular, as has often 
been shown by actual experiment. Even the poor man 
hates to be bored. Among the works of Wagner those 
that really hold the stage here in France are the “Flying 
Dutchman,” “Tannhauser” and “Lohengrin.” The others 
are too heavy even for the elite among the general public. 

Le a) 

Mary Garden scored a great success with her inter- 
pretation of Tosca, which is original in the extreme (al- 
most to the point of affectation, some say), and which has 
the advantage of lessening the objectionable melodramatic 
qualities of this work. 

nner 
Paris Opera this season is to give “Les Bac- 
chantes” by Bruneau (ballet), “Fervaal” by d’Indy, “Le 
Sortillege” by Gailhard, “Scemo” by Bachelet and “The 
Jewels of the Madonna.” These works are all new to 
this theater. Among those that will be revived are “Meis- 
tersinger,”’ “Siberia,” “Roma,” “Dejanire” and “Lohengrin.” 
“Penelope,” by Fauré, which was announced for the Opera, 
seems to have been taken to the Opera Comique. “Salome” 
is also being given, with Mary Garden in the title role. 
RRR 

“Parsifal,” which is to be given at the Opera early next 
year, will have Franz in the title role. The interpreters 
of the other roles have not yet been announced, 

RRR 

As to this “Parsifal” business, it is being discussed here 
among artists with a great deal of vigor, and I must say 
that the art spirit for which the French are well known 
is everywhere manifest. It seems to be the almost gen- 
eral opinion that, if W aoeer. really wished to preserve 
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“Parsifal” indefinitely for Bayreuth, the composer's 
wishes should be respected. The remark of Heinrich 
Mohler that, if Wagner had really had any such wish, he 
would simply have kept his score secret, has cast a doubt 
in the minds of the musicians here. Wagner could not 
foresee that Bayreuth would become a center of fashion 
and speculation. I think all perfect Wagnerites would 
like to see “Parsifal” preserved for a real temple of art, 
but not for the Bayreuth of today. (Why don’t some- 
body ask Bernard Shaw?) 
nner 

The Opera Comique is to give “La Danseuse de Pom- 
pei” by Nougués, “La Sorciere” by Erlanger, “Le Caril- 
lonneur” by Leroux, “Celeste” by Trépard,” “Les Quatres 
Journées” by Bruneau, “Le Pays” by Roparz, “La 
Tisseuse d’Orties” by Doret, “Marouf” by Rabaud, etc 
In the case of the Opera as well as the Opera Comique 
we know perfectly well that this simply means that these 
operas have been accepted, not that there is any likelihood 
of their being performed. I see no announcement any 
where of the two Poe-Debussy works spoken of last year. 
What has become of them? 


“Julien,” the sequel to “Louise,” is to be given this 
season at Monte Carlo. Charpentier has also completed 
a trilogy, “L’Amour au Faubourg,” “Comediante” and 
“Tragediante,” to be played on three consecutive evenings 
It will be given at the Opera Comique. When? It is to 
be hoped that we will not have to wait as long as we are 
waiting for “La Vie de Poéte,” which is scheduled for 
the Opéra. It is doubtful if this work ever will be given 
while Messager is manager of the Opera. Messager is, 
himself, a composer, a third rate one in my opinion 
(opinions differ), and a composer ought never to be 
director of an opera. 


RnRre 


Saint-Saéns is completing an oratorio to English words, 
to be given this season in London 





COLUMBUS MUSIC. 
Cotumevus, Ohio, October 12, 1912 

The first important concert of the season was that given 
by Johanna Gadski and Edwin Schneider, Thursday even- 
ing, October 10, in Memorial Hall. Madame Gadski was 
in excellent form and Mr. Schneider’s piano numbers 
made welcome variety. The attendance was not as larg: 
as it should have been. 

nner 

“The Secret of Susanne,” presented by Andreas Dippel 
with members of the Chicago Grand Opera Company, 
opened the Women’s Music Club season Friday evening, at 
which time Memorial Hall was well nigh filled with an 
enthusiastic audience of above 3,000. The concert which 
preceded the opera opened with the Raff gavotte. followed 
by the well known Beethoven minuet, played by the cr- 
chestra of seven strings and pianos, directed by Attilio 
Parelli. The intermezzo was one of the smaller sonatas 
of Beethoven, arranged for string orchestra and piano 
These numbers were delightfully played and established 
the artistic atmosphere of the evening, all being in such 
perfect accord with the music of the Wolf-Ferrari opera 
comique. The artists enlisted in the concert part, which 
was presented on the stage without the various properties 
for the opera, were Henry W. Hofmeesder, ’cellist; Albin 
Steindel, violinist; Agnes Berry, soprano (understudy for 
Zeppilli), and Francesco Daddi. Every artist was re- 
called again and again, the music folk as much charmed 
with their cordial reception as the patrons were with the 
artists. The melodious and artistic accompanisments were 
all done by Charles Lurvey, who is a well known pianist, 
accompanist and director, serving in the latter capacity as 
assistant to Mr. Parelli. The cast of the opera included 
Alfredo Costa, Alice Zeppilli, and Francesco Daddi. A 
goodly number of Columbus music lovers had already 
heard this opera in Chicago, New York, Philadelphia 
Cincinnati or Cleveland, but only one or two had heard 
Zeppili, all the rest having heard Sammarco, Carolina 
White, and Daddi. To those who had heard the opera 
with full orchestra, the complete adequacy of the small 
band of seven strings and piano was a delightful sur 
prise. The composer's idea was thus more perfectly ex- 
emplified, and the work brought more intimately to the 
audience. The performance was pronounced by scores 
of music lovers to be the most daintily artistic morsel 
of music ever heard in this city. The members of the 
Chicago Grand Opera Company were amazed to learn that 
every person in that mammoth audience was either an 
associate member of the Women’s Music Club or a press 
representative. Not one single admission ticket was sold 
The missionary work done by this organization in the 
past ten years is bearing good fruit, the present season 
offering so much in the way of concerts that there is 
danger of financial loss. The phenomenal growth of this 
music club is the wonder of the country and the citizens of 
Columbus refer to it with deepest pride. It has been 
said many times that this Women’s Music Club has done 





more for the city in the past ten years than the Chamber 
of Commerce. 
nRuRr 

The attractions already booked for Columbus are the 
United States Marine Band, Rudolph Ganz, Swiss pianist; 
Henri Le Bonte, tenor, and Alma Gluck, soprano, for 
November. December brings the Philadelphia Orchestra, 
Leopold Stokowski, conductor, and Florence Hinkle, so- 
prano; Gaston Dethier, French organist, and Melville 
Clarke, harpist, and Grace Hamilton Morrey, pianist 
January 9 brings Madame Schumann-Heink; January 20 
promises the New York Symphony Orchestra; January 28 
claims Eugen Ysaye, the distinguished Belgian violinist 
and Mrs. Amor W. Sharp, soprano. 

nRe 

The New York Philharmonic Society will be a Febru 
ary attraction, also the Minneapolis Orchestra, Emi! Ober 
hoffer, conductor. On February 25 comes that wizard of 
the piano, Leopold Godowsky, and Namara-Toye, soprano 

nae 

Two Cincinnati Symphony Orchestra concerts are prom 
ised for early spring, the appearance of Dr. Ernest Kun 
wald, new conductor from Berlin, being eagerly antici 
pated. 

nauere 

Alice Nielsen and Irene Scharrer, the London pianist, 

come to Columbus for a joint concert in April 
a 

Among the younger artists who will appear in Colum 
bus this season are Vera Barstow, violinist, who gives a 
recital here Tuesday afternoon, October 22. Florence 
sirchele, contralto, appears here in January; Mrs. R. M 
Wanamaker, soprano, in February; Grace Johnston, so 
prano, in March, and there are several more in prospect 

Rane 

There is a great deal of activity in the studios in Colum 
bus, one teacher of singing and piano planning to present 
each one of her advanced pupils in solo recital this season 
It seems to be an excellent plan, giving the pupils some 
thing very definite to work upon. 

RRR 

The music schools are flourishing, two having double: 
their number of students this year. A large number of 
amateur concerts of more or less importance will be given 

Fura May Sir 
MUSIC IN SPARTANBURG. 
Sprarrannuac, S. C., October 11, 1912 

Arthur Middleton, bass, has been engaged to give a 
recital in this city in January. The exact date has yet 
to be determined. His will be one of what is known as 
the Artist Series of Concerts. Mr. Middleton was one of 
the soloists in the presentation of Sir Arthur Sullivan's 
“Golden Legend” by the local choral society last spring 
and in “Elijah” the year before. 

zn ne 

Julia Barrow, a pupil of Richard Burmeister, of Berlin, 
has been engaged as instructor in piano and assistant to 
Prof. John Carver Alden at Converse College. 

Ree, 

There are 180 music students registered at Converse 
College this year, and they come from States as distant as 
Texas, Montana, Ohio and New York. Twenty States 
are represented 





zn ne 
The regular meetings of the Woman's Music Club were 
resumed yesterday at the home of Helen Watkins. Miss 
Watkins and Mary Hart Law read articles on folk music 
The following program was rendered: Humorous varia- 
tions of German folksongs, Helen Watkins; Tuscan 
folksong, “Nearest and Dearest” (Luigi Caraccilo), Mrs 
Blotcky and Mrs. Godwin; piano selection, Mrs. Black 
well (a new member); songs, “At Parting” (Rogers) and 
“Thy Beaming Eyes (MacDowell), Mrs. Blotcky 
Rae 
The county auditor’s report for the year shows taxes 
are paid in Spartanburg County on 1,744 pianos or cabinet 
organs. This is an average of one to every forty-seven 
inhabitants. The county has a population of 83,465 per 
sons, of whom 26,417 are negroes, according to the 1910 
census. Max Hewnaticr 





Concerts in Oberlin. 
Oseetis, Ohio, October 2 

Three concerts of unusual interest will be given in the 
near future in Binney Memorial Chapel. On October 22 
the Barrere Ensemble will give a program of chamber 
music for wind instruments. In November, Ffram Zim- 
balist will play for the first time in Oberlin. Recent ap- 
pearances of both Kathleen Parlow and Mischa Elman 
make the recital of the young Russian violinist, who is 
also a pupil of Leopold Auer, an anticipated treat. The 
Cincinnati Symphony Orchestra will give an evening con- 
cert on November 25. This will be the first appearance 
of the orchestra in Cherlin under Dr. Ernst Kunwald, 
and much interest is manifested in the concert, as the 
orchestra has always been popular here under the two 
former directors. 
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Opera rehearsals and oysters are active just now. 
qxsesrernenei fp etesninvee 
Wit chains of opera houses manacle musical 
art? 
——_——_--——_ 
“REGISTRATION is below normal this year,” a 
headline tells us. Organists deny it. 
eviction 
MADAME CALVE is quoted as saying: 
ceed in America one must be tall and thin.” 
is Ysaye, for instance. 
senaaninatl perenne 
Bavaria recently decorated Caruso with the 
Michael Order, fourth class. Should a first class 
singer accept a fourth class decoration? 
a on 
Goopry to the fleet! Its departure leaves the 
Hudson deserted, but renders happy the dwellers 
on Riverside Drive, who had to endure the doleful 
strains of the ships’ bands at practice. 
a 


“To suc- 
There 


“It is to be hoped that Oscar Hammerstein, who 
is suing Miss Felice for £20,000 libel,” says the 
London Winning Post, “will be more successful in 
this Lyne than he was in the opera one.” 

Pd ee SS Ree 

We were wondering how the French singers in 
the Dippel company were to pronounce “Kuhrei- 
when along comes news that the title is to be 
“Le Ranz des Vaches.” 


-—-—¢- ———= 


gen,” 
rendered gracefully as 


Tuar thrilling hush of expectancy audible over 
all the musical world is caused by the nearness of 
the “Ariadne auf Naxos” premiere which is to take 
place at Stuttgart the day after tomorrow, Friday, 


October 25. 
_ 


Kaiser WILHELM is said to be opposed to the 
German extension of the “Parsifal” copyright. If 
true, that will suffice to settle the matter of grant- 
ing further exclusive rights to the Wagner heirs 
at Bayreuth. 

——__@)-———— 

A Rep Cross report shows that the $9,000 taken 
in at the Metropolitan Opera House concert last 
April for the benefit of Titanic sufferers was di- 
vided equally between nine families. The report is 
given out by W. Frank Persons, director of the 
Red Cross Emergency Relief Committee. 

——_——-@—- -—- 

From underground Chicago sources come ru- 
mors that the great city by the lake may. in the fu- 
ture have two symphony orchestras instead of one. 
There is a well known song called “Some Day,” 
an expression that is used a great deal and in vari- 
ous ways, and which has application sometimes to 


kings, cabbages, or even symphony orchestras. 





a 


\nA, the musical season is on! In the Tribune 
of October 21, we read: “Spalding did not play 
the sonata in D by Corelli with the broad style, the 
consistent tone quality, and the reposefulness which 
they exact.” However, the Press tells us that “He 
played the noble sonata of Corelli with repose and 
distinction and with exactly the fitting sentiment.” 
Tra la, the musical season is on! 

—— 

Jersey Crry, our neighbor across the Hudson, 
which was formerly not much more than a jmp- 
ing off place for everybody who was in a hurry to 
reach New York, has developed a remarkable artis- 
tic life. When it was announced that Eugen 
Ysaye, the great Belgian violinist, was to return to 
America (which he has not visited in eight years), 
the College Club of Jersey City lost no time in se- 
curing the virtuoso of the bow for his first reap- 
pearance in America. They engaged him for 
Thursday evening, November 14, for a concert in 
the large auditorium of the high school that stands 
a monument to civic pride on the brow of the hill 





at the corner of Newark and Palisade avenues. 
Although the concert givers are paving Ysaye the 
record fee of $1,500, they will clear a fine sum for 
their scholarship fund. On the first day of the sale 
$1,600 worth of tickets were sold, many of them 
being purchased by persons from New York and 
Newark, Last Thursday it was announced that the 


house is sold out. 
—_——_s—_—_ 


In Chicago, the Theodore Thomas Orchestra, 
Frederick Stock, conductor, opened its twenty- 
second season of concerts, at Orchestra Hall, Fri- 
day afternoon, October 18, and Saturday evening, 
October 19, with the following program: Suite, 
No. 3, D major, Bach; symphony, B flat, Beetho- 


ven; suite, “Les Erinnyes,” Massenet; prelude, 
“Lohengrin,” Wagner; finale, “Rheingold,” Wag- 
ner. 

—__o—— 


Fecrx WEItNGARTNER’S first symphony concert 
at Firstenwalde, near Berlin, is reported to have 
been received with acclaim. It will, be remembered 
by Musica Courter readers that Weingartner is 
forced to confine his Berlin activity to suburban re- 
gions, as an edict of law incident to a suit which 
the Crown won against him prohibits him from 
conducting in the city proper. Weingartner’s Ber- 
lin admirers have arranged to go to his rural con- 
certs in a special train. 

__ oO 

In the suit brought by Albert Mildenberg against 
the Metropolitan Opera House, to recover $25,000 
for the loss of part of the manuscript of an opera 
submitted for the $10,000 prize contest in 1911, the 
Metropolitan’s answer has just been filed. The de- 
fendant alleges that the Mildenberg manuscript was 
delivered to an express company to be shipped to 
one of the contest judges, in Boston, and that with- 
out any fault of the senders, it was stolen in transit, 
later returned in part by the thief, and sent back 
to the plaintiff. The Metropolitan furthermore 
declares that if the loss was due to negligence, such 
negligence was not that of the opera company. 

-——_o—_——_ 

TENOR voices are dying out, so declares an emi- 
nent French physiologist, who points out that the 
voices of both sexes have from generation to gen- 
eration been growing deeper. He declares that the 
bass voice was unknown to our remote ancestors, 
and that the falsetto was in former ages the rule. 
Among men the voice most commonly heard today 
is the baritone, and in a couple of thousand years, 
according to this prophet, tenors will have wholly 
disappeared and all men will speak in sepulchral 
tones. Women’s voices, he declares, are undergo- 
ing the same process, and the high soprano will a 
few years hence be no more. Let us, then, look 
forward with expectancy to the time when Lucia 
will be a good basso role, and any lyric tenor will 
find the part of Wotan agreeable and appropriate. 
eceraiatii 

Leorotp Gopowsky, who returns to America af- 
ter a long sojourn in Berlin and Vienna, has writ- 
ten his American manager, R. E. Johnston, that he 
has been restudying the B flat concerto of Brahms 
and that will be one of the works which the pianist 
will play in New York this season, In explaining 
his zeal in favor of the composition, Godowsky 
states: “This is one of the most wonderful con- 
certos ever written for the piano; to master it 
means as much for the pianist as it does for the 
actor who acts Hamlet or King Lear to perfec- 
tion. The B flat concerto combines everything 
that delights the musician as well as the general 
musical listener. I would like to play the Brahms 
B flat concerto whenever possible. While any sec- 
ond rate pianist might play any other concerto, even 
if not perfectly, yet at least acceptably, this Brahms 
concerto can only be mastered by the elect. It is a 
marvelous work. Next to the Brahms in B flat, I 
like to play the Brahms in D minor, the fourth and 
fifth concertos of Beethoven, and the two Chopin 





concertos. 
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Paris, October 11, 1912. 
It would be an important matter for a great many 
musical people over here in Europe, publishers, 
composers, singers, conductors, repeaters, chorus 
masters, stage people, etc., if Oscar Hammerstein 
could succeed in arranging his opera plans for five, 
ten, twenty or more cities in America, to interest 
themselves in opera and to build opera houses. 
Among the people who would be benefited would be 
a percentage of American music students over here 
who would have an opportunity to get to America, 


The 
would be foreigners, most of the others would be 


their home, and sing in opera. conductors 
foreigners, foreign publishers and composers would 
receive a large share of the benefits, and a very 
small share would go to Americans, although the 
money would come from America; but it is this 
small percentage of Americans in which we are in- 
terested, because it might be the beginning of a 
movement for the advancement of larger American 
operatic interests, and therefore every one should 
feel kindly disposed toward Mr. Hammerstein’s 
plans, notwithstanding the fact that his scheme for 
opera in New York was disposed of by him, be- 
cause, as he claims, he could not contend against the 
Metropolitan, and his London Opera House is now 
on the market, because the English people would 
not support opera. 

The scheme of Mr. Hammerstein should receive 
support for the reason I have given, namely, that 
it would expand the perspective of the American 
singer who is studying for opera. The American 
composer must not depend upon his own success, 
for this reason, viz., that Mr. Hammerstein cannot 
afford to conduct an opera scheme against a ten- 
dency that is ruinous, for the American peopie will 
not have American opera so long as the composers 
of American opera have not attained signal success 
in Europe first; the American opera composer must 
carry with himself the cachet and prestige of Euro- 
pean endorsement. But besides this we must admit 
that the operas thus far presented to the public by 
American composers (those operas which were gen- 
erally called grand operas, some of which were not 
grand operas at all, but belong to the genre of opera 
comique, if that) were not fit for public perform- 
ance ; they had no musical character and were crude 
operatic works and by no means artistically fin- 
ished ; not operatic. 

Mr. Hammerstein cannot make any experiments 
with American opera composers, and he will not do 
so, as he was paid in London to try it with an 
English composer, who wrote a better opera than 
anybody that has as yet written in grand opera style 
in America. Joseph Holbrooke is a man of ex- 


traordinary ability, and the failure of “The Chil- 
dren of Don” has not yet been attributed to his mu- 
sic, which is in many directions far above the aver- 
age quality of most contemporary operatic music. 
But Mr, Hammerstein is not going to take any 


chances, because he cannot do it. Consequently, the 
operas which he is to give in America, and the 
money which he is to raise for that purpose, which 
will run up into millions, will be of benefit chiefly, 
nearly all, to European musical institutions and per 
sonalities ; 


the millions will come here In other 


words, Mr. Hammerstein will continue to work for 
European opera composers, for European (foreign) 
singers, for European operatic stage experts, for 
European sheet music publishers, for the privilege 
to introduce European scenery ; and the more money 
these cities of America pay to Mr. Hammerstein, 
or contribute, the more money will come over here 
to Europe, to be distributed among these people who 
are interested in the operatic business over here and 
as very little of the money will ever remain with 
Hammerstein, ail, nearly every dollar, will come to 
Europe. 

Everybody who studies has now reached the con 
clusion that our public in America is like a child that 
is to be amused, and therefore wants to see some 
thing or hear something strange, that comes from a 
great distance and that it cannot 
other words, it is child’s play. 


understand; in 
All we desire in this 
instance is to recognize facts, and the facts are, as 
in the past, that opera in America will contribute its 
money chiefly, ninety-five per cent. of it, to Europe, 
and there may be the best of reasons for this, out- 
side of the child’s play, and among these reasons 
may be a very significant one, and that is that it 
is a money making scheme if the grand opera is 
European, and it is a money losing scheme if the 
grand opera is American. The daily press is the 
chief offender, because the daily press of America, 
like the Colonial everywhere, toadies to 
Europe. It knows that it will get more readers by 
filling its columns with all kinds of stories and af- 
fairs about Europe than about America, simply be- 
cause Europe is old and is foreign and America is 
new and is near. 


press 


It is an old psychological story, 
which the philosophers have laid bare to us and 
which we understand, but that story proves, as in 
the past, that the money that is contributed to for- 
eign opera must come to Europe, and therefore the 
money which the cities must give to Mr. Hammer- 
stein will come to Europe, provided the cities will 
do it; that is provided the people of the cities will 
pay money for the operas which are to be installed. 
I do not believe they will. 


The Support. 

Opera in America has been star opera; we have 
no such thing in America as ensemble opera, as they 
have it here in Europe. With a few exceptions, the 
programs of operas in the cities of Europe do not 
pay any attention to stars; sometimes the casts are 
not known and the operas and titles merely are pub- 
lished. But in America we must have star per- 
formances, and those stars that are to sing in such 
cities as Worcester, and Buffalo, and Albany, and 
Cleveland, and Pittsburgh, etc., those stars must be 





known, for otherwise they would not be stars; they 
are Only stars when they have been discovered 

[ am prepared to say here that the people of those 
cities will not support operas unless they have well 
known stars in the casts, 


and, as I 


and also to some extent 
star conductors, stated some weeks ago, 
Mr that 


went to Boston with his opera company his houses 


Hammerstein knows very well when he 
were empty, except on the nights when he had Tet 
razzini or Mary Garden, or some other stars; on 
and that 


was in Boston, supposed to be a city of musical cul- 


starless nights there were no audiences 
ture. Even that city refused to pay for opera un 
less there were stars in the cast, and Mr. Hammes 
stein’s experience in_that city was merely a repeti 
tion of an old story, well known there; for at least 
fiitv years past opera could only draw the public in 


Loston when it had stars, and when there were no 
star performances there was no public, because Bos 
ton is no different from any other city in America; 
it has the same mixed population that all the cities 
as little real American as the 


have and it is just 


Bowery is. 

Mr. Hammerstein, therefore, must provide stars, 
Where are 
the European stars for Mr. Hammerstein? 


and where is he to get the stars from? 
There 
are some over here that are not vet engaged for 
\merica, but their prices have, through competi 
tion, been driven up to such figures that Mr. Ham 
merstein could not engage them for his London Op 


had 


no Italian star, he had no French star, he had no 


era House. He had none of them there; he 
people from Germany that are stars, he had no peo 


ple from Austria or from Russia that were stars 


because he had no people from there anyway. Mr 
Hammerstein discovered through Coini, his stage 
manager (who was her teacher in mise en scéne), 
Felice Lyne, the soprano, for a Saturday night per 
formance at the London Opera House, when he 
suddenly found himself without an opera for that 
might. Coini upon consultation told him to take 
this singer, whom he knew from former engage 


ments in America and who was not then a star 
who had at that time not been discovered by Mr 
Hammerstein, although she was then under hi 


management. I believe she sang for $50 a night in 
London, and consequently she could not have been 
a star, discovered by Mr. Hammerstein; but Coini 
told him that if she were placed in the proper opera 
she would make a hit, and on that Saturday night 
as there was no opera booked and an opera needed 
Hammerstein followed Coini’s advice and cast her 
for Gilda, and she became a star that night Shi 
must have been a star before that, only she was no! 
discovered until Coini insisted on giving her an 
portunity for coming out of the eclipse 

Is this thing going to happen in every city 
America? It could not happen in America any 
way with American singers, as evidence of which is 
herewith quoted the Lyne case, for she had sung in 
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America and was not discovered; consequently this 


happen in America; never did. 
back now to the question: Where are 
neople going to get the stars from for these op- 
that Mr. Hammerstein proposes to build ? 
Mr. Hammerstein propose to tell these people 


t they are going to secure the public support in 
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e communities on the kind of opera company 
tl Mr had 


hat Hammerstein 
House, when they will ask him whether he proposes 


in the London Opera 


to bring such a troupe to them, after London had 


rejected it? 


Is Mr. Hammerstein 


ing to depend for success 


the tars that are to appear in those cities ? Cer- 


tainly that is what he depended upon in the Manhat- 


tan Opera Houss How are those cities going to 
pay for the stars? How many weeks of opera is 
each city to have and how can the stars sing all the 


time, if there are to be some stars? Stars only sing 


a certain number of times per week, and they cannot 


ing more because they have to nourish their voices 


by resting them 


at 
VOW, there, are instances when some stars are 


not accepted in some cities. - To be accepted thev 


must be absolutely universal. I cannot see how the 
ties of America can afford to put millions of dol- 
lars into an operatic scheme that has not its guar 


antee in the shape of stars beforehand, as is the case 


with the Metropolitan, with the Chicago-Philadel 


phia and the Boston Opera Companies, for even in 
these old operatic communities there are no sub- 
criptions possible until the management can go be- 


and proclaim its stars for the sea- 
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son, and in the Metropolitan the method has ad- 
vanced to such a degree that the box holders insist 
upon having a certain number of fixed stars, ac- 
ceptable to them, before they will agree to go ahead 
with the guarantee. 

How is Mr. Hammerstein going to succeed in 
those other cities, granting that the opera houses 





have been erected, unless he can give such guaran- 
tee? Will the cities which I have mentioned above 
be satisfied with an opera orchestra each of forty, 
or fifty, or sixty men, when New York, and Chi- 
cago, and Philadelphia, and San Francisco, and 
Boston—when these cities have eighty, and ninety, 
and a hundred men at times in the orchestra? As 
soon as the daily papers in those cities discover such 
discrepancy, that ends the opera in those cities, ex- 
cept at a great loss, by supplying the deficiencies in 
orchestra, chorus, ete. 

These are merely some preliminary suggestions 
and ideas on this question of opera in America, but 
fundamentally it must be recognized by the citizens 
of those American cities that when they put down 
their millions, that those millions will come over 
here and will be distributed among the European 
artists, and European composers, and chiefly among 
the money making European publishers who own 
these operas and own their performing rights and 
who are the shrewd manipulators who get nearly 
all the money that comes out of the operatic game 
as it is played in America. It is not even necessary 
for them to see us at home; they have such control 
of the situation that they can direct it all from their 
little offices over here, and those are the people that 
Mr, Hammerstein has been working for, who are 
getting the good American money, to make million- 
aires of them, and the American people pay for it— 
nearly all. 

It is a “beauty,” and the American papers are 
helping it along, and the men who are writing the 
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BOUFFES PARISIENNES, OCTOBER 21, 1858. 
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articles that impress the public with this thing get 
about $25 a week salary, with unsteady jobs, and 
the music critics are compelled to lecture, write 
hooks, write opera librettos and program notes, be- 
cause the daily papers are not paving them sufficient 
for writing criticisms; and all these people, com- 
bined with Mr. Hammerstein, are playing the game 
of European opera in America, for the further en- 
richment of the European publishers, who own near- 
ly all the rights in the operas, unless such cases as 
Massenet’s or Strauss’ occur, when they find them- 
selves in the hands of tartars and who know the 
situation thoroughly and insist upon having a good 
part of the money for themselves. But, as I say, it 
is a “beauty,” and I would not be surprised to see 
our American citizens in the various towns put up 
their good cash and send it over here. Judging 
from Mr. Hammerstein’s own statements, I cannot 








see where he has made any money in his successful 
efforts to make the European music publishers rich. 
The reporters and critics on the daily papers of 
America have not become wealthy by booming for- 
eign opera; their wealth must have been derived 
from successful investments in musical institutes 
and native exploitations. But never from foreign 
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opera, which has made and is making European 
opera publishers as rich as American railway presi- 
dents. But where are the reporters, critics, Ham- 
merstein, and the American musicians; where are 
they in this wonderful game played here—right 
here? 

Valda-Lamperti. 

It is acknowledged that it is difficult, even un- 
der the most favorable conditions, with local pres- 
tige to support it, for any one to enter Paris nowa- 
days and establish a vocal school; yet this has been 
done in the case of the Valda-Lamperti Vocal 
School, which about three or four years ago began 
its courses here at 160, Boulevard Malesherbes, and 
has succeeded to such a degree that larger premises 
had to be leased and have recently been opened at 
61, Avenue Niel. Giulia Valda is known as one of 
the representatives of the Lamperti system, and 
with her is associated Madame Lamperti, widow 
of the great Milan master of voice culture, the Lam- 
perti system, otherwise the “bel canto,” and with 
the application of this natural method of singing 
such success has been attained with a number of 
pupils, chiefly Americans, but also some others, 
from Vienna, Berlin, Paris and other cities, that the 
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enlarged premises had to be leased to accommodate 
the demand. : 

The question of singing is highly interesting be- 
cause it is so intensely personal. The singer, the 
student, who is attempting to acquire the art, does 
so through that musical instrument which gives ex- 
pression to the most intimate and intense personal 
emotions, and the teachers who recognize this, who 
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make it not only a question of objective instruction, 
but of subjective analysis and who get thereby near- 
est to the pupil, nearest to the personality and in- 
dividuality of the pupil, are the ones that attain 
quickest the object which is ultimately in view, and 
that is for the pupil to utter music with expression 
through vocal tones, which, after all, is nothing else 
but re-enforced speaking. 


Some remarkable results have been obtained in 
the Valda-Lamperti school, as pupils have been 
enabled to sing some of the chief Italian and French 
arias and songs with ease, without the usual mus- 
cular waste ; it is fluent and graceful ; it is the appli- 
cation of the real bel canto. 

In the new premises there are opportunities for 
occasional musicales that will demonstrate to those 
musical people who are usually invited to such 
events what is done by the school here, and that 
really counts much more than any comment upon it. 
We ought to be pleased in America to know that 
there are here in Paris Americans who can give 
practical evidence of their ability to accomplish re- 
sults with those who come over here to study music 
and to listen to the various phases of music, that are 
The 
Valda-Lamperti school is one of the institutions 
here now. 


required as the general expression of culture. 


“Orphée aux Enfers.” 

At the Theatre des Variétés Offenbach’s “Orphée 
aux Enfers” began, what will prove a long run, on 
October 6, sixty-four years after its premiere at the 
Bouffes-Parisiens—October 21 having been the ex- 
act date. Offenbach’s first public appearance in 
Paris was in the production in concert form of a 
composition called “Les Alcoves” in 1847. In 1849 
he produced an operetta at Cologne, where he was 
born June 21, 1819, called “Marietta”; then, in 
1853, he produced in Paris “Pepito’”’; but the first 
step on a larger scale was “Orphée aux Enfers,”’ 
1858, Paris. Offenbach’s father was a cantor and 
wrote a prayerbook and hymnal for use in the syna- 
gogue for the boys and the male choir. The son, 
whose name really was Juda Eberscht, was admitted 
to the Conservatoire here, entered the cello class 
under Vaslin, a contemporary of Franchomme, the 
cellist and friend of Chopin who wrote the orches- 
tral parts of the two Chopin concertos. I find no 
record of this fact here accessible; but it is so. The 
orchestrations compared with Franchomme’s cello 
works Offenbach cello 
duets and morceaux; also a number of songs. 

After “Orphée,” 1858, his career was Jaunch-d 
but it required eight years before his next success 
was registered, which was “La Belle Hélene,” 1864, 
followed by “Barbe Bleue,” 1866; “La Vie Paris- 
ienne,” 1866 (actually composed before “Barbe 
Bleue’); “La Grande Duchesse de Gérolstein,” 
1867 ; “Madame Favart,” 1879, and other works too 
numerous to mention. Nearly all this information 
is accessible, and hence I will give out some ex- 


prove it. himself wrote 


clusive stories. . 

The conductor (when Jacques felt tired) at the 
Bouffes-Parisiens was his brother Julius—an elder 
brother born in 1815, died in Paris in 1880. A pre- 
liminary success of Offenbach’s was incidental 
music to Alfred de Musset’s “Chandelier,” when 
Offenbach was conductor at the Theatre Frangais; 
it was called “Chanson de Fortunio,” and was much 
in vogue. 

The descendants of Offenbach, here in Paris, are 
still in receipt of very fair royalties from the pro- 
ductions and sales of his works. Out at St. Ger- 
main, in the garden of the Henry IV hotel and 
restaurant, a bust in bronze on a short stump of a 
column is the only public memorial of the late 
bouffist and that is only seen if one takes the time 
to make a search through the shrubbery. I tumbled 
upon it in 1894, and then reported the so-called dis- 
covery in these columns ; the first time I heard “Or- 
phée” was before there was such a paper as Tne 





Musicat Courier. I was visiting Hamburg—that 
is, of course, more than thirty-three years ago, and 
read an announcement of the opera which was run- 
ning at Altona, the adjoining city, and I went to 
hear it given by a German troupe. 


The Varietes. 

The performance of last night at this theater was 
sumptuous and satisfactory in all directions, with 
glorious mis-en-scene and costumes. This theater 
dates back to 1779 and, under various titles, occu- 
pied various sites until 1807, when the present 
building was inaugurated and its handsome, grace 
ful lines and decorations were continued until now. 
The manager who made the first financial success, 
however, was Hippolyte Coignard, who took the 
theater in 1855 and produced “La Belle Hélene” in 
1864. 


ment, subsequently the great Grande Duchesse. 


Hortense Schneider was under his manage 
He 
also had on his list such writers as Barriere, Meil- 
hac and Halevy, subsequently 
tists. 


renowned as libret 
At this theater “Barbe Bleue,” the “Grande 
1866 ; 1868, and other 
bouffes operas were produced; subsequently also 
Brabant.” 
Aimée, who became a New York favorite at Jim 


Duchesse,” “La Périchole,” 


“Les Brigands” and ‘Genevieve de 
Fisk’s New York “opera house,” Eighth avenue and 
23d street, at present the Grand Opera House, 
made her debut in 1869 at the Variétés, and the 
company she brought to New York, backed by Fisk, 
was a genuine Parisian combination. Of this I 
know by personal experience, as | heard all the 
repertory, including most of Offenbach’s. These 
companies were off and back periodically until the 
Sullivan operas took the place of this form of 
musical amusement in America. 

At the had 


“Niniche,” Nitouche,” and those were the 


Variétés Judic her triumphs in 
“Mile. 
days of such writers, gathered there, as Hennequin, 
Labiche, Albert Wolff, Blum and Berg and others 
And thus I can go on and discuss the dead ones. 
The live ones last night were gay and happy, and 
the performance gave a new insight into the really 
fine lines of Offenbach’s musicianship. The con- 
ductor commanded from memory, and this brought 
forth a clear outline of the contrapuntal control of 
the composer, balancing of parts, the process of 
development, the melodic line and the authority in 
coloring through instrumentation. There 
many opportunities for the exhibition of all such 
characteristics in “Orphée” that one is not surprised 
at their exposition, but rather at the genius who 
could have exhausted them to such a degree as to 
make the work a classic—for that is what it is. I 
send herewith a series of illustrations that might 
interest in conjunction with this report. 


are s§0 


BLU MEN BERG. 
Sicilia 
should the attack of 


remembering 


EUROPEAN 
Servia, 


powers stay 


Bulgaria and Montenegro, 
always that whatever else Turkey may have done, 
it has no piano factories. 
a nee 
ANNOUNCEMENT comes from Hamburg that the 
greatest organ in the world has been set up there. 
To our knowledge that makes the 143d greatest 
organ in the world. 
a wae 
Critics face the music when they hear it, and 
sometimes also after they write about it. 
_-—-¢-—_—— 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pre 
pounded by The Musical Courier, September 
13. Torr. 





ORCHESTRAL ODDS AND ENDS. 


Orchestral affairs are progressing throughout the 
country. Kansas City sends word that its sym- 
phony orchestra will give the opening concert of 
the season November 4. 
the Kansas City Star not long ago, Robert J. 
rhorne, president of the K. C. S, O., said: 


In an interview given to 


I am confident that our orchestra will soon be upon a 
permanent basis, because | know that music loving peo 
ple will demand it and will support it Che plans of the 
directors for this season make great strides toward a per 


Lhe 


sixty men under the leadership of Carl Busch. 


manent organization, orchestra this year consists ol 


Many of 


the members have the advantage of last year’s training, 


and the new men are all musicians of good standing. Al 


though the experience gained last year in itself would 


promise better rendition during the coming season, the 


directors of the orchestra, anxious to make success abso 


lutely sure, have decided to hold nearly twice as many re 


hearsals for each concert as were held last season 

[he directors have also this year set aside several hun 
dred seats at each concert to be called “educational seats.” 
will be distributed 
schools, the Y. M. C 


zations 


These free among pupils of the high 


A as Wen A 


and kindred orgam 


rhe directors of the association intend to give a free 


public concert at Convention Hall, provided the funds of 


the orchestra permit, some time this winter 


While to Kansas City its symphony orchestra ts 
not exactly a new experience, Denver, Col., is to 


] 


enter the lists of musical cities that count, by sup 


porting for the first time an efficient and numer 
ically dignified organization for the performance of 
symphonic music. A five year guarantee fund has 
been raised by four 
the persons of Ella Hoyt, Mrs. Edward W. Collins, 
Mrs. Harold Walker and Mrs. John R. Marvin 


rhe first of a series of six concerts by the Denver 


women—women always |—in 


Philharmonic Orchestra is to be given in Decem 
ber, under the conductorship of Horace Tureman. 
\ll the musical world of America will agree hearti 
ly with these sentiments, expressed by the Denver 


Daily News: 


Not only will this Denver Philharmonic build up must 
and musicians in Denver, but it will give joy to those hu 
the artist 
East 


given credence to this belief, but with the organization of 


gry souls who long for offerings which ar 


supposed to belong to the Until now Denver has 


the Denver Philharmonic this has been changed. 
loo much praise cunnot be given to the four courageous 
who, 


young women believing in the artistic needs of the 


town, have fought so valiantly to materialize a symphony 


orchestra, which has been talked of and theorized over for 
sO many years 

It may encourage Kansas City and Denver to 
know that the sale « 


St. 


if season and single tickets tor 
this 
year is the largest in the history of that organiza 


the Paul Symphony Orchestra concerts 


tion. The opening concert takes place Wednesday 
l Whitehill as 


with Clarence 
Bee 


The 
thoven’s fifth symphony and “Death 


evening, November 6, 


the assisting soloist program includes 


and lrans 


figuration” by Strauss. At a later concert will be 


played from manuscript the new “Rembrandt” 
symphony of Cornelius Dopper, conductor of the 
famous Het Concertgebouw at Amsterdam. The 


performance of the work by the St. Paul Orchestra 
will be the first in America. 


At the annual the New Haven 
(Conn.) Symphony Orchestra, the following off 
cers were elected: Prof. William Lyon Phelps, of 


Yale, president, succeeding the late Morris Steinert, 


meeting of 


who founded the orchestra 


some seventeen years 
ago; Louis Felsberg, vice president and manager 
\. F. Mallon,. secretary; Louis P. Weil, treasure: 


E. L. Rawson, librarian; Prof. Isidore Troostwyk 


concertmaster ;° Horatio Parker, conductor 

concerts will be given this season, the first on Octo 
ber 29, and Prof. David Stanley Smith, of th 
Yale School of Music, will conduct, as Mr 


is in Europe this year. Lambert Murphy, of 


Metropolitan Opera, will be soloist 
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BOSTON OPERA PLANS. 


The prospectus of the Boston Opera Company 
which has been issued to the public is the manage- 
ment’s official announcement of the complete plans 
eason, and gives reliable information as to 
The past has 


for the 
what the patrons may anticipate. 
hown that Director Russell has proved himself a 
with all his powers to avoid break- 
The end of the operatic 


man who strives 
ing faith with his public. 
year usually finds a large percentage of his prom- 
1ses realized. 

The fourth season of the Boston Opera will be- 
gin November 25, and is to consist of seventy-two 
regular subscription performances, to take place on 
Monday, Wednesday and 


Saturday afternoons. It is 


and Friday evenings 
understood also that 
the Saturday evening representations at popular 
will be offered as in years past. 

personnel of the company is given in lists 


prices 

Che 
which, as usual, are alphabetically arranged so as 
to save professional pride from heartache. These 
that included among the sixty-eight 
ingers named, there are no less than twenty-four 


lists show 


who have not before been heard in Boston with 
the company. Of these, ten—Nina Alciatore, Lu- 
crezia Bori, Bice Delva, Louise Edvina, Frieda 
Hempel, Hertha Heyman, Didina Musceleana, 
Gertrude Rennyson, Myrna Sharlow and Louise 
Von Aken—are sopranos; three—Greta Casavant, 


*rnestine Gauthier and Ernestine Schumann-Heink 
Leon Laffitte, Max Lipmann, 


are contraltos; five 


Umberto Macnez, Giuseppe Orsini and Umberto 
Sacchetti-—are tenors; three—Rene Chasseriaux, 
Nikola Ouluchanoff and Anafesto Rossi—are 
baritones ; and three—Michelo Sampieri, Perello de 
Segurola and Clarence Whitehill—are basses. 
Among singers already familiar to the Boston 
Opera patrons are Mesdames Barnes, Dereyne, 


Destinn, Fisher, Garden, Marcel, Melis, Morella, 
Nordica, Nielsen, Scotney, Tetrazzini, Claessens, 
Leveroni and Swartz, while the 


We Courcy, (Cray, 

men include Clement, Dalmores, Gaudenzi, McCor- 
mack, Zenatello, Blanchart, Fornari, Marcoux, Po- 
ese, Riddez, Scotti, Lankow, Mardones, Rothier 
and lavecchia, 


[he principal conductor of the season will be 
\ndré-Caplet, who, it is stated, “has made several 
changes in the orchestra which it is believed will 


Moranzoni has been retained 


add to its efficiency.” 

and will conduct most of the Italian operas. Felix 
Weingartner, during the second part of the season, 
will direct “Don Giovanni,” “Tristan und Isolde” 
and other important works. Conti will conduct 


the but will devote 


most of his time to the Boston (¢ pera School, 


during season, 


occa ionally 

rhe most significant paragraph in the prospectus 
the one headed “Stage Management and Pro- 
therein is not only outlined the plans 


luctions,’ for 
now being carried out for the new mounting of the 
operas, but statement is also made as to the intent 
which has been the underlying motive in all of Di- 
( Russell's efforts in seasons past. The para 

ipil Tead 

[he artistic purpose and desire of the management al- 
th reating of performances wherein not 
ul excelle should be secured, but wherein 
s should be given their due prominence; to 
sta ttins stumes and properties which would 
heighten illusion, lend increased potency to poetic sug- 
gestion, and thus, by contributing their proper quota, aid 
the music in its intensifying of the dramatic content of 


the text—such has been the goal toward which all efforts in 


seasons past have been directed. Certain new artistic ef 
fects in scenic enframement and stage production have of 
late been obtained in some of the more progressive thea- 
ters of Europe through the employment of means devised 
by Dr. Core Habermann, Max Rheinhart and other original 
workers in this field. These effects are in exact accordance 
with the ideals and desires of the director, and the utiliz- 
of the new means now placed at his disposal is there- 

but the next logical step in the progress toward 


ation of the aims constantly striven for in the past 


ing 
fore 


realiz 


Josef Urban has been engaged as general stage 
director for the coming season. The designs for 
not only the scenic settings, but for the costumes, 
for the stage properties and accessories, and for 
the lighting effects will all be supplied by him. The 
new scenery is being painted in the Opera House’s 
studio at Swampscott. Robert Brunton has been 
appointed technical director, and will have charge 
of all the mechanical details of the stage, and also 
will oversee the preparing of all the new stage 
properties. The new costumes are being made by 
Messrs. Chiappa, of Milan, Italy. 

The chorus will consist of 125 singers, all the 
women among whom are Americans, and products 
of the Opera House School, a fact which is elo- 
quent proof of the excellent work being done there. 

Twenty-nine operas are named as the list from 
which the repertory of the season will be selected. 
Seventeen of these are to be done in Italian, nine 
in French, two in German and one in English. In 
addition to these, two ballets, Delibes’ “Coppelia” 
and a novelty in the form of Maurice Ravel’s “Ade- 
laide,” are promised. Verdi and Puccini are the 
composers who hold supremacy as regards number 
of works named, each of them having five operas 
“Aida,” “Otello,” “Rigoletto,” “Traviata,” 
and “Trovatore” are the Verdi operas, and 
“Boheme,” “Girl of the Golden West,” “Madama 
Butterfly,” “Manon Lescaut,” and “Tosca” those of 
Puccini. Wolf-Ferrari comes next with two works, 
“The Jewels of the Madonna” and “The Secret of 
Suzanne,” both of which are novelties in Boston. 
Bizet, among the French composers, also has two 
of his operas named, “Carmen,” and as another 
complete novelty, “Djamileh.” The other Italian 
works in the list are Rossini’s “Barber of Seville,” 
Mascagni’s “Cavalleria Rusticana,”’ Mozart’s “Don 
Giovanni” (which is to be another novelty of the 
Donizetti’s ‘“‘Lucia’”” and Leoncavallo’s 


listed. 


season), 
“Pagliacci.” 

The works to be sung in French are, in addition 
to the two operas of Bizet already named, Offen- 
hach’s “Tales of Hoffmann” (novelty), Debussy’s 
“Pelleas et Melisande,” Saint-Saéns’ “Samson et 
Dalila,” Gounod’s “Faust,” Charpentier’s “Louise” 
(novelty), Massenet’s “Thais,” and Louis Aubert’s 
“Le Foret Bleue,” which was announced for last 
season but not brought to hearing. 

“Haensel und Gretel,” and “Tristan und Isolde” 
are the two works chosen to represent German, and 
“Martha” is announced for performance in Eng- 
lish, 

There will be the customary interchange of ar- 
tists between the New York, Chicago, Montreal 
and Boston companies, and by an arrangement 
with the Metropolitan Opera House, of New York, 
occasional visits are promised from Madames Alda, 
Fremstad, Gadski, Homer, Matzenauer and Rap- 
pold and Messrs. Amato, Burrian, Caruso, Goritz 
and Urlus. 

scienetiaieoatbiies 

THERE are in many of our cities private teachers 
who follow in the footsteps of music schools, and 
advertise and give free scholarships. As a conse- 
quence it often happens that on many occasions 
the pupil who has received part of his education 
free goes to another teacher, paying for tuition and 
later on gives credit not to the school or teacher 
whose services were advanced gratuitously, but to 
the school or teacher who demanded compensation, 
In so doing the pupil acts in good faith, for things 
given gratuitously are often the most expensive. 
Teachers need money as every other mortal does, 
for without the almighty dollar philanthropically 
inclined teachers could not pay for the studio in 
which they give free lessons. Schools which ex- 
ploit free and partial scholarships do so principally 
as an advertising scheme. Often they employ 


teachers whose real rates never are identical with 
those printed in the catalog. Why then compete 
for a free or partial scholarship? Just apply for 
one and tell the management that you cannot pay 
the listed price, and nine times out of ten you can 
get what you ask for. In some instances you get 
even more. Many schools present piano students 
with free lessons in other departments in order to 
swell the enrollment of the institution. It is well 
known that the advertised number of students en- 
rolled at schools does not always indicate the true 
facts. For instance, to illustrate this statement, we 
take Miss B., whose ambition it is to become a 
pianist. She will therefore study: piano, but she 
may be induced to pay the “full rate” and is given 
free lessons in foreign languages, harmony, or 
composition, and even in other branches. Miss B. 
no longer is one student of the school, but is count- 
ed as many times as her name appears in the vari- 
ous departments. As a result, Miss B. would be 
counted as three students. All this is bad policy 
on the part of teachers and schools, as the system 
often shows a deficit on the books at the end of 
the season, and the deception is known to exist, and 
slowly but surely those teachers who practise it dis- 
appear from the musical horizon and are lost in the 
limbo of oblivion. The same applies to musical 
schools. 
—_o—_—_ 

In Paris the Gaulois has been interviewing sev- 
eral composers as to which of Massenet’s works 
they considered the greatest, Charles Lecocq votes 
for “Thais”; Xavier Leroux and Alfred Bruneau 
for “Werther”; Paul Vidal for “Marie Magde- 
leine’; Puccini for “Manon,” “Werther” and “Le 
Jongleur”; Georges Hué for “Manon” and 
“Werther”; Nougues and Esclavy for “Werther” ; 
and Pessard for “Manon.” It would be interesting 
to know which of these operas is the most popular 
when judged from the box office receipts. Apropos, 
the vacancy left by the death of Massenet in the 
Académie des Beaux-Arts is soon to be filled, but by 
whom? That is the question, Mention has been made 
of Pessard, Lefevbre, Pierné, Messager, Erlanger, 
Marechal and Vincent d’Indy. Charpentier will 
not apply, but his many friends and admirers are 
pushing his candidature in spite of him. In the 
world of music opera is all supreme in France, and 
surely in this field Charpentier now stands first in 
the hearts of the great French public among living 
composers. He is the only composer at present 
who maintains some of that old spirit, the spirit that 
animated Bizet, Chabrier, de Musset, Verlaine, 
Baudelaire and the other great lights of French 
poetry. In saying that one does not necessarily 
forget Dukas and Debussy, both of whom are more 
advanced musically than Charpentier, but neither of 
them so distinctly belongs to the only school which 
really holds the affection of the French public. 
This school is difficult for any foreigner to under- 
stand. It is untranslatable, but that does not lessen 
its merit. 

ennai rmeinruien 

From the Portland (Ore.) Oregonian it is 
gleaned that no longer will the soldiers, mule 
drivers and teamsters of the army post at Van- 
couver Barracks, Washington, “yell in harsh, rau- 
cous, rasping and unrestrained voices at the mules 
or horses when on the march or drilling in the 
field. No longer will the traditional mule driver 
throw oaths at the balky mule. All soldiers in fu- 
ture will have voices trained to run the scales with 
melody and ease.” It appears, in explanation of 
the Oregonian’s exuberant joy, that Prof. F. C. 
Leathers, organist and music teacher of the public 
schools of Vancouver, has been engaged to teach 
the soldiers to sing. One lesson will be given each 
Thursday night after retreat. The cost will be de- 
frayed out of the fund of the Soldier's Fraternal 
League. Upon thinking over the matter very se- 
riously, THe Musica Courter must acknowledge 
that it sees no reason why soldiers should not sing. 
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Our Music in the Early Seventies. 


In glancing through an old file of Harper's Bazar 
recently (dated 1871 to 1879) much picturesque 
material was brought to the notice of the present 
writer. Fashion plates that now seem queer, funny 
columns that really were funny, and many stories, 
pictures and descriptions of noted persons of those 
times, like Queen Victoria, Louis Napoleon, 
Eugenie, Gladstone, Bismarck, Edwin Booth, etc., 
filled the yellowed pages with silent but eloquent 
history of the dear, dead days gone long before. 
Most interesting to MusicaL Courier readers, 
however, were the comments upon the musicians. 
In the Bazar of May 29, 1871, is this: 

“Hedwig Raabe’s wedding with Niemann, the 
best tenor in Europe (he is coming here next au 
tumn), had as a pleasant incident the fact that the 
mighty Emperor of the Russians sent her, as a 
bridal present, a pair of bracelets worth ten thou- 
sand rubles.” 

On February 10, 1872, are found two interesting 
personals: “The extent to which people will ‘go on 
about music may be seen in the fact that Richard 
Wagner has succeeded in collecting half a million 
all of his 
operas performed at a new theater to be construct- 


of dollars for the purpose of having 
ed for that purpose in the city of Bayreuth.” Also: 
“Rubinstein is to be the next musical celebrity 
among us. After him is Pauline Lucca. Liszt pro- 
nounces Rubinstein to be the best of living pianists. 
He is a Russian descended from Jewish ancestry. 
His grandfather was a Jew, but his father is of the 
Greek Church, as is the pianist. He now is 
forty-two and in the prime of his powers. He has 
not only written operas and symphonies, but many 
piano pieces, songs, duets and quartets innumerable, 
and most of them very good.” 

In the issue of August 17, 1872, appear three 
items. ‘Madame Albani holds her own bravely in 
the Italian Opera in London. The London Times, 
speaking of her appearance in ‘Linda,’ says she 
steadily and surely advances and that each new 
character she essays shows it. As an actress she 
displays talent of a high order, and her industry, 
resolution, modesty and practical good sense are 
sure to result in placing her in the front rank of 
lyric artists, 

“When Madame Schneider was engaged for an 
opera-bouffe season recently, the manager de- 
murred to her exorbitant terms, remarking that her 
income would be higher than that of the Marslial 
‘Well, then,’ said she, ‘get the Mar- 
Madame Schneid- 


of France. 
shal of France to sing for you.’ 
er’s name is an unfamiliar one to me (perhaps | 
show great ignorance), but if she is as clever at 
singing as she is at repartee, she certainly will be 
capable of holding her own. 

“The marriage of Miss Nilsson, which occurred 
July 27 in Westminster Abbey, was noticeable in 
certain respects. All the dresses, bride’s and brides- 
maids’, were made by the famous Worth of Paris. 
The bride was given away by Baron Rothschild. 
The bridegroom’s first man was Prince Poniatow- 
ski, author of the new opera ‘Geimina,’ written for 
Patti.” 

Again, on September 7, 1872, is published a long 
list of wedding presents received by Christine Ni‘s- 
son: “A gold bracelet, set with coral and dia- 
monds, from her Royal Highness the Princess of 
Wales; silver tea set from Baroness Lionel de 
Rothschild; engraved silver dessert 
from Baron Leopold Rothschild; silver gilt bread- 
basket from Baron Alfred de Rothschild; twelve 
silver gilt dessert from Mile. 
Tietjens: a pair of silver candlesticks from the 
Dowager Countess of Essex, and many other hand- 
some presents. The wedding cake was supplied by 
Mr. Bolland, of Chester. The cake was richly or- 
namented with musical trophies, and on the top 


center-piece 


apostle spoons 





was a harp composed of real pearls. It is not gen- 
erally known that M. Rousaud met Mlle. Nilsson 
in Paris, where she took music lessons of M. Col- 
linet. M. Rousaud, as a lover of music, took pleas- 
ure in being one of M. Collinet’s social circle. Both 
Mr. Rousaud and Mlle, Nilsson were then com- 
paratively nobodies and when thus obscure they 
made up their minds to marry each other. Now 
they have taken a splendid mansion in the Champs- 
Elysees, the same where Patti passed her honey- 


moon.” 
Nilsson is mentioned again, May 23, 1874: 
“Prime-donne are expensive people to be ill. Nils- 


son, for instance, says she cannot be sick a day 
without occasioning a loss to herself and her man 
agers of at least one thousand dollars.” 

Returning to the September 7, 1872, number, one 
notices two items of interest aside from the wedding 
of Nilsson: 
supervision of 


“Miss Kellogg is studying under the 


Gounod himself the opera of 


‘Mireille,’ of which he is the author, and which 
Rossini declared to be superior to 
believed that Miss Kellogg will make a great suc 
cess in it.” And “Minnie Hauk, our Yankee prima- 


‘Faust.’ It is 


donna, is about to marry an Italian nobleman. She 
does not want to be Minne Hau Hauking any 
longer.” 

Not so facetious, but historically 
this news, October 5, 1872: “It was a rare com 
pliment that the Philharmonic and Liederkranz 
societies of New York paid to the queen of opera, 
Pauline Lucca, in serenading her, September four- 


important, is 


teenth, at her residence, 17 East Fourteenth street. 
The Philharmonic Society is especially chary of 
such courtesies, which it has tendered to no one 
save Jenny Lind and Rubinstein. It was estimated 
that ten thousand spectators were present. The 
societies played and sang some of their finest music, 
and at the close Madame Lucca was loudly called 
upon for a speech. After some protest she looked 
out rather shyly from the wisteria and said in her 
pretty, broken English, ‘From the bottom of my 
heart I thank you.’ Then this not satisfying the 
clamor, she added, ‘I am extremely obliged to you; 
goodnight.’ Then, turning to the group around 
her, she clapped her hands and said, merrily, ‘Isn't 
that doing pretty well? Three days in America, 
and two speeches already!’ Madame Lucca was 
attended by her father and mother and by a select 
party of prominent musicians, artists and journalists 
invited for the occasion. She is rather tall and 
slender, with dark brown hair, a dazzling com- 
plexion, finely cut features and gray eyes, very 
light, but full of magnetic fire, somewhat resem- 
bling those of Ristori. Her profile is exquisite, and 
her manners are singularly unaffected and fascinat 
ing. At home she is Baroness von Rahden, the 
possessor of a noble name and fine social position.’ 

“Mario ought to know how to do opera by this 
time. 
dred and eighty-five performances; in operas by 
twenty-five times; 


He has appeared on the stage in nine hun- 


Donizetti, two hundred and 


Mevyerbeer, one hundred and seventy; Rossini, one 
hundred and forty-three; Verdi, one hundred and 


twelve; Bellini, eighty-two; Gounod, seventy; 


Mozart, Flotow, thirty; Cimarosa, 


twelve; Auber, twelve; Costa, five; Halévy, four; 


sixty-eight ; 


Ricci, one, and Mercadante, one.” 
In the number for May 1, 1875, is mentioned 
Antoinette Sterling. “Antoinette 
of the finest of contraltos America has produced, 
and whom nobody in the world supposed would 
ever marry, was married a few days since in Lon- 
don to a Mr. McKinley, an American gentleman.” 
There is an illuminative description of Mlle. 
Tietjens in the Bazaar for July 24, 1875: “Con- 
cerning Mile. Tietjens, who comes to warble under 
contract with Strakosch in October, she is a Hun- 


Sterling, one 





garian, forty-one years old, and has been doing 
1849. 


possesses an expressive countenance and a very fine 


opera since Though not handsome, sh 


and majestic figure. Her style of acting resembles 
that of her great compatriot, Madame Janauschek 
It is full of passion, breadth and grandeur, but lacks 


delicacy and finish. Her singing is superb. Her 


voice is clear, fresh and exceedingly powerful, a 
soprano of wonderful compass and flexibility. She 
receives annually for her services at the Drury 
Lane Theater, London, £10,000, besides the right 
of singing at concerts throughout the yea She 
resides in a lovely villa at St. Johns Wood, with her 
mother and family. Her house is furnished in great 
taste and is surrounded by fine gardens. Anecdotes 
of Mlle. Tietjens would fill a volume. So chari 
table and obliging a person is she that she has been 
the recipient of addresses and presents from the 
clergy and heads of various charitable institutions.” 
There is also in the foregoing nymber the follow- 
ing: “The charming daughter of Mario and Grisi 
has become the wife of a son of the Rev, M: 


Vaughan, incumbent of Christ Church, Brighton, 


England. The marriage is said to involve quite a 
romance in real life. The bride was given away by 
her father, Marquis of Candia by right of birth. It 
is said that the youngest daughter of Grisi was born 
in Brighton. At all events she passed a consid 
erable portion of her earlier years there, and hence 


arose the acquaintance with the Anglican incum 
bent’s son, which has issued in this happy event.” 


5 Ada 


Paterson, a young English lady, according to the 


Harper’s for January 8, 1876, tells this 
Sheffield Independent, has a voice of extraordinary 
compass. At a recent concert she sustained with 
ease the B flat octave above the ordinary B flat, this 
has ever been 


being higher by three notes than 


sung before in England.” Also in the same num 
ber: “The peculiarities of musicians whose names 
are in the largest obtainable type on posters is some 
thing charming. Recently in this city, von Biilow, 
(of whom it is said 

‘Man wants but little Herr Biilow 

But wants that little long’), 


came on the stage with Mr. Bergner and Mr. Dam 
rosch (Leopold) to play the trio ailotted to them, 
but before sitting down to the piano he pulled his 
handkerchief out of his pocket and wiped the keys 
in a manner that effectually woke up the unappre- 


] 


ciative. This action was so marked that all th 


I 
world wondered. Its explanation was found to be 
that the great pianist considered that Miss Thursby 
had insulted the audience by singing for her well 
deserved encore Abt’s ‘Embarrassment.’ Von Bu 
low told some one after the concert that the pro 
gram was too classical for such an interpolation 
and that he brushed off the keys of the piano so a 
to clear away the last notes of the song 

One reads June 24, 1876, the short note that 
“Verdi has already made $100,000 by | is \ida . 
ident concerning Clara Louise 
‘When in 


Chicago Miss Kellogg sent word to Behrens, the 


An amusing i 


Kellogg is recorded January 5, 1878 


musical conductor, that she wanted to rehearse with 
him the polonaise in ‘Mignon.’ Behrens went to 
hunt up the music. but the man who had it in 
charge had sent it on to New York \fter failing 
to find the music in any of the Chicago music stores, 
a lady said that a friend of hers had the polonaise 
and that if Miss Kellogg had no objection she would 


write her a note and ask her to send it down to the 


hotel. So a note was written to the owner, askin 
her to send her polonaise for Miss Kellogg’s 
Unfortunately, when the messenger reached 
house the lady was out. The note, however, w 


eventecn 


opened by her daughter, a young lady 
or eighteen, who, after looking through her 
er’s room, sent back a note saying that she did not 
know exactly which the ‘Mignon’ polonaise was, 
but that her mother had only three and not one of 


rye 





them was large enough to fit Miss K,, who, she 
rstood, was a little stout.” 
\nnie Louise Cary is mentioned in the Bazaar 
of October 18, 1879: “Miss Annie Louise Cary is 


in especial favorite among her own townspeople at 
A good old farmer of the baili- 
‘Annie’s jest the girl 
She don’t wear none of her fine 


Maine 
speaking of her, says: 
ed to be. 


he comes back, nor be flashin’ dia- 
She’s jest as nat’ral as natur’, and 


3 when 
either. 
She jest comes into the old 


put On no airs. 


and pipes up, and knows everybody, jest as 


when she was a school-gal.’” Operatic 
ia donnas have changed since then. 


- ~~ — 


PROUD OF THEIR PRIMA DONNA. 

| commonly supposed that Emma Albani 1s 
and borrowed her name from her 
of Albany, N, Y. 


Albani is 


rican, 
the city As a matte: 


Ml idat ( 


in Chambly, not 


place, 
a Canadian, and was 
Montreal. The 
to her native town, afte 
the poet, 


far from 


first home-coming 


ignal triumphs in Europe, caused 


Drummond, to burst into ver.e with 
ihe 


lillam rien 


e stanzas, can be found in his 


I 


ibitant and Other French-Canadian Poenis” : 


Vas workin’ away on de farm dere wan morning not 


‘cos dat’s were 


winter we got de 


louffe, ma neighbor, come over an’ spik 


will come on de for hear Ma-dam 


city, 


min’ over from Englan’, on steamboat arrive 


an’ havin’ beeg tam, I 


moche she enjoy it, for travel all roun’ 


heart bring her back here, for she was de 


on de 


Chambly girl.” 


t bon, bon ami,” I was say me, “if I get t’roo de 


nex’ day 


want too moche on de monee, den mebbe 


her play.” 


li dat job on tomorrow, Jeremie he was helpin’ 


me t’ree dollar quickly for mak’ de voyage 


ve're startin’ nex) morning, an’ arrive Mon 


| right, 


lar tiquette on de bureau an’ pass on de hall dat 


t you was dere, too, all dress on 


‘ing, but man’s all w’ite shirt an’ 


dey be de foreman strek 


ready, 
0, begin for play up de 
g, don’t lak it mese’f 


me w'at you call “Affe: 


or I don’t see no 
for de raffle 


ate 


for come all de wav from 


< 
Zt 
< 


w'isper, “Tiens, Tiens, prenez garde, she’s 


see her come walkin’ right 


way dey ’ noise on de han’ den. w’y 


de be g tonder storn 


’s jus’ lak 


never see not’ing lak dat, me I travel de 


) matter 
worl’, 
’ Ma-dam, you t’ink it was scare her? Non, she laugh 


lak de Chambly girl! 


ong I will never forget me, "t was song of de leetle 


bird, 
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W’en he ’s fly from its nes’ on de tree top, ‘fore res’ of de 
worl’ get stirred, 
Ma-dam she was tole us about it, den start off so quiet an’ 
low, 
An’ lak de bird on de morning, de poor leetle small 
oiseau. 
1 ’member wan tam I be sleepin’ jus’ onder some beeg 
pine tree 
song of de robin wak’ me, but robin he don’t see 
me. 
Dere ’s not'ing for scarin’ dat bird dere, he’s feel all alone 
on de worl’, 
Wall! Ma-dam she mus’ lissen lak dat too, w’en she was 
de Chambly girl! 


An’ 


Cos how could she sing dat nice chanson, de sam’ as de 
bird I was hear, 

Till I see it de maple an’ pine tree an’ Richelieu ronnin’ 
near, 

Again I'm de leetle feller, lak young colt upon de spring, 

Dat’s jus’ on de way I was feel me, w’en Ma-dam All-ba 
nee is sing! 


\n’ affer de song it is finish, an’ crowd is mak’ noise wit’ 
g 


its han’, 

I s'pose dey be t'inkin’ I’m crazy, dat mebbe I don’t on- 
derstan’, 

Cos I’m set on de chair very quiet, mese’f an’ poor Jere- 
mie, 


An’ I see dat hees eye it was cry, too, jus’ sam’ way it 


go wit’ me. 


Dere’s rose bush outside on our garden, ev'ry spring it 
has got new nes’, 

3ut only wan bluebird is buil’ dere, I know her from all 
de res’, 

An’ no matter de far she be flyin’ away on de winter tam, 

Jack to her own leetle rose bush she’s comin’ der jus’ 


de sam’. 


We're not de beeg place on our Canton, mebbe cole on de 
winter, too, 

But de heart’s “Canayen” on our body, an’ dat’s warm 
enough for true! 

An’ w’en All-ba-nee was got lonesome for travel all roun’ 
de worl’ 

[ hope she'll come home, lak de bluebird, an’ again be de 
Chambly girl! 


IDEALS AND IDEAS. 


Harvard’s music students are about to put forth 
a magazine called Harvard Musical Review, to con- 
sist of ten issues per year. Eight undergraduates 
are conducting the publication, with the advisory 
aid of Edward Burlingame Hill, ’94, composer, 
critic, and teacher of music. The Harvard Musi- 
cal Review announces its plan as follows: 

The purpose of the magazine is to knit together the ever 
increasing number of musical interests originating in the 
university, to reflect the most important and interesting 
things in the musical life of Europe and America, and to 
furnish a means for publication of small original composi- 
tions by undergraduates and recent graduates. It is the 
intention of the magazine to furnish its readers with able 
comment on vital developments of music, written by prom- 
inent musicians and critics, as well as by undergradu- 
ates. It will offer impartial and unbiased criticism, care- 
ful reviews of the most notable operatic productions, and 
comment on the work of the symphony orchestras. Har- 
vard music will be by no means neglected, and musical criti- 
cism from Harverd men of whatever is noteworthy among 
the rank of our musicians will be gratefully received. 

All efforts in the direction of American musical 
journalism always are received by Tue Musicar 
Courter with enthusiasm. The field is tremendous 
and the opportunities are practically unlimited. It 
is a good idea to conserve and develop the musical 
spirit at Harvard and we particularly like the plan 
to publish compositions by the students and musical 
alumni. However, we have our doubts about the 
advisability of printing “able comment” written by 
prominent critics. That kind of writing is available 
in the daily journals and its value remains a mat- 
ter of controversy. Students may be expected to 
Prominent critics have not. 
Students may be expected to be free from violent 
personal prejudices, musical intrigue and cliques. 
Prominent critics never are. So long as the Har- 
vard Musical Review confines itself to Harvard it 
will be doing a praiseworthy work; as soon as the 


have open minds. 


magazine enters the field covered by the dailies 
and weeklies it will lose correspondingly in value. 
Apropos, in welcoming the Review into existence, 
the Boston Transcript remarks: “The youth of 
Cambridge, as they should do—and as subscriptions 
ought to make them free to do comfortably—pur- 
pose to conduct an idealistic musical newspaper.” 
Every musical newspaper is idealistic in its effect 
on the art. Subscribers and advertisers also are 
idealistic, and by supporting a musical newspaper 
they help it to be idealistic. In fact, the more sub- 
scribers and advertisers a musical newspaper has, 
the more idealistic are its inclinations, because then 
it can afford to gratify them. Music critics all are 
idealistic, too, even though they are paid to write. 
They write idealistic articles and idealistic books. 
We have indisputable proof that their books are 
ulealistic. They do not sell. 


—“<.—_—_ 


THE SPIRIT OF YOUTH. 


How can the artist infuse the spirit of youth into 
his work? 

Must the gift of eternal youth be born in the 
artist, or is it a quality to be acquired by study in 
the same way that a technic is mastered? 

It is something quite different from technic. 
Wagner probably had more technic when he wrote 
“Parsifal” than when he composed “Gotterdam- 
merung”; but the spirit of youth in the Rhine 
maiden music is not to be found in the flower 
maiden music in “Parsifal.” 

Some critics prefer to say that Wagner was more 
inspired when he wrote the earlier scene. We shall 
not quarrel about the word. Inspiration is a vague 
sort of an expression that is loosely used on a num- 
ber of occasions. We prefer the Shakespearean line 
from Sonnet XCVIII, 

“When proud-pied April, dress’d in all his trim, 
Hath put a spirit of youth in every thing.” 

This spirit of youth is nothing more or less than 
vitality. It is this vitality which makes many a less 
beautiful work outlive a beautiful work that is 
lifeless. No one can deny the beauty of 
much Sterndale Bennett's music, for in- 
stance. There is hardly a measure of it that is 
not euphonious. Yet the proverbial door nail is not 
more dead than those same works of Sterndale 
Bennett. Whatever life they may have once pos- 
sessed was like the transient vitality in a freshly 
plucked bouquet. They never lived with the vitality 
of a growing vine. 

Bennett enjoyed considerable popularity during 
the heyday of his powers as a composer. The Uni- 
versity of Cambridge gave him a degree, and Queen 
Victoria knighted him in recognition of his services 
to the musical art of England. His honors were 
well merited, for he was an honest musician of the 
highest ideals who never made the least concession 
to popular tastes and who preached Bach and 
Beethoven to his disciples. But alas! those beauti- 
ful works of his, which so delighted the same au- 
diences that had hissed and hooted at Wagner, have 
faded away and withered like a wreath of roses. 
Those masterpieces which he laid as a votive offer- 
ing on the shrine of music are now like the 
shrivelled leaves and stalks of last year’s chaplet on 
the altar of a saint. We know they once were 
flowers, although their perfume has departed and 
their beauty gone. 

If his works had been of a less delicious beauty, 
but with roots and branches like the enduring oak 
and the imperishable ivy, he might have died ob- 
scure and be held in high esteem today. He ful- 


of 


filled his destiny and did what was in him to do to 
the best of his ability. But the birthright of vitality 
belonged to that ruffian Wagner, to whom the gen- 
tlemanly, eminently correct, polished and highly 
refined Sir Sterndale was an insufferable bore. 
Bennett seems already like one of the older 
It is hard to realize that he was born 


musicians. 
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a few years after Wagner and Verdi. In Bennett's 
prime, or even up to the time of his death, he proba- 
bly looked on Verdi as one of the Italian operatic 
composers who wrote popular jingles for the multi- 
tude. But Verdi had that spirit of youth which was 
denied to Bennett. After the younger English com- 
poser was dead the old Italian genius renewed his 
youth like the eagle, as the Psalmist sings, and gave 
to the world the passion, beauty and vitality of 
“Aida,” “Otello” and ‘‘Falstaff.” 

Had Bennett suffered and struggled, as young 
Verdi was compelled to do before he won the ear 


of the public, he might have had a more 
powerful note of passion. And Verdi in 
Bennett’s English ease have had 


might not 
of 


the same grand exuberant 
shall not 


might have been had circumstances been different. 


sweep vitality. 


But we attempt to guess at what 
That would be idle and fruitless speculation. It 
can do no harm, and may do good, to call the atten 
tion of both composer and executant to this quality 
of vitality, this spirit of youth, this elasticity and 
sprightliness which characterizes all good work. 
Shakespeare has it. 


1662, said: 


Old Thomas Fuller, writing in 
“Many were the wit-combats betwixt 
him (Shakespeare) and Ben Jonson; which two | 
behold like a Spanish great galleon and an English 
man of war: Master Jonson (like the former) was 
built far higher in learning; solid, but slow in his 
performances. Shakespeare, with the English man 
of war, lesser in bulk, but lighter in sailing, could 
turn with all tides, tack about, and take advantage 
of all winds, by the quickness of his wit and inven 
tion,” 

It is that quickness of his wit and invention which 
made his works what they are. And what is it but 
the spirit of youth, the aroma of spring, that makes 
the slender works of Grieg so delectable? It surely 
is not the solidity of Grieg’s learning and his 
philosophy that will make those little chips from the 
master’s work bench float securely down the stream 
of time when many a stately and ponderous ark of 
opera and barge of oratorio shall have split on the 
rocks and foundered in the depths. 


: 


ROOSsFVELT’s attempted assassination and Bos- 
ton’s winning of the baseball championship pale 
into shivering insignificance as compared with 
the New York Sun 
last week. It is to the effect that when Walter 
Damrosch’s comic opera opens in New York “pref- 


erence will be given to the season seat holders of 
Ss 


some news disseminated by 


the New York Symphony Orchestra and after that 


Metropolitan Opera House subscribers will be 
favored before the sale of seats is opened to the 
public.” Joy unconfined reigns in the ranks of the 
season seat holders and operatic subscribers be- 
cause of the Damrosch tact and tender solicitude. 
It would have been a calamity, yea, a catastrophe, 
in the ranks of the season seat holders and operatic 
subscribers if the doors of the theater had been 
thrown open for the sale and wild, struggling 
hordes of frantic eyed plebeians had thrown money 
at the box office and obtained possession of the 
seats. Walter Damrosch is a gentleman and has 
learned the beauty of consideration for the rights 
of others. The season seat holders and Metropoli- 
tan Opera House subscribers must be truly grateful 


to Mr. Damrosch. 





Music in New Haven. 
New Havew, Conn., October 19. 16 
Leo Troostwyk has been appointed assistant instructor 
in violoncello playing at the Yale School of Music. 
nue 
Lovers of grand opera in English have enjoyed excellent 
productions of “Madame Butterfly” and “I! Trovatore,” 
not only in New Haven, but New London and other Con- 
necticut cities. Such artists as Diannetta Alvina, Marie 
Louise Bigger, Henry Taylor and Louis D’Angelo one 
rarely hears with a traveling company nowadays 
Leopotn. 
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Gustay Mahler was not always austere. Theodore 


Spiering used to tell of an incident which pictures the 
great conductor as a practical jokester of the most ap 
Mass., 


mociety was on a concert 


proved kind. It happened in Springfield, while 
the New York Philharmonic 
tour. Spiering, after repeated invitations, had succeeded 
in capturing Mahler as his guest for dinner, and promptly 
at six o'clock (for the concert was to begin at eight) the 


] 


leader and his concertmaster sat down at table. Spiering 


made various menu suggestions, but Mahler finally said 


I'll do the ordering as 
Politely 


Spiering acquiesced and his guest, turning to the waiter, 


If you don't mind, mein Lieber, 
| have rather decided notions regarding dinner 
commanded: “By all means let us have some hors 
d’ceuvres and salted nuts to begin with Also stuffed 


celery, but stuffed with Roquefort, if you please, and not 








AS HE APPEARED TO THE CARTOONIS!) 
WHEN CONDUCTING 


GUSTAV MAHLER 


with that villainous Canadian cheese I usually encounter 
Then we will have some Cape Cod oysters on the half 
shell, green turtle soup, broiled pompano, a la Marguery 
with pommes frittes, sweetbreads with beurre noire, as 
paragus Hollandaise, roast young turkey—and mind, we 
wish a whole turkey because there is not any too much 
meat on those juvenile birds—sweet potatoes Southern 
style and steeped in rum, artichokes vinaigrette, Roman 
punch, plum pudding, black coffee, benedictine, and two 
Romeo y Julia perfectos. As for drinks, serve dry Mar 
tini cocktails as a starter, some Niersteiner with the fish 
and Piper Heidseck, brut, with the rest of the meal 


With 


what voice he could muster, the negro waiter murmured, 


Hurry up, and don’t forget the whole turkey 
“Yes, sah,” and staggered off 


Spiering and asked 


Mahler glanced quietly at 
“Can you think of anything else?” 
“The 


be quite complete.” “To come back to the 


rhe giver of the dinner, swallowing hard, replied 
meal seems to 
subject we were discussing on the train,” remarked Mah 
ler thoughtfully, “I do not believe that the bass clarinet 
is under all circumstances a suitable substitute for the 
cello. I have in mind, for instance, a passage from the 
seventh symphony by Beethoven. To appreciate just what 
I have it upstairs. If 
you will excuse me for a moment, I'll just run up to my 
room and get the book.” So saying, the nervous little 
man bounced to his feet and raced out of the dining 
room. His own apartment gained, he quickly partook of 
his customary meal, which consisted always of an apple, 


I mean, you must see the score 


a piece of gluten bread and a glass of bottled water 
Then he started off on his usual evening walk, which 
wound up at the concert hall fifteen minutes before the 
beginning of the performance. In the meantime poor 
Spiering cooled his heels alone at table and with the 
appearance of the first of the expensive dishes began to 
worry about Mahler’s protracted absence. Finally, when 
the turkey made an entrance, flanked by two waiters and 
the maitre d’hotel, Spiering decided to hunt for his ab- 








sent-minded guest, and left the table, followed slyly by 





a waiter delegated to see that the two diners did not 
disappear altogether, leaving the marvelous meal uneaten 
and unpaid. To Spiering’s horror, he was told by the 
desk clerk that Mahler had left the hotel three-quarters 
} 


of an hour earlier, saying that he was going to the con 


cert. The nonplussed host went back to his lonely table, 
ate some of the dinner with a peculiarly tame appetite, 
paid the appalling total of the bill, and hurried himself 
and his violin to the hall As he took his seat at the 
s stand, Mahler followed him to the podium 
Mounting the box, he looked sharply 


concertmaster! 


almost immediately 


at Spiering and whispered ‘You were late. You know 
1 require the presence of all my players fifteen minutes 
before we begin Do not let it happen again.” Then 
Mahler tapped with his baton and began the seventh 
symphony by Beethoven 
a 

Some rehearsal anecdotes of Mahler's New York Plu 
harmonic days also are coming to light. He had an en 
barrassing way of singling ovt some rtunate player 
running up to him, pointing the ba ix is face, an 
screaming “You! You! You play that passage alon 
In most cases the poor wretch thus addressed attempted 
the solo, with the result that he bungled it worse thar 
before, owing to the ordeal of suddenly being compelled 
to endure an audience f hundred colleagues. On one 
such occasion the “soloist 1 second violinist, shook 
from dread that his bow almost tumbled out of his hands 
Mahler peered into the man’s face What's the matter 
what ails you he snapped. “I’m nervous,” replied the 
victim You are? Well, I'll give you five minutes 1 
get over it. I'll go away that long, but when I return | 


shall expect you to have done with your nervousness 


One morning an obscure double bassist who had been put 
on the rack by Mahler suddenly blurted out “Why 
don’t you ever ask the first flute or first oboe, or first horn 
or any of the first men to play alone like this?” Ther: 
was the suspicion of a twinkle in Mahler's eye as he made 
answer “I'm afraid to take a chance on what we mig 
hear 
nee 
Mahler did not like Tschaikowsky’s musi The pr 


grammes which he drafted for the Philharmonic seri 


ntained not a single composition by Tschaikowsk 
Many of the patrons f the organization obected 
finally the executive mmittee asked the conductor t 
play at least one work by the Russian. Very much an 
noved at being forced to bow to the inevitabl: Mahler 
agreed “Very well, I'll do it Pick out anything y 
like.” The “Pathétique” was decided upon and shor 
before the date set for its performance the rchestr 
librarian laid the score on Mahler's d n 
rehearsal. He came in, saw the title on the er i 
and remarked Ah, that piece by Tscha ’ 
though Mahler was accustomed to rehearse tf 
renerally stopping the mer fter two or rec 
explaining, expounding and dissecting e led tl ! 
m ement 1 Patheét Irom tart ft i ¥ 
out af 8¢ eating time ida a / Y 4 

nce f tw The part with the i 
fat Then Mahl low I it ‘ 
meine Herre he remarked y play tl 

ndeed, so well, in fact, that y uld do it best with 
anv leader at all. My directing in this piec f 
ass! tal to y 1 Ww hatso¢ vert ind ™m y niy eTtve t 
fere with y t ception.’ 

nae 

In changing the orchestration of most of the works he 
conducted, Mahler put forth the familiar justification tha 
he was merely bringing them into touch with moder: 


instrumental possibilities, and doing only what the com 


posers themselves would have approved in view of the 
larger halls and orchestras now in vogue. Tschaikowslty 
“Francesca da Rimini” was touched up by Mahler and « 
down so ruthlessly that it took only eleven minutes t 
perform, although the customary duration is twenty 
by Mahler « 


minutes. The only composer left intact by Mal 


Richard Wagner, of whom he was wont to 
der Herr geschrieben hat ist komplett” (“What t 
omplete” ) 


nee 


obiect in piling 


tleman wrote is 


“Have you any 
have an ambition to gratify. Is t 
to do?” 


“There is. When I am fixed financially I propose to 
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ee er ther ea money giving grand 
English 
se FF 
tit cruel seal upon Oscar Hammerstein when 
n O T} tand for Opera 
| an An 
ent writes Does not Bridge's 
T it] London r » to the 
that the sea al pe 1?” 
J 
Kar City Star of October 13, 1912, Felice 
resting f her li Among other 
I irse 1 r chool days and says: “To 
t ( t Roosevelt, pl ase 
| nn 
lim 4 peculiar thing \ great artist ac 
i ving t ‘ a turn or two, passing his 
wice across the strings, and presto! the job 
The average player has the devil's own time try- 
rt off his instrument on the right pitch His 
tl pe e little Ik than herculean;: he 
he fiddle to his ear, he moves the bridge, he pulls 
rapes all sorts of ear splitting intervals, 
ing his bow, ridding it of loose hairs, 
t id down several times with a whistling 
k | it collar and adjusting his pad 
it be ppa! that ymething has slipped 
the tuning all over again 
a 
J Viason the sot person to enjoy a joke, 
if at the expense of the Mason & Hamlin piano, 
is n tention to the attached, printed in the 
‘ ¢ Daily Eagk 
G N. Y n Wednesday evening, October 
the 1 cal ison in that city will be opened by 
| é lent. Charles Gilbert Spross, accompanied 
f t Regiment Band of thirty-five pieces, will 
1 M hn’s G minor concerto, that was ren- 
re for the first time in the world, at a Sunday concert 
Hill this seasor fhe report of this concert 
he Daily Eagle was copied in almost every 
1 ] the uuntry, and coming to the notice 
of the musical course in Gloversville, 
written to and an engagement closed with 
( luce tl neerto with the same talent in that 
f nt band instruments were ar 
‘ t eld, as the cone ) Was written 
it ti li ever been produced except 
Mr. Sy played the piano lead of 
from memory, and the rendering was so 
I the Mason & Hamlin piano, which was 
l fr the factory for the occasion, were 
iy with distinctness 
eFRe 
Hi \ New Yorn, Oct 
Dear Variations I notice a slip of the pen in the 
latest nber of THe Musicat Courter. The repertory 
th u were kind enough to credit me in your 
lumns last week is indeed mine, but you doubtless copied 
he ten programs which I played for my _ pupils 
n Planegg Phat why the concertos were 
y a second piano, and my wife, Sandra 
el yer e orchestral parts on that instrument 
ubulated list, y make it appear as though | 
present those neertos in that manner on 
f my present tour through the United 
\ | very much appreciate a correction——pat 
t to say, my wite is not even in 
inking you for your courtesy, and with 
erely yours, Gottfried Galston.” 
| an ns 
us but none the less delightful 
c it he is grieved because in some 
plated programs are considered to be 
W he exclaimed, “I made all sorts 
I egard, and | really have qualms 
the nature of my opening pro 
N \ it has a decidedly ‘popular’ 
ect.” w popular it is can be judged from the fact 
at consists welve studies by Chopin, thé same 
mposer’s berceuse and polonaise, some transcriptions, 
reludes and fugues by Bach-Busoni and Bach-Galston, 
and Beethoven's lammerklavier” sonata Any man able 
play the sixteen page fugue in the last named number 
deserves to be popular It is one of the most difficult 
things to memorize in the whole of the piano literature. 
a ed 
expect Galston to surprise the cognoscenti with his 
tach playing in particular. He has some brand new 
1ases to offer in the departments of pedaling, organ 
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effects, and massed control of the keyboard. His per- 
formance of the Szanto transcription of the D major 
prelude and fugue will be a stupendous piece of playing, 
but unfortunately Galston does not plan to do it in public 
until late in the season. Szanto, a Busoni pupil, has gone 
his master one better in the attempt to convert the piano 
into an organ and his printed pages contain enough notes 
to look like an orchestral score of “Heldenleben” or 
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MUSICAL TERMINOLOGY, NO. 23.—‘HIS SCORING DIS- 
PLEASED THE CRITICS.” 


* / 
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“Elektra.” Galston has his human advantages, too, one 
of which is a love for the Hungarian card game of tarok, 
as Rafael Joseffy can testify. 
nnre 

And speaking of being human, I am reminded that in 
the Northward-Ho! Magazine, John Philip Sousa has 
been writing about the instruments in the orchestra and 
discovering their analogies among the members of the 
well known race of man. For instance, says John Philip: 

“The queen of the musical family is the violin, sensitive 


under all conditions, capable of the most minute grada- 
tions of sound and pitch; now sentimental, now brilliant, 
now coquettish, now breathing notes of passionate love. 
Look about you and you will find the violin’s double 
among some you know; high strung, diffident, capable of 
all the emotions, beautiful in the crystallized harmonies 
of affection and sympathy. 

“There, again, we have the man in life like the instru- 
ment in the orchestra, never destined to arise above sec- 
ond position. A third alto horn man may envy a solo 
alto man, but he remains a third alto man forever. A 
second trombone may cast jealous eyes at his brother in 
the first chair, but it availeth him not. Fourth cornets 
and second fiddles, eighth clarinets and sixth trumpets, 
may deride the captains of industry of the instrumental 
group, but they ever remain in obscurity. If instruments 
were born equal all would be sovereigns, and if men were 
born equal all would be soloists. 

“Dispositions in instruments and people go hand in 
hand. The shrieking fife and hysterical woman are twins 
and both can become nuisances; the golden thread of the 
oboe’s tone and the beautiful voice of shy sixteen walk 
arm in arm. The pomp and circumstance of the emperor 
are exemplified in the nobleness of trombone; the lan- 
guorous lisp of the summer girl is echoed in the rhythm 
of Andalusian guitar. The love proposal is pictured in 
the impassioned melody enunciated in the tenor-clef of 
cello, while the flirty giggling of the shallow coquette 
finds its mate in the fickle flights of piccolo, The man 
who never deviates, a sort of animated law of the Medes 
and Persians, meets his rival in the positive ‘umph’ of bass 
horn, while the undecided never-can-make-up-his-mind in- 
dividual is pictured by the hesitating ‘pah’ of the second 
alto.” 

And how about the drum, whose noise is in proportion 
to the size of its hollowness? 


RneRe 


Madame Schumann-Heink met Alice Nielsen last week 
after the latter’s striking success at Toronto, and said: 
“Mein Gott, but you don’t resemble a prima donna; you 
look like a little girl.” 


ume 
Let some of those who are so busy with the genealogy 
of the “God Save the King” tune look up Bach’s choral 


prelude for the organ, “In dir ist Freude.” It is acces- 
sible in Busoni’s piano arrangement and shows how inver- 
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sion of melody sometimes proves an alibi for a cribbing 
composer. 


nere 
Montague Glass, writer of clever stories of Jewish life 
as revealed in New York’s unofficial Ghetto, tells one of 
his unctuous tales in the Philadelphia Saturday Evening 
Post of October 19 talk in it of “Maskoff’s 
Conservatory of Music and Business College, on Grand 


There is 
street,” and a character named Shinkberg furnishes this 
bit of artistic observation: “Which it only goes to show 
what a fool this here Chaimowitz is! All the way through 
he’s got an idee the girl is rich, understand me, when he 
her father is running a 
Why, if Maskoff wouldn’t got a business college in con- 
he would 
3aranow ; 


knows conservatory already! 
nection with his conservatory, understand me, 
starve to death. He told me so himself, Mr 
because the way it is nowadays, Mr. Baranow, any Schlieh 
miel which he plays a little piano oder fiddle, understand 
me, and ain’t bald exactly, thinks he could run a con- 
servatory.” 
nue 

When read that Madame 
discovered a new remedy for obesity, the portly come 
dienne wired to the prima donna: “Help, help, hell—help, 
help, help, hell-l-l-l-p.” 


Marie Dressler Nordica had 


RR 
In the first number of the Boston Symphony Orchestra's 
program book for this season a lady advertises that she 
has violins “to let.” 
nRe 
Efrem Zimbalist interviewed me the 
Hotel Prince George. 
“How old are you?” he asked. 
“I am—” 
“Thank you. Don’t answer. I can 
have you been writing about music?” 
“Well, you see—” 
“Yes, I do. What first caused you to follow your trade? 
“The first thing I—” 


other day at the 


guess. How long 


“Correct. The first thing is always the beginning. What 
is your opinion of criticism in general?” 

“T think that—” 

“You do? Ahem! Which of your writings do you 


consider least bad?” 
“The one which—” 
“Then there is one? That much 


critic eat 


being settled, what, in 


your opinion, should a before going to a con- 


cert?” 
“Personally, I eat 


” 


“How interesting! Do you wear one-piece cuff buttons 
or links?” 

a 

“Much obliged. That will make a splendid item. Which 
symphony do you find to be the best lullaby when you 


sleep at concerts?” 


“Of course, it—” 
“Of course. I thought so. Now, here is my Stradi 
varius. Would you mind taking a bite out of it to see 


whether the varnish is sour enough?” 

“My dear sir, I came—” 

“So you did. Can you go, too?” 

al | 

“If you had your hat, eh? Well, here it is. 
And next time you come here to be interviewed please let 


Good day 


me do just a little of the talking and don’t volunteer 
That will do. Not another 
LEONARD LIEBLING. 


answers before you're asked 
word.” 


Tanara at Von Ende School. 
With the addition of Fernando Tanara 
the world’s leading opera houses at Barcelona 
Aires, Covent Garden, London, Hammerstein's Manhattan, 
New York, and for the past three 
with Toscanini at the Metropolitan Opera House, 
New York), the Von Ende School 
of Music has ideal advantages to 
offer the 
operatic student 
Tanara for Italian and French 
and 


(conductor at 
Buenos 


years associated 


serious and ambitious 


opera complete preparation 
for the stage, Ludwig Hess for 
voice culture and German opera, 
Adrienne Remenyi for voice cul 
ture and 
and interpretation, and 
McCue for English 
seems as if nothing is omitted 

Tanara is the 


French diction, style 


Beatrice 








diction, it 


H. VON ENDE, 


Director of the Von teacher and 


Ende School of Music. coach of Tamagno, Caruso, Far 
rar, Amato, and other opera stars, and although he has 
been in New York but a few days from a summer spent 
at his home in Italy, professional singers and gifted ama 
teurs already are flocking to him to be coached for their 
season's work. 

Although the Von Ende School of Music is only two 
years old, it has quadrupled its enrollment during the past 
season. The school has inaugurated a concert bureau for 


its artist teachers and artist pupils which is beginning to 
do things never, it is said, before attempted by a music 
school. 

occur shortly at this well 


Important events to known 


school of music are: 

Sergei Kot 
larsky, assisted by Ottilie Schillig, soprano; Har 
and Edith Evans 
October 28, Louis Stillman in first of five 
afternoon, N 
Thursday evening, November 


Friday evening, October 25, violin recital 
$s van den 
Monday 
talks on 


advanced 


Burg, composer-pianist, pianist 
noon, 
piano technic Saturday vember 2, 
students’ recital; 
to Maestr 


Longari 


7, reception 


Fernando Tanara and Signora Gilda Tanara 


Madame Cahier at Wagner Festival in Munich. 


Madame Charles-Cahier, the contralto, who is coming 
back to America this season, carried off some of the prin- 
She 
Erda in 


Norn and 


cipal honors at the recent Wagner festival in Munich 
was heard as Braengane in “Tristan and Isolde,” 
“Das Rheingold” and “Siegfried,” and the first 
Waltraute in “Die Gétterdimmerung.” 

The German critics continue to express surprise that a 
foreign singer could live herself so completely into the 


German atmosphere. Some notices follow: 


Such deep feeling and beautiful tone work has seldom been heard 
here “As Erda wrote D Mahler she force her warning 
Wotan’s car in elementary, bell-like tones This seen eft a t 

endous impressiot He Waltraute wa an nforgetable vent 
Munich Neuste Nachrichtes 

Madame Cahier’s tones were of marvelous resonance Her Wal- 
traute showed maste g as well as deep poctic feeling.— 
Havarian Courter (Advertisement. ) 

Max Jacobs Quartet Concerts. 
Max Jacobs, violinist, has secured Carnegie Lyceum, 


New York, for his string quartet concerts on the following 


[Tuesday evenings: December 3, January 28, February 25 


Novelties to be 


played for the first time in America are 


these: Quartet, op. 2, Gretchaninow; quintet, Tanienew; 
suite for piano and violin, Gottlieb-Noren, Other works 
to be pert wmed are as follows 

Tri op 1 > arwenka 
Quartet 8 N " Beet ven 
Quartet, Dvorkk 
Ouartet, N ‘ Mozart 
Six Bohemian folksongs Suk 
Quartet N Rrahmsa 
Ouartet Mendelssohn 
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SEVENTY CONCERTS ALREADY BOOKED 
For the Most Idolized of All Violinists 
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have the opportunity 


per, a young Finnish composer, Melar- 
as his music begins 
e professionals and the public, will be given 
to have his third symphony heard. 
Bossi’s organ concerto 





MOSCOW &/ 


himself) are slated for the same evening Modern Frenc. 
the program of the fourth concert, with 
Bachaus as soloist. Ravel, Debussy, Schmitt, Dukas, etc., 
supply the numbers scheduled. December 29 marks the 
fifth concert, under Ippolitow Ivanow, director of the 
Moscow The evening will be devoted to 
Russian Zolotarew’s “Sinfonietta,” Gliére’s beau- 
tiful symphony, “Trisna” (based on a native epos), “Ilja 
Mourometz,” etc. A young Moscow pianist, Orlow, who is 
to play Balakirew’s concerto, is a highly gifted performer 


music is on 


Conservatoire. 
music: 











ALEXANDER GLAZOUNOW 

Sobinow, singer at the Imperial Opera, will coatribute 
Bruno Walter figures as conductor of the 
He will perform fragments from “Tristan’ 


Russian songs. 
sixth concert 


and Strauss’ “Till Eulenspiegel.” The soloist is Joan 
Manen, Wanda Landowska participates at the seventh 
concert, in Bach and other standard works. The whole 


program consists of strictly classical works, to be con- 
At the eighth concert, on March 1, we 
“St. Matthew Passion” under Ippolitow 


ducted by Cooper 


will hear Bach's 














London, W 
ALEXANDER SILOTI, 


Pianist 


r by Breitkopf & Hartel 


and conductor 


Ivanow, a glorious close indeed of the great concerts of 
the Imperial Russian Musical Society. 
RuR 

Our Philharmonic Society also will have eight sym- 
phonic concerts this season. The first six have Rach- 
maninow for their conductor, At the first concert, on 
October 19, Berlioz’s “La vie d'une Artiste,” Rameau, 
Ravel, and Herring as soloist, are on the program. Thé 
second November 6, presents Mozart, Bach, 
Weber, with Josef Hofmann as soloist. Concert No. 3, 
November 6, Mendelssohn, Brahms, Liszt (“Mazeppa”), 
and the Spanish singer, Madame Durigo. The fourth con- 
cert on November 16 is entirely devoted to Tschaikowsky, 
his fifth symphony, a suite, etc. Baklanow, the famous 
Russian baritone, will sing a cycle of Tschaikowsky’s songs. 


concert, 


On December 14 the fifth concert has Borodin’s second 
symphony, Glazounow’s “Spring,” Rimsky-Korsakow’s 
“Kerchenetz,” and Pablo Casal: as soloist. The sixth con- 
cert, December 28, offers Schumann’s second symphony, 
Svendsen’s “Carnaval,” and the violinist, Rivarde. Siloti 
conducts the seventh concert on January 6,in which works 
of Scriabin will be performed, who himself is the soloist. 
The Philharmonic Society was lucky enough to get Men- 
gelberg for its eighth concert, when Beethoven’s first sym- 
phony, Bach’s “Brandenburger” concerto for two violins, 
and Beethoven’s ninth symphony are promised. 
nemre*e 

Sergei Kussewitzki now has his own fine orchestra. 

Of his eight scheduled concerts, he will conduct five, and 




















IPPOLITOW-IWANOW, 


RussiaN composer and conductor 


Popular 


for the other three he has Nikisch, Wendel and Bo- 
danzki. The soloists are all artists of the very first rank 
and of wide-world fame, like Busoni, Elena Gerhardt, 
Emil Sauer, Dr. Wiillner, Kreisler, etc. 
mur 
Kussewitzki intends to organize symphonic Sunday 
matinees with low prices of admission for the poorer 

















SERGE! WASSILENKO. 


classes, hoping thus to help musical culture in our land, 
which is the aim he has set for himself in all his artistic 
endeavors. Kussewitzki opens the season with a cycle of 
symphonic concerts entirely, devoted to Tschaikowsky, and 
including all his big works for orchestra. They will be 
performed in four days, October 1, 2, 4, and 5. 
nur 

Six years ago Sergei Wassilenko, a highly gifted Rus- 
sian composer, organized symphonic Sunday matinees with 
programs in historical order, and at low prices of admis- 
sion. He fulfilled his task splendidly and his concerts were 
well attended. For the opening of the sixth season of his 
enterprise he will begin with the music of olden times, 
songs of the German “Minnesanger” of the fifteenth, six- 
teenth, and seventeenth centuries, performed from manu- 
scripts found in archives by Wassilenko. And then he will 


pass on systematically to the classics, to the so called 
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romantic school and the moderns. He has Max Pauer, 
the famous interpreter of Bach and Beethoven, as soloist, 
and our native artists, Sibor, violin virtuoso (pupil of 
Professor Auer), the ‘cellist von Bécke, Madame Nesh- 
danowa (with a soprano voice of rare beauty, singer at 
the Imperial Opera House), and many others. These con- 
certs always are well attended by school boys and girls, 
as they are free on Sunday. It is a great delight to see 
them enjoying the beautiful music. 
nee 

The Choral Society for performances cf oratorios and 
sacred music of Palestrina, Orlando Lasso, etc. is to 
give a series of concerts under V. Bonlytshew, founder 
of the organization. The opening performance will be 
that of Haydn’s “Creation.” 

ELLen von Tipesdu. 





Frances Alda in Louisville. 


Frances Alda gave the second concert of her fall tour 
at Louisville, Ky.. Wednesday, October 16. It was Alda’s 
first appearance in the Southern city, and she won a tri- 
umph bordering on the sensational as shown by the fol- 
lowing excerpts from the Louisville papers: 

FRANCES ALDA IS A MARVELOUS SINGER 

Frances Alda, who was heard in a song recital at the Woman's 
Club last night, has been richly endowed by nature with all the 
gifts essential to the creation of a great singer and artist 

Her marvelous soprano voice is one of great richness, purity, 
sweetness and strength and she has had such splendid training as 
to make her technic beyond criticism. 

The program given by Madame Alda and her accompanist, Andre 
Benoist, offered a variety of composition though it was a source of 
regret that it gave so little opportunity for the demonstration ot 
the dramatic quality of the singer’s voice. That she has the quality 
in abundance was shown in her last number, the aria “Un Bel Di,’ 
from Puccini’s “Madame Butterfly,” and in “Caecile,” by Strauss 
Her rendition of Wolf Ferrari's “Rispetto” revealed the liquid tones 
of Madame Alda’s voice, tones rarely heard. When she sings there 
are suggestions of rippling water, and the scent of flowers, so color 
ful and expressive is her voice and so magnetic is her personality 

After hearing her sing Massenet’s “Si les fleurs avaient des 
yeux” and the gavotte by the same from “Manon,” one under 
stands why the great composer selected her to create the role of 
Manon in his opera of that name. 

The group of English and Scotch songs included in last night's 
program was given by Madame Alda with exquisite tenderness and 
sympathy, Sigurd Lee's “Soft Footed Snow” being one of the most 
interesting numbers sung. 

It is impossible to think of Madame Alda’s voice detached fron 
her radiant personality and unusual intelligence or even to take a 
cold and critical view of her as a musician. She leaves little or 
nothing to be desired as a beautiful artist, and is wholly satisfyins 
in her art and charm.—Louisville Herald, October 17, 1912. 

“The Year's at the Spring” with Frances Alda, a great singer 
in her prime, whose advent into Louisville last evening at th 
Woman's Club was attended by a triumph approaching the sensa 
tional. The audience was large, though not so large as it coul« 
and should have been, and doubtless will be whenever this gracious 
opportunity knocks again at our door. But while the hall might 
have held a few more listeners, it could hardly have presented a 
more compact body of appreciation. The rapt silence during each 
number, with not even the rustle of a program to mar one perfect 
tone, testified more eloquently even than the unstinted bursts ot 
applause to the deep impression made by the artist. 

With so much to be said in praise the difficulty is only in choos 
ing a starting point. The audience, perforce, began with the splen 
did youth and beauty of the singer, with the details of her faultless 
gown, with the perfect self possession and repose which established 
immediate rapport. Upon this foundation was laid the demonstra 
tion of a voice and an art of absolutely the first rank. 

Madame Alda has a voice of many beauties rather than of one 
defined or definable quality. Therein lies a part of its charm, perhaps 

in that wonderful variety, with no end to the unexpected. Per 
fectly placed and marvelously controlled the organ provides an opu 
lence of effects ranging from a veiled suavity to a burst of satisfy 
ing power and from a warm legato to a dexterous coloratura. A 
true modern, Madame Alda scorns the limits of sensuous sweetness 
As a bel canto diva she could out-Melba Melba, but she turns from 
the airs and graces of ‘ Dites, que faut il faire,"’ inimitably given, 
to the great songs of Strauss and Wolf, and exquisite moods of De 
bussy and Wolf Ferrari, and for every interpretation she has an 
approvriate and beautiful quality of tone. Such is the sincerity ot 
the artist that one has the conviction that the tone is first appro 
priate and then beautiful. 

An excellent enunciation, supported by high dramatic ability, made 
intelligible the shades of meaning of the French, German and Italian 
songs to those unacquainted with those tongues. So unfamiliar a 
number as “Rispetto,”” by Wolf Ferrari, won instant favor, not only 
for sheer beauty, but for its apparent poetry. So with the Debussy 
“Romance,” while the mischief of Wolf's “Auf Dem Grunen Balkon”’ 
and the deviltry of Manon’s “Gavotte” were told in adequate elo 
quence of glance and gesture. 

It remains to mention the last and to many, doubtless, the best 
liked group of songs all in English except the familiar number, “Un 
Bel Di,” from “Madame Butterfly.” Between the caviar of Sigurd 
Lee’s “Soft Footed Snow” and the savory plain fare of “My Lad 
die” and “My Heart” and “My Old Kentucky Home,” there is 
room for personal choice, but Alda can sing anything The Puccini 
number revealed her in enchanting guise.—Louisville Courier-Journal, 
October 17, 1912. 


TRIUMPH FOR ALDA. 

The triumph of Frances Alda at the Woman's Club Wednesday 
night was nothing short of remarkable. Something of her reputation 
had preceded her; but, for once, advance notices had erred on the 
side of reticence, and for the vivid, mimetic beauty of the artist 
herself, her opulent comeliness and somewhat bizarre charm we 
were as little prepered as for this singing that came from the heart; 
this delightful artistry of production, control and phrasing. 

Madame Alda, whom we understand to be, like Melba, an Austra 
lian, was more than gracious; she was generous with her enraptured 
public as they with their applause, and from the outset an ententc 





cordiale was establighed that quickly took on all the symptoms o 
a genuine ovation 
cert stage, eschewing the eccontric, Madame Alda relies on the in 


Somewhat sparing of gesture, as befits the con 


tensity, passion and power of her voice in her more dramatic 
moments, subduing it to a crystalline whisper of perfect clarity 
when occasion requires. The range of her marvelous soprano is as 
unusual as that it does not 
be any less flexible whether at the 
mezza voce; as an artist her place is with the highest, with those 


appear to have any weak places or to 


dizziest to f the scale or in 


coloratura singers of whom Patti is still the happiest memory, and 


like Adelina she can carol the folksong without d baring its naive 


appeal; for absolute intelligence and sympathy of rendering, for ex 


ample, we have never heard “The banks and braces” surpassed 


The program was somewhat of a progressive lesson in the art ot 


vocalization. Beginning with the. beginners of whom 1¢ «blessed 


Purcell is too rarely heard, we were charmed with the petulance of 





Manon, the wizardry of Hugo Wolf, the mystery of Strauss, and 
A certait 


touch of sentimentality in “Soft Footed Snow” was relieved by that 


the last word in the new of Wolf Ferrari and Debussy 


all but perfect ballad “My Laddie,” and as a magnificent climax 


“Un Bel Di,” the weil known from “Madame Butterfly,” was 





given with superb dramatic realization and presentation 

Madame Alda knows no difficulties. She does not, as do many 
profess the unintelligible faith, one can follow with the slightest 
knowledge of German, French or Italian Admirably assisted by 
Andre Benoist, an artist of the first rank, the charming cantatric 





won all our hearts.——-Louisville Times, October 17, 1912 (Adver 
tisement.) 
FLONZALEY QUARTET IN BERLIN. 
[By Cable.] 
Bertin, October 20, 1912 


To the Musical Courier: 
Flonzaley Quartet played here magnificently last evening, 
scoring the climax of their many Berlin triumphs 
ABELI 


Engagements for Baernstein-Regneas Pupils. 

Natalia Ewald, of Louisville, Ky., is a member of the 
company appearing in Damrosch’s opera, the “Dove ot 
Peace,” which had its first performance in Philadelphi: 
last week. Miss Ewald has been coaching with Baern- 
stein-Regneas since last March and in that comparatively 
short time she has been equipped so as to be able to enter 
upon a professional career and her instructor predicts for 
her a splendid future. 

Cara Sapin, another artist pupil of Baernstein-Regneas, 
who gave a most successful recital in New York recently 
is busily engaged filling concert engagements, some of 
which are: October 14, Keyser, W. Va.; October 15, 
Altoona, Pa.; October 16, Johnstown, Pa.; October 17 
Cumberland, W. Va.; October 18, Romney, W. Va.; Oc 
tober 28, Owensboro, Ky.; October 29, Henderson, Ky 
October 30, Princeton, Ky.; November 1, Paducah, Ky 
Other dates are arranged for Evansville, Ind., and Louis 
ville, Ky. Madame Sapin’s voice and art are such as to 
enable her to hold an audience enthralled for an entire 
evening and at the conclusion of the program to dismiss 
them with a desire for more. 


Lecture by Edmund Severn. 

Edmund Severn, the New York violinist and composer, 
has been giving lectures on music for some years past in 
the Board of Education courses. On Tuesday, October 8, 
he delivered a lecture on “The Descriptive Tendency in 
Music” at Public School No. 13, Richmond, Staten Island 
Mr. Severn traced its rise and progress, and assisted by 
Mrs. Severn at the piano, illustrated his points musically 
with the following program: 


Evening Song Schumann-Wilhelm: 
Bacchanal Severn 
The Swan Saint-Saéns 


Le Ronde des Lutins 


Pierrot Serenade 


Bazzini 
Randegger 
La Fileuse Severn 

There was a large attendance present and as usual Mr 
Severn, who speaks fluently and lucidly, held the atten 


tion of the interested listeners throughout. 





Position for McLellan Pupil. 


Sara Alice Rich, a pupil of Eleanor McLellan, the well 
known New York vocal teacher, has just been engaged as 
head of the vocal department of the Woman's College at 
Columbia, S. C. At a recent recital by members of the 
faculty, Miss Rich contributed two numbers, “Frihlings 
zeit,” by Becker, and “Au Printemps,” by Gounod, in a 
thoroughly artistic manner, and won the following praise 
from the Columbia State: 

To a full, colorfal sopranc voice she adds a distinctiveness of 


personality and an amount of style which contribute decidedly to the 


effectiveness of her singing. Her method is excellent, her enuncia 


tion exceptionally good, and her tone free and clear 








Sutorius and Rapp at Professional Hearing. 

A professional hearing given in New York by Mrs 
Sutorius and Mr. Rapp Tuesday evening, October 22, in- 
cluded among those present who participated in the en- 
tertainment, Mrs. Paul Kefer, soprano; Mrs. Raymond 
Osborn, soprano; Elizabeth Topping, pianist; Hans Merx, 
baritone, and Paul Kefer, the well known cellist. Of- 
ficiating as accompanists were Miss Morrison, Paul Gund- 


lagh and Mr. Lamping. 





THE 


PHILHARMONIC 
SOCIETY NEW YORK 


Founded 1842 
Seventy-First Season 


Josef Stransky 


Conductor 





will present its usual series of con- 
certs at Carnegie Hall, New York, 
during the Season 1912-1913 


Comprising Sixteen Thursday Even- 
ings, Sixteen Friday Afternoons, Eight 
Sunday Afternoons in Carnegie Hall, 
New York, and Five Sunday After- 
noons in the Brooklyn Academy of 
Music, Brooklyn. 


TOURS INCLUDING THIRTY-SIX 
CONCERTS IN OTHER CITIES 
HAVE BEEN ARRANGED 





Soloists That Have Been 
Engaged for These 
Concerts 


EUGENE YSAY} 
First Appearance with Orchestra 
MISCHA ELMAN 
First Appearance with Orchestr 
EFREM ZIMBALIST 
HENRY P. SCHMITT 
MAUD POWELI 
LOUIS PERSINGER 
BONARIOS GRIMSON 
EDMOND CLEMENT 
LEOPOLD GODOWSKY 
First Appearance 
MAX PAUER 
First Appearance 
ERNEST SCHELLING 
First ppearance 
RUDOLPH GANZ 
JOSEP LHEVINNE 
GERMAINE SCHNITZER 
LEO SCHULZ 
HENRI LEON LE ROY 
SCHUMANN-HEINK 
Appearance 
FRANCES ALDA 
Mme. MARIE RAPPOLD 
IOHN McCORMACK 
First Appearance 
CARL JORN 
REINHOLD vow WARLICH 
XAVER REITER 











NEW YORK 


"The New York Philharmonic is an inat 
history and achievements New York may we 


Richard Aldrich in New York Times 


Mr. Stransky has what New Yorkers er 


lramatic impulses, and the art of bringing out 


nal climaxes He has triumphantly demonstrate 
that he is in the same class with Anton Seid! and .G 


Mahler.”"—T. Henry Fink in New York Evening | 


BOSTON 


“There has seldom been a more enthusiasti 
Symphony Hall at 
Boston Herald. 


rchestral concer 
“The visiting orchestra scored 


Stransky won a great triumph 


Elson in Boston Advertiser. 


FELIX F. LEIFELS, Manager 
Carnegie Hall, - - 


New York 
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BARYTONE 
Exclusive Direction : Walter R. Anderson 
5 WEST 36th STREET - - NBW YORK 
VIOLINIST 


Season 1912-13 Now Bookiag. MANAGEMENT: ANTONIA SAWYER 


Metropolitan ee House Bullding 
1426 Broadway - - New York City 


BAERNSTEIN- REGNEAS 


TEACHER OF SINGING 


New York: 133 West S8Oth Street 
Tel., 3786 Schuyler 
In Philedetphie Tuesdays and Pridays 


NORMAN WILKS 


ENGLISH PIANIST 
WILL MAKE A SueRT TOUR IN. AMERICA THIS SEASON 


Mana Oe -»., ANTONIA SAWYER 
1425 Broadway New York 
MASON & ‘HAMLIN PIANO 


ALBERT 


SPALDING 


European Tour Season 1912-13 


Management: G. ASTRUC & CO. 
30 Rue Louts le Grand Paris 





























eGIORGIO M. SULLI 


t ‘Teacher of Carmen Melis, Clara 
i Clemens, Mrs. Lealia roe Hulse, Rein- 
thold von Warlich, Mario Sammarco 
i Lena Mason, Tarqguinia Tarquini and 
other well-known singers of Grand Opera 
ior Concerts, 
| VOCAL STUDIO: 1425 Broadway, 
} Metropolitan Opera House Building, New York 
| (Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils 

Write for Circulars. 
HARDMAN PIANO EXCLUSIVELY USED 








JOHN A. CARPENTER 


Eight Songs for Medium Voice 






Poem by William Blake. 


A cradle-song. 




















Medium voice, Ab C to Eb. 60 
No. 2. Bid me to live (Dis-moi d’aimer). Poem 
by Robert Herrick. e f. French ver- 
sion by M. Maeterlinck. Medium 
voice, Db. Bb to Db 60 
No. 3. Don't cere. Poem by William Barnes. 
Medium voice, F. C to D 60 
No. 4. Go, lovely rose. Poem by Edmund Wal- 
ler. Medium voice, Db. C to Eb, 60 
No 5. Little fly. Poem by William Blake. 
Medium voice, Db. C to Db 60 
No. 6. Looking-glass River Poem by Robert 
Louis Stevenson. Medium voice, D. 
D (A) to D 60 
No. 7. The cock shall crow. Ditty. Poem by 
Robert Louis Stevenson, Medium 
voice, A. Bto E 60 





No. 8 The green river. Poem by A.D. in “The 
Academy.” Medium voice, B. Bto E 60 



















These are songs which above and beyond the charm of a 
consummate art, hold the appeal of that ideal truth which 
finds responsive hearers and grateful remembrance throughout 
the widening circles of their influence. 


G. SCHIRMER 


3 East 43d Street New York 
















Alice Garrigue Mott, Some 


of Her Artists and Friends. | 





Alice Garrigue Mott, the New York vocal teacher, 
widely known as the instructor of artists like Carrie 
Bridewell, Marguerite Lemon, Bertha Kalich, Minna 
Jovelli, Lilly Dorn, and Hedwig Reicher, is a native of 
New York. Her father, Rudolph Garrigue, was for many 
years the president of the G®rmania Fire Insurance Com- 
pany. Her mother was Charlotte Whiting Garrigue. 
Madame Mott’s husband, Louis F. Mott, is professor of 
English at the College of the City of New York. Among 
her musical relatives are Malvina Garrigue, who, with 
her husband, Schnorr von Carolsfelt, were chosen by 
Richard Wagner to create the roles of Tristan and Isolde 
at Munich, June 10, 1865. Malvina Garrigue-Schnorr von 
Carolsfelt was a cousin to Madame Mott's father. 

The Garrigue home became a rendezvous for musicians 
and the little Alice from her earliest recollection had 
musical instruction, first with her accomplished mother 
and then with the best teachers. After piano study as a 
small girl, she took up the studies of harmony and com- 
position. Early in her teens she began to study the art 
of singing, and on the advice of the late William Stein- 
way, was enrolled as a pupil of Luisa Cappiani. Along 
with the voice development, Miss Garrigue (that was her 
name then) studied sight singing, dancing, acting, French, 
German and Italian. When the artist was prepared, offers 
came from several managers who wanted a soprano of 
Madame Mott’s voice and style for both dramatic and 
coloratura parts. 

When Madame Mott decided to remain in New York 
and teach instead of tour, Madame Cappiani presented 
her brilliant pupil with the following certificate: 

With greatest of pleasure I certify here, by my own handwriting, 
that Alice Garrigue had my tuition and acquired by her talent and 
perseverent studies, a thorough knowledge of my method. Every 
voice, male and female, can safely be trusted to her culture. 

Having already experienced in Alice Garrigue the rare gift of 
imparting her skill, in a private way, I authorize her to profess 
my method as a public teacher, and I am sure to render a great 
service with this to the public. 

(Signed) Luisa Carprant, 

Lilli Lehmann, who has for years been a warm friend 
of Madame Mott, told her that she (Lehmann) modeled 
her role of Valentine (in the “Huguenots”) after 
Madame Cappiani’s interpretation. 

Adelina Patti, another friend of Madame Mott, became 
so much interested in the Mott studio and the Mott pupils, 
that she frequently sent letters, and the last time that 
Patti was in New York she wrote down some “Golden 
Rules,” as she called them, for singers and presented 
them to Madame Mott, as follows: 

Too much talking is bad for the voice. 

Never sing when tired or ill. 

Living much in the fresh air preserves the vitality of the nerves 
and voice. 

Lastly, Madame Patti added before appending her 
name, Adelina Patti Cederstrom, “I take the greatest in- 
terest in hearing the voices you train and the success of 
your singers.” 

As a young girl Madame Mott heard Patti sing and 
from that time on she planned her ideas of tone produc- 
tion after this great model. 

Each year Madame Mott has taught a number of 
scholarship pupils, and here again she has proven to be 
a teacher who is an exception to the rule,. for her 
scholarship pupils have not only advanced, but have 
shown their gratitude and are today among her dearest 
friends. Mott pupils have sung in the principal opera 
houses of the world and on the concert stage. 

Her pupil, Carrie Bridewell, has sung at the Metro- 
politan Opera House, New York; at Covent Garden, 
London, and at the Opera in Vienna. Madame Bridewell 
is making a concert tour this season, which will take her 
to the Pacific Coast, where she sings twice with the San 
Francisco Symphony Orchestra, among her other engage- 
ments in that section. The late Gustav Mahler was very 
enthusiastic over the beauty of Bridewell’s voice, and 
expressed a wish to have her sing at the Vienna Opera 

Marguerite Lemon, the American soprano, has filled en- 
gagements at the Metropolitan Opera House, New York; 
on the road with the Metropolitan Opera Company; at 
Covent Garden, London; at the Grand Opera in Rome, 
Italy, and at the Operas in Mainz and Wiesbaden, Ger- 
many. 

Minna Jovelli has sung at the Operas in Vienna, Coburg 
and Cologne, and in many concerts in Europe and 
America. 

Lilly Dorn has sung at the Operas in Vienna, Prague 
and Cologne, and in concerts on both sides of the At- 
lantic. 

Miss Dorn came from Vienna to New York for the 
purpose of studying with Madame Mott, and she decided 
to do it after hearing Madame Jovelli sing. A recent 


letter to Madame Mott from Miss Dorn contains the 
paragraph: “Because of your wonderful lessons, I am 
able to sing so many concerts—must sing in a great con- 
cert on May 15; the more reason I rush to you before 
sailing on the Lusitania.” 

Madame Schumann-Heink is enthusiastic about Dorn’s 
talent and predicts a great future for her. 

Jovelli possesses a beautiful lyric voice, and she has 
also been successful in the younger dramatic parts; her 
repertory consists of forty-five roles. 

In the concert and theater field, Madame Mott has a 
number of pupils who do her great honor. 

Bertha Kalich, ranked with Sarah Bernhardt and 
Eleanora Duse, is a pupil of Madame Mott, and this is 
the tribute she pays to her vocal teacher: 


Alice Garrigue Mott ranks as one of our finest American teachers 
of the voice, She combines the best of the European schools with 
a rare method of her own that is wonderful in its results. No 
matter how broken or lethargic the spirit, a lesson with Madame 
Mott is an elixir to mind and body, for there speaks not only the 
method of the great teacher, but the spirit, intuition and soul of a 
great woman. With love and best wishes to this unique teacher, 

From your friend and pupil, 
Berrua Katicu, 


Madame Sembrich in expressing her opinion about 
Bridewell after the contralto had studied two years and 
two months with Madame Mott, said: “I must meet your 
teacher as soon as I go to New York.” 

Later, Madame Sembrich sent for Madame Mott and 
told her that Bridewell’s voice “is perfectly produced and 
cultivated.” 

It was through Madame Sembrich’s kindly interest that 
Carrie Bridewell was engaged for the Metropolitan Opera 
Company. 

From the hour of meeting Madame Sembrich, Madame 
Mott says she has been happy and proud to possess the 
warm friendship of the great and beloved artist. Sem 
brich has sent many pupils to the Mott studio. 

Fannie Bloomfield Zeisler and Rafael Joseffy are 
among the celebrated musicians who have sent pupils to 
Madame Mott. 

Lilli Lehmann, in a letter to Madame Mott, stated: 
“I think I often mentioned your name to Catenhausen; 
your name will not be strange to him, as I recommended 
it to him as well as to other persons in New York.” 

Alessandro Bonci once, in examining Madame Mott's 
powers of hearing, said: “Your ear detects my vocal art 
in its entirety; I would that my public could hear and 
understand how I sing, as you do.” 





Her Final Word. 
Cincinnati, Ohio, October 19, 1912. 
To The Musical Courier: 

It seems that when I wrote the letter which appeared 
in Tue Musicat Courter of August 21, in which I cor- 
rected a statement pertaining to history made by your 
Berlin correspondent, Mr. Abell, in his first article on 
lrederick the Great, I thrust my hand into a hornet’s nest. 

First, Olga Kruskel (née Spontsky), of Schwerin, 
Mecklenburg, found it worth while to criticise something 
in my letter, and now, in your latest number Mr. Abell 
himself does me the honor to comment on it. 

Mr. Abell makes much of things which do not look im- 
portant to me. I knew when I wrote my letter that the 
statue of Emperor Frederick was not among those along 
the Seigesallee, but I did not deem this worthy of men- 
tion, since this statue is somewhere about there. If | 
remember rightly it stands at the entrance of the Tier- 
garten near the Brandenburger Tor. Mr. Abell will admit 
that the ability or inability to point out the exact spot in 
the Tiergarten of Berlin where stands the statue of Em- 
peror Frederick is not a matter of history, nor yet a mat- 
ter of culture or education. 

Just one thing more. In commenting on my letter, Mr. 
Abell says: “Madame Sturm’s article also conveys the im- 
pression that there was no German Emperor prior to 
1871.” If such an impression was conveyed to Mr. Abell 
by what I wrote, then Mr. Abell must be a very impres- 
sionable personage, more likely to be influenced by what 
he reads into a thing than by what-he reads out of it. 

But, “Der Gescheidtste gibt nach.” I shall go into no 
more detail. Furthermore, I am not one cf those women 
that want the last word. Let Mr. Abell have it, and wel- 
come! Ouca Louise Sturm. 





Dank! Versus Kubelik. 

Norbert Dunkl's lawsuit against Jan Kubelik, the violin- 
ist, for the enforcement of a contract, was begun September 
25 in the courts of Budapest. Further particulars of the 
litigation will be published in due time. 
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Alice Garrigue Mott and Some Artists Who Have Studied With Her 
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ERNEST SCHELLING’S ART. 








In the front cover of this week’s issue of THe Musica. 
x is the portrait of Ernest Schelling, the American 
nist and composer, who has won his artistic spurs in 
and abroad by virtue of his splendid key- 

I rformances, his fine musicianship and those gen- 
lifications of culture and catholicity necessary to 
re position in the highest ranks of the tonal 


matters not when and where Ernest Schelling was 
t it matters much what he has done since that 
ent, and the record in regard to his activity shows 


ent most of his early life in preparation for his 
career by studying music assiduously, traveling 
enever opportunity offered, reading widely in many 


teratures and several languages, and seeking the society 
of artistic and intellectual circles 

One of the great associations of Schelling’s life was his 

ge under Paderewski. That master had 

/ 


me interested in the young American through hearing 


eriod of tutela 


him in private and offered to teach him gratuitously, a 
hance of which Schelling was not slow to avail himself. 


diligently did he work and so thoroughly was he in 
ympathy with the Paderewski ideas and ideals, that the 
teacher became a warm friend of the pupil, and to this 
the two men are on intimate terms and spend many 


hours together in the Luke Lucerne region, where each 
has a beautiful villa and estate. 

Schelling’s success never was in doubt after his initial 
public appearance. His confidence, based on sound knowl- 
edge and finished technic, his youthful verve, his rich im- 
agination and the rare artistic judgment displayed in 
every phase of his piano art, won for the gifted player 
the unequivocal admiration of the public and the press. 
Engagements in every part of Europe took Schelling 
through all the musical centers of the Old World, and in 
the course of time it was but natural for him to be de- 
sired by the American managers for their patrons. His 
concerts in this country were a repetition of his appear- 
ances abroad, as he received praise everywhere for his 
extensive repertory and the masterful manner in which 
he effected its presentation. 

Our lovers of piano music look forward this season 
with keen pleasure to the coming Schelling recitals and 
performances with orchestra. He is a peculiarly satisf- 
ing player for pianists, on account of the completeness, 
refinement and legitimacy of his style, but through his 
brilliancy, his temperament, his poetical fantasy and his 
attractive personality, he conquers the general public just 
as easily and enduringly. 

Ernest Schelling is in truth one of the most fascinating 
figures in the piano world of today. 














W relat Mason Street, Mt. Auburn, 

"Phone, Avon 2923 R, 

Cinerspatt, Ohio, October 19, 1912 
erick Preston Search, cellist, who is making a brief 
it to his native city after a five year sojourn in Leipsic, 
where he studied with Julius Klengel, gave a concert on 
ctober 18, at the Wyoming Country Club, It was the 
opportunity afforded his local admirers to hear him 
since his study period abroad, and a large and fashionable 
1udience was present to welcome home the young artist. 
lerick Search, who is just twenty-three, has studied 


t home and abroad under the best masters since he 

n years of age, and shows the result of such arduous 

in his excellent technical equipment and’ tonal 

uty, reinforced by natural good taste and a pleasing 

er ty. His program for this occasion included three 
hi wn compositions, romance in C major, romance in 

F major, and an especially beautiful serenade bearing the 
sub-title “Evening in Tangier.” This last is a colorful, 


int number which holds splendid promise of what the 
poser may yet do in the field of descriptive music. 
other numbers were: Aria, Max Reger; “From the 
Land of the Sky Blue Water,” Cadman; andante religioso, 

Becker ; minueto, Hugo Becker; first movement con- 


certo in A minor, Volkmann; prelude from suite in C 
wv, Bach; “Butterfly” (from the “Masque Ball”), 
first movement from the concerto in B minor, 

Klengel. Frederick Search leaves November 4 for 

ur of the West, and will appear in Iowa, Idaho, 
Wyoming, Montana, South Dakota, and California. also in 
ine seattle and Portland, Walter Chapman, a 
1 young Cincinnati pianist, will go with him as 
February 1, Mr. Search must be back in 

to fill several important concert engagements in 
Dresden, Halle, Leipsic, and later at London, 


Vient Edinburgh and Paris 
nee, 
mplete program for the concert to be given 
he Cincinnati Conservatory of Music by 
violinist, pupil of P. A. Tirindelli, and 
apm pupil of Theodore Bohlmann, follows: 


Pavencinsky 


Tartini 


Sgambati 
Sinding 
Debussy 


Nig DSarasaty 
Tirindelli 

\ s y . Tirindelli 
| t Tirindelli 


Mr. Id 
Nocturt p. 37, N Chopin 
I Preludes . Chopin 
ec in A flat ma ... Chopin 
Mr ! at 

neerto in D a ' Paganini 

Cadenza by Wi 

Mr. Idele 


Lillian Arkell Rixford, organist of the College of Music 
faculty, gave an interesting recital on the new organ at 
the Mound Street Italian Church last Wednesday evening. 
Mrs. Rixford’s program preceded the evening service. 
Three pupils of the organ department who received their 
instruction under Mrs. Rixford have been appointed to 
church positions: Helen Stacy at the Avondale Methodist 
Church, Nell Rowlett at the Northside Methodist Church, 
and William Grubbs at the Hyde Park Presbyterian 


Church, mene 

Jeanette Chestnut, of Jackson, Ohio, and her sister, Kate 
Chestnut McCurdy, of Corunna, Mich., made a flying visit 
to Cincinnati this week, spending a few days with Senator 
and Mrs, Foraker on Grandin Road. These young women 
are the joint authors of a remarkable light opera, which 
they call “Polaxia,” all the scenes being laid at the North 
Pole. The opera is now in the hands of a New York 
manager. The great expense of staging the opera is one 
of the things which has kept it from the public until now 

nr 

Announcements have gone out for the song recital to 
be given by .Madame Sembrich at Emery Auditorium, 
November 28, and there is every prospect of a heavy sale. 
Madame Sembrich has not been heard in Cincinnati for 
some time, and her coming is anticipated with great 


pleasure, nar 
The Woman's Musical Club will give a reception for 
Alma Gluck, the young Metropolitan Opera artist, Monday, 
from 3 to 5 o'clock, at the residence of Mrs. Theodore 
Workum in Avondale. Madame Gluck arrives Sunday and 
sings Tuesday night at Emery Auditorium. 
Jesste Partton Tyrer. 





Colorado's Greeting to Alma Gluck. 

Alma Gluck is being warmly greeted on her tour in 
Colorado. The following press notices show that the 
young soprano is in the best of voice: 

Alma Gluck, the American prima donna, last night completed at 
the Auditorium that conquest of Denver which she began during the 
musical festival of last winter. Heard then in a few solos with an 
unsympathetic orchestra, she gave an impression which the music 
lovers of the city had never forgotten. Last night that impression 
was sustained, strengthened and heightened until at the end of the 
cincert Alma Gluck was a pronounced favorite whose future appear- 
ance will find the audience limited only by the size of the audi- 
torium in which she sings. Those who did fail to hear her last 
night will have cause for regret. Possessing a personality tha: 
would assure her a welcome from any audience, pleasing, gracious, 
magnetic and a voice of rare sweetness and charm, Miss Gluck is 
less the singing machine type of prima donna than a woman using 
her marvelous voice for the entertainment of those who are please: 
to attend. It is a voice that, while lacking extremes, is uniformly 
sweet, colorful, richly modulated and timberous, making the air 
quiver with its rippling notes. Delivery is accompanied by & man- 
ner most pleasing and the audience carrics away with it echoes of 
melodies which will haunt pictures that the mind will be fond of 
dwelling upon long after she has gone.—Denver Republican, October 
1S, TOT2. 


Clear, vibrant tones, notes bell like in the upper register, tim- 
berous in the lower register and a charming personality last night 





gained for Alma Gluck the greatest praise any D.nver audience 
could give, a round of applause at the end of the program, persistent 
applause which would not cease till Miss Gluck had bowed her 
acknowledgments and then graciously sung a Scotch ballad as an 
encore. 

Vivacious, possessing that quality of attractiveness commonly 
known as magnetic, Miss Gluck sang less like a marvelous singing 
machine than like her own charming self, a young woman blessed 
with an exceptional voice singing for her own pleasure and to give 
the greatest possible pleasure to her hearers. Easily soulful she 
sang the most difficult and the simplest numbers on her program, 
ranging from Verdi's “Caro Nome” and Beethoven’s “Roeslein aut 
der Maiden” to a dainty lullaby by Mrs. E. C. Worrell, with equal 
effect and lack of effort. The tones appeared to flow out into the 
huge auditorium and ripple through the air as water poured from 
a vase into a small poo! of limpid water would ripple and tinkle, 
Miss Gluck was no less pleasing to the vision than was her voice 
to the sense of hearing.—Denver Times, October 15, 1912. 





Alma Gluck, with a voice, a technic and a personality to promise 
any heights for the future, was heard at the first concert of the 
Musical Club series last night. Miss Gluck is called an opera singer 
and doubtless she will continue to be one, but she will be that also 
which counts for much more, for from the way she sang the “Roslein 
auf der Maiden” of Becthoven and the “Warnung” of Mozart it 15 
safe to predict that she will turn more and more to the concert 
stage and with all probabilities of a remarkable success. She has a 
voice that is pure music and although she has the technic to astonish 
an audience if She chose to, she prefers to reach them by beautiful 
singing. Her pianissimo is especially delightful and her singing ot 
the lullaby by Worrell was as delicate a piece of singing as we are 
likely to hear. Miss Gluck has a well laid foundation of good 
musicianship. Her phrasing is good and in many ways she shows 
fine musical intelligence. There are endless nice things which may 
be said of her and these who heard her last night will be saying 
them for months to come.—Colorado Springs Gazette October 16, 
igta. (Advertisement.) 





Joseph Knecht's Orchestra. 


The Sunday evening concerts at the Waldorf-Astoria 
given by Joseph Knecht and his orchestra of thirty selected 
players have become ‘an important feature of that famous 
New York hotel. Conductor Knecht offers better music 
than is generally heard in hotels or restaurants, and these 
Sunday concerts are given in the large foyer. Last Sunday 
evening an audience of nearly one thousand listened to the 
program, and most of them remained to the last number. 
Not alone guests, but hundreds of outsiders availed them- 
selves of the opportunity of hearing Mr. Knecht’s splendid 
entertainment. The program for Sunday follows: 


nnalin  5 i. be oa bu cc ok ooo nand< a dnenee be cabanas ones Schubert 
(Arranged by Dutschke.) 

Overture, Merry Wives of Windsor. ..........00000eeeeeees Nicolai 

Allegro con grazia, from the Symphonie Pathétique. ...Tschaikowsky 

DRIED 9 cd vin chasieke beddiun chadeeuaacces wasn kiecen binare Popper 

Deis: Mapa Fi cies sawn cc ands 6608 cad Rbeda Webs ba nveud gee Popper 
Celio solo, R. Thrane.+¢ 

PE 5a iicackcc cccd babies ocacicicincdrcedaveneseulee Wagner 

Voreptel (third act), Lotomgrlay, . 2... cscecccssctiveacdvsasce Wagner 

Fedora (introduction, duet and intermezzo)............... Giordano 

Ratlet muuphe;: Te GHOMMIR : Fe ini. icCi oss s choc cdaec téeenes Ponchielli 





Hartmann’s Versatility. 

Arthur Hartmann is known, internationally, as a great 
violinist, yet only his pupils and personal friends know his 
many accomplishments. Thus, for instance, he resuscitated 
the obsolete viol-d’amour, in Berlin, several years ago, at 
a philharmonic concert for the benefit of the Philharmonic 
Orchestra. He plays the czimbalom quite remarkably, 
having studied this fantastic instrument in Budapest. He 
has played viola in string quartets and the double bass in 
an amateur orchestra. 

Hartmann’s familiarity with the orchestral, vocal and 
piano literature is equal to his knowledge of the violin con- 
certos, and he has coached both pianists and cellists. 

Moreover, there is not a standard violin or cello concerto 
which he cannot accompany on the piano from memory. 





’ Stojowski Resumes at Von Ende School. 


Sigismond Stojowski, the eminent Polish pianist and 
composer, arrived from Paris last week, and has resumed 
his teaching at the Von Ende School of Music, 58 West 
Ninetieth street, New York. ; 

Mr. Stojowski’s concert appearances are under the man- 
agement of the Concert Bureau of the Von Ende School 
of Music. He will be heard this winter in New York and 
various parts of the country. 





Philomel Trio of Philadelphia. 

The Welsh-Sutor management, of Philadelphia, is book- 
ing the Philomel Trio for concerts this season. This or- 
ganization consists of Mary Woodfield Fox, pianist; Grace 
Graf, cellist, and Edward Shippen van Leer, tenor. The 
first concert of the winter in Philadelphia will take place 
at the Orpheus Club Rooms, in Philadelphia, on De- 
cember 5. 





Lerner at Chappell Concerts. 

A cable message from London states that the famous 
Chappell concerts in Queen's Hall have opened with great 
success, For the first concert the principal soloists were 
Tina Lerner, the Russian pianist, who sails for America 
the last of this month, and Fritz Kreisler, violinist. The 
Chappell concerts have been features of London musical 
life for many years. 












THE MUSICAL COURIER 








85 











MUSIC IN INDIANAPOLIS. 
I~pranapours, Ind., October 11, 1912. 

Ona B. Talbot’s season opened Wednesday evening at 
the Murat Theater with the appearance of Alice Nielsen 
and her operatic stars. The large audience which filled 
the theater was well pleased with the program, as was 
shown by liberal applause. The concert was attended by 
the leading society people and musicians of the city, and 
the affair was a success both from a social and artistic 
standpoint. 


Rn Rne 
The first rehearsal of the chorus of the People’s Con- 
cert Association was held Monday evening, October 7, 


and was attended by 200 people. Regular rehearsals will 
be held on Monday evenings from now until the chorus 
prepares “The Messiah,” which will be sung December 
22 at Tomlinson Hall. In addition to the chorus the In- 
dianapolis Orchestra will play. E. B. Birge will be the 
director. 

zane 


The choir of the College Avenue Baptist Church will 
Mac- 
The chorus numbers about thirty-five 
well balanced. One of the 
features of the service will be the singing of the Men’s 
Glee Club of the church, under the direction of Mr. Mac- 
Gregor. The men are well drilled, 
marked by a sincere style and pure 


nne 


give its first song service since the return of S. E 
Gregor as director. 
voices, and the 


parts are 


and their singing is 
tone quality, 


Announcement is made by Glen Friermood and Ida 
Judson Friermood of the opening of their new vocal 
studios at 3 E. Market street. S. E. MacGrecor. 


American String Quartet’s Western Tour. 

Walter R. Anderson has just closed two more engage 
ments for the American String Quartet at Wausau, Wis., 
October 30, and Oshkosh, Wis., October 31. This books 
the Western tour solid extending as far as Minnesota. 
Another tour through the South including North and South 
Carolina, Georgia, Virginia, Alabama, Tennessee and Mis- 
sissippi is now being booked for March and April 


In Praise of Irene Armstrong. 

Irene Armstrong, the soprano, has won success on her 
present tour. 
lowing papers: 

Mrs 


of dramatic quality. Her voice 


Her praise has been recorded in the fo! 
I 


Armstrong has a » voice of good volume and a good 
deal is open and free and has a 





IRENE 


ARMSTRONG 


pleasing quality She is to be congratulated also on her 


English 
Johnstone 


German and Italian all came tri 


(Pa.) 


abilities. 


tongue Democrat, October 4, 1912 





Irene Armstrong, the soprano soloist, has a voice of unusual range, 
—John 


with a sweetness and color that appeal to every audience 


stone Tribune, October 4, 1912 


Irene Armstrong’s voice can be said to possess bird-like qualities 
The unusual range is hers and with it is sweetness an 1 color that 
cannot help but appeal to any audience She was generously a 


plauded in every number York (Pa.) Gazette, October 2, 191 


Mrs. Armstrong won special distinction for her rendition of 
Mozart's “Cradel perche,” from “Le Nozze di Figaro.” with Mr 
Whitney. Then again, her numbers, “I Have a Lover True” and 











Puccini’s “Boheme” waltz were rapturous. The old English pastora 
“A Spirit Flower” be most captivating.—Whecling 
(W. Va.) Register, October 12, 1912. 


and proved to 

It was Miss Armstrong's first appearance before a York audience 
and she quickly won favor.—York Dispatch, October a, 1912 (Ad 
vertisement.) 





Rudolph Reuter's Return to America. 

Rudolph Reuter, whose brilliant achievements as a 
youthful pianist were frequently reported in THe Musica 
Courrer, and whose Mendelssohn Hall recital prior to his 
departure for Europe is recalled as a most successful event 
has a host of friends who will be happy to 
return to America. 

Mr 
delssohn Prize given by the 


hear of his 


Reuter’s Berlin successes, where he won the Men- 
Konigliche Hochschule, and 
many auspicious concert ap- 
pearances, culminated in his 


selection as head of the 
piano department of the 
Royal Academy of Music, 
Tokio, Japan, for which 
post he was chosen by the 
Hochschule authorities de- 
spite his youth (he was but 
twenty years old) as the 


best qualified man in ability 
and attainment available for 
that important 
Sefore leaving 


position 
for Japan 
he played the Brahms con 
certo with the Philharmonic 
Orchestra of Hamburg, and 
received 
from the critics, who predicted 
career 


RUDOLPH REUTER a 
unstinted 


for him a 


praise 
remarkable 


During his residence in the Far East, Mr. Reuter was in 
demand for concerts throughout Japan and China, and 








perenne 





Reever 














? Efrem ZIMBALIST 3 
was conceded last sea- 3 
son to be the most | 
brilliant violinist 
Europe has produced | 
: in years. 
His tour about to 
open promises to be 
} even more sensational in number and } 
importance of engagements booked. __} 
For clubs and local managers } 
Zimbalist is distinctly a nicausaaiiion } 
: A reasonable fee and a proven draw- 
} ing-power make him unique among 
; violinists touring America this season. 
: Management: Loudon Chariton, Carnegie Hall, New York 











made friends everywhere by 
fine personality. 


reason of his gifts, and a 
A broadly educated musician, he is re- 
garded as an ideal ensemble player, while his solo playing 
is marked by magnetic force, deep insight, and unusual 
virtuosity. 

Intellectually advanced, thoughtful and thorough in all 
he does, young Reuter is at the outset of his career; he 
Tokio this 
shows the man of conviction, with firm belief in his future, 


wisely declined renewing his contract, and 


and every reason for that confidence. He has various of 
fers under consideration for the present, and will be heard 
York in the 


in concert in New near future 


Florence Mulford to Sing in Newari. 

The opportunity of hearing Florence Mulford in con 
cert in her own city is not of such frequent occurrence 
but that the announcement of an appearance is certain to 
afford much pleasure to the music lovers of Newark, N. J 
This (Wednesday) evening Madame Mulford will assist 
Wallace Hall. As the 


artistic his in 


at the debut of a young violinist at 


young man is just beginning his career 


structor, Louis Ehrke, showed his ability as a manager by 


securing Madame Mulford to draw the crowd. Her num 


bers will be: “Liebeshymnus,” Strauss: “Wohin,” Lassen; 
“Mimi Pinson,” from “La Boheme,” Leoncavallo, and 
“Parla” waltz, Arditi 


Madame Mulford has also been engaged to give a series 
of lectures on “Old Familiar Songs” at four public schools 
on October 29 and 30, and November 4 and 30. Owing to 
New York business, Madame 
No. 37 Metropolitan Opera 
where she will meet her pupils every 


the great increase in her 
Mulford has taken a 
House Building, 
Wednesday 


studio, 





Tenors Wanted. 


Louis Koemmenich, conductor of the Oratorio Society 


of New York, announces that a few more tenors can be 





received in that organization, and these may 
son or by letter to him, 1026 Aeolian Hall, 29 West Forty 
second street, telephone 5826 Bryant 
opportunity to 


apply in per 


Here is excellent 


become acquainted with standard choral 
works, and men who read music fairly will be welcomed; 

“Elijah,” De- 
and 28, and “A 


are scheduled for performance 


they will find themselves in good company 
“The 
German Mass,” 


Messiah,” December 26 
March 28, 


this season with eminent 


cember 3; 


soloists 


Following are the officers of the organization: President, 


Andrew Carnegie; first vice president, Dr. John P. Munn; 


Wilkins; 
Burnet ( 


second vice Hartwell A 


Fr ederick H 


secretary, William Burnet Tuthill 


president, treasurer 


Comstock ; librarian, ywrwin Tuthill; 


Antonia Sawyer Reports New Dates for Culp. 


Antonia Sawyer, who is directing the coming American 


tour of Julia Culp, the Dutch lieder singer, reports addi 





tional dates for the midsummer season. Madame Culp ar 
rives the first of the year. Her New York debut takes 
place at Carnegie Hall on the afternoon of January io 
Madame Culp has a number of appearances with the Bos 
ton Symphony Orchestra. 
Alwin Schroeder's First New York Concert. 

Alwin Schroeder, the distinguished cellist, is in Colo 

rado at present He will return East soon and in the 


meantime his admirers will be glad to know that he is to 
New York concert in Aeolian Hall, Wednes 
His Schroeder, 


give his first 


day, November 20. daughter, Hedwig 


pianist, will assist 





Joseph H. Gittings’ Work in Pittsburgh. 
Joseph H. Gittings, one of the prominent musicians of 
Pittsburgh, Pa., described often by his intimates as “Uncle 
Joe” and by the musical public as “Pittsburgh’s Grand Old 
Man of Music,” has perhaps done more for his city’s musi- 
cal development than any other one man 

Mr. Gittings was born in England, but came to this coun 
try as a young man settling first in Ohio 
later but 


( Portsmouth, 


Cincinnati) after a few years he removed to 


Pittsburgh where he has since resided 
Although he has not often played publicly as solo pian- 
ist, he has accompanied many of the distinguished artists 


who have given concerts in Pittsburgh. Invariably when 


anything goes amiss with the regular accompanists of vis 


iting artists, Mr. Gittings is the first man they think of 
securing. Why? Because he is a thorough musician and 
so much in sympathy with the struggles that even some of 





JOSEPH H 


GITTINGS 


the greatest artists have, 
the moods of 
Then, Mr 


that he is quickly in ac: 
singers, violinists and cellists 


Gittings has managed the local end of mar 


notable artists giving concerts in Pittsburgh, among t! 
being Ysaye, Marteau, Gerardy, Sherwood, R 
Kreisler, Sarasate, d’Albert, Godowsky, Paderew 


Trebelli, De Pachmann 
Henschel 
von Sternberg 


Maurel, Hartmann, A 
Lillian Nord 


Joseph Slivinski and Guilmant 


Georg Amy Fay, 


Rosa Linde 
Mr. Gittings helped to organize several of the al 
that d their 


organizations have 


generation in the “Smoky City 


impresse 
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Curcaco, Ill October 20, 1912 


g, October 20, and for twenty-four 


ilar instrumental concerts will be 


Thomas 


yy twenty members of the 


t irection of Arthur Dunham. At 

é erts a soloist will assist the orchestra. 

é i 10 cents. The only reason for 

f admission that the guarantors of the 

Temple orchestral concerts -have decided to give 
ert philanthropic plan and the price of 10 cents 
| ery one to hear good music. The guarantors 
Rosenwald. A. G. Becker, M. E. Greenebaum, 

rt, Joseph Shaffner, Joseph N. Eisendraft and 

| I Ar nham has arranged his pro- 


will last between one hour and 
a half. The first concert 
overture to “Beautiful Galathea,” 
’ op. 11, by Tschaikowsky, 
“The 
from 
Egyptien,” by 
n numbers by “Dreams” and 
gue in D major, will be played by Mr. Dunham; 
lilleuils,”” by Massenet; Russian peasant dance, 
other group of solos by Edith Kramer Stern 
selection from the The 
iwcerts will, no doubt, have a big follow 


that the concert 
ites to one hour and ; 
ip of the 
Andante ( 


nestra, 


‘antabile 
Seasons,” by 
Thomas’ 


“October,” from 
afia, “Je suis Titania,” 

Kramer Stern; “Ballet 
! 


Mignot Edith 


two org Guilmant, 


“Meistersinger.” 
rchestra col 
rantors are to be congratulated on having 
members of the Thomas Orches 
services of such a talented 
direction the 


ul the gu 
i d t } ve 


luctor as Arthur 


twenty 
secured the 
Dunham, under whose 


oncerts last summer were pronounced 
icce by ll those 
zane 

y duties as director of the Bush 
ry, Kenneth M lecture en 


nough to tax the 


} tral 
r 


who were present 


ldition to the mar 
Bradley's 
endurance of 


Temple nservat 
re numerous e 
the average man. Following 
Octol 6. The Wor 
f the Song 
Music of t 
16, Pad h, Ky The 
Triangle’ 
Womar Club, Park Ridge, TIl., 
ishawaka (Ind.) 
October 23, 


are the October engagements: 
Club, Mishawaka, Ind., “The 

October 7, The Alternate 
1¢ Nineteenth Century”; Octo 
October 17, Louis- 
Park Ridge 
Music?” and 
Club, “Hero 
will con 


nan’s 


| 
Opera” 
October 24, 
“What Is 
Woman's 
Mr 
lectures to be given at 
In November Mr. Brad- 
1 series of ten lectures on “Art.” In addi- 
Mr. Bradley has already 


Wor p.” Beg 
t eeries of 


Temple 


intling sjradley 


thirty historical 
Conservatory 
will start 


ibove mentioned dates, 





BUSH TEMPLE CONSERVATORY 


North Clark St. and Chicago Ave., Chicago 
KENNETH M. BRADLEY. Director 
The Leading School of 
MUSIC, ACTING, 
LANGUAGES, EXPRESSION 


A Facalty of Over 50 Teachers of National 
Reputation laclading : 





Mme. Jaile Rive-M) Sereld vee Mickwitz 
Guy Rerbert Wseder Edgar A Reisen 
Frank 8. Webster Hy 
Mme. Justiog Wegener Emil Lecterse 

Freaz Wagner May Jalle Site ph 
Eleaner Smith Edward Grerek|;* 


The Department of PUBLIC SCHOOL MUSIC a special feature. 
SCHOOL OF ACTING—The most thoroughly equipped School 
f Acting in Chicago, Offers students practical stage training. 
ORCHESTRAL TRAINING under the conductorship of Mr. Ballmann 
A complete faculty for all orchestral instruments. 

The only incorporated conservatory in Chicago with «@ 

arding Department 

As special catalogues are issued for each department, please 
mention the course in which you are interested. Fall term 
begins Sept. oth. For further information address: 


E. SCHWENKER, Registrar. 


BLOOMFIELD ZEISLER 


1912-8 EASON-—1913 

Exclusive Concert Direction : 
REDPATH MUSICAL BUREAU 

Cable Bullding, Chicago, iis. 














CHICAGO ff) 


contracted for numerous engagements in many parts of 
the United States and Canada. 
nee 

The Chicago Madrigal Club, D. A. Clippinger, musical 
director, will give two concerts in the Fine Arts Theater 
this season, December 5 and March 13. The Madrigal 
Club, by way of interesting American composers in the 
form of musical composition known as madrigal, shortly 
after its organization instituted an annual competition, the 
club selecting a poem and awarding a prize for the best 
The winners up to date have been: Arthur 
Dunham, Carl Busch, Kansas City; John Hyatt 
srewer, Brooklyn, N. Y.; Franz C. Bornschein, Baltimore, 
Md.; Dr. H. J. Stewart, San Francisco; Charles F. Bochau, 
Baltimore, Md., and Will C. MacFarlane, New York. The 
will be awarded November 1, and the composi- 
tion will be sung at the second concert of the season, 
March 13, 1913. These compositions are the property of 
the club and form one of its assets. 

\ 

The first of the weekly students’ recitals for this season 

was given in the Bush Temple Conservatory Recital Hall 


setting of it. 
Chicago ; 


1912 prize 





rHE PIANIST 


ELSIE DE VOE, 


SILHOUETTE OF 
October 19, at 3 p. m. The program was pre- 
sented by Annie Thompson, of Ardmore, Okla., a pupil of 
Harold von Mickwitz, and Albert D. Schmutz, of Newton, 


Saturday, 


Kan,, a pupil of Justine Wegener. The program was as 
follows: 
Concerto, op. 37 (third movement)...... Beethoven 
Annie Thompson 
Harold von Mickwitz at second piano 
The Crescent Moon . Sanderson 


Harbor Night Song .. Sanderson 


Albert D. Schmutz 


POONG, GH. ORiac ode 660s ck dheh Hi cece und i avewuace vada’ Sgambati 
Gavotte ... sa¥iann Bach-Saint-Saéns 
By Gi NA, Os Pu deccicvavess cesseccipesuenncekeedseeeen Chopin 
Tarantelle ..... Liszt 


Annie Thompson 


The Wanderer cae eeencas ‘ ae . . Schumann 
Albert D. Schmutz 

movement) 
Annie Thompson 

Harold von Mickwitz at second piano 


ere 
Theodora Sturkow Ryder gave her first afternoon tea 
last Sunday, October 13. Among those present were: 
Mr. Armstrong, of London, one of the managers of the 
“Milestone” Company; Mr. and Mrs. C. W. Best, Mr. and 
Mrs. Justin McCarty, Edward Hill, of Pittsburgh, and 
others. On November 4 Mrs. Ryder is to play in Janes- 
ville, Wis., and the week of November to in Pittsburgh and 
On October 29 she will play in Peoria, where she 
will give the first American hearing of a delightful com- 
position by Liadow. Other members wil! be the Grieg Hol- 
berg suite and a group of Russian numbers. 
nee 
For the performance of Mendelsschn’s “Elijah” by the 
Apollo Musical Club of 300 singers in the Auditorium 


STEVENSON <=: 


Concerto, op. 22 (first . Saint-Saéns 


vicinity. 








(TEWKSBURY) 


SOPRANO 





MARION GREE 


BASSO CANTANTE 
Auditoriem Building 
Direction: E. A. STAVRUM 
Steinway Hall, Chicago 





Tuomas N. MAC BURNEY Ss:e22s\ 





HERMAN DEVRIES 


VOCAL TEACHER 

ORATORIOS, OPERAS, COACHING 

STUOIG | 619-520 Fine Arte Berdtieg, Chicage 
Mrs. HERMAN DE VRIES. Assistant 








Theater, Sunday afternoon, November 3, a number of in- 
teresting features have been added to make the perform- 
ance memorable in its completeness. The club will have 
the assistance of an especially organized choir of sixteen 
professional singers, namely: Sopranos—Marie Sidenius 
Zendt, Mrs. John F. Smulski, Leonora Allen and Helen 
Abbott; contraltos—Hazel Huntley, Mrs. O. M. Gale, Bar- 
bara Wait and Elsa Stoud; tenors—William Clare Hall, 
Edward Walker, Grant Kimball, William Johnson and 
William Griswold Smith; bassos—Oscar Gordon Erickson, 
Frank M. Dunford, Ernest D. Dewey and Hyde W. Perce. 
A professional ladies’ trio will also assist—Mary Ann 
Kaufman, soprano; Mathilda Heuchling, contralto, and 
Rose Lutiger Gannon, contralto. Master Charles Barlow, 
from Grace Episcopal Church choir, will take the part 
allotted to a boy soprano. The artists engaged to take the 
solo roles are: Luella Chilson Ohrman, soprano; Nevada 
Van der Veer, contralto; Reed Miller, tenor, and Clarence 
Whitehill, baritone, assisted by the entire Theodore 
Thomas Orchestra of eighty-five musicians, with Harrison 
M. Wild conducting and Arthur Dunham, organist. Seats 
for this concert may be procured at the Apollo Club box 
office in Lyon & Healy’s 
nner 
Alexander Zukowsky has been appointed second concert- 
master of the Theodore Thomas Orchestra. Mr, Zukow- 
sky, besides playing with the orchestra, teaches violin at 
his studio in the Fine Arts Building, and also directs an 
orchestra at the Hebrew Institute every Sunday The 
Zukowskys have had an addition to their family ma boy 
who has been named Maurice. 
nner 
F. Wight Neumann has been elected business manager 
of the Musical Art Society, During the season “Don Gio- 
vanni” will be given under the direction of Eric Delamar- 
ter, conductor, and Herman Devries. Four performances 
of the Mozart opera will be given with two different casts, 
each cast appearing twice. Those who probably will be 
heard will be William Beard, baritone, who will sing the 
title role; John B. Miller, tenor, will be the Don Ottavio; 
Arthur Middleton, basso, Leporello. The women who are 
to appear in the production are Mrs. Oltman, Hazel Eden 
Mudge and Anna Allison Jones-Borroff. 
nur 
Ernest L. Briggs has given up the music department of 
the Chicago Evening Post called the “Calendar of News 
for Musical Chicago.” Mr. Briggs informed this office 
that the Briggs Musical Bureau will present artists, Ameri- 
can and foreign, at-the Florentine Room in the Congress 
Hotel. A number of local artists have already arranged 
for recital dates with his management. 
nnre 
sirdice Blye sent a postcard from Farmville, Va., dated 
October 12, on which she writes that “she was much 
pleased over the success of recital last evening at the Vir- 
ginia State College. Was immediately engaged for next 
year.” She played the following night at Blackstone, Va., 
which was a return engagement. 
nur 
Mabel Sharp Herdien, soprano, will be one of the solo- 
ists before the Mu Phi Epsilon meeting, which will be held 
at their chapter room, on Wednesday, October 23. 
nee 
Julie Rive-King, of the Bush Temple Conservatory, has 
been engaged to open the new Auditorium at Warren, Pa., 
in November. While East, Madame King has contracted 
for other engagements. 
nur 
Last Friday afternoon, October 18, before the Amateur 
Musical Club, of Peoria, Ill, Sibyl Sammis MacDermid, 
soprano, and James G. MacDermid, composer-accompanist, 
gave the following program: 








My Love and I Sat Close Together..................455 MacDowell 
De Oe Fails 4k 4 ok wins da peinccphhs civbektbickavied Foote 
From the Land of the Sky-blue Water..................00055 Cadman 
Ting Wee ee Be vos been ca ccine vitcwuncccussiun Cadman 
Tien Pe TOO BOs iced 00 cub cvncccanin bees cseuc oda peess Cadman 
as SOPRANO- 
N CONCERTS 
A pted 


uatinwine Studio Phone, Harrison 5485 


5 GUNNAR PETERSON 


CONCERT PIANIST 
> —_ 519°Fine Arts Building 135 East 624 Street Chicago. Ill 


CELENE LOVELAND Pani 


1354 Bast’S3d Street - 
Phone, Hyde Park 3332 


T LLEWELLYN | 


Concert Pianiste 
a ee ee 


Address, Regensburger St. 2, . 
1520, Pirst National Bank Building, ~- - . 











Berfia, W. 
Chicage 
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Ah! Love but a Day (MS.).........cecsceesecesvcccceccsee sGilberte 
Slumber Song (MS.) «++ ee+sMaceayden 
Your Kiss (MS.) ..... -«+ee++ Thompson 
Somewhere .......... -Lulu Jones Downing 
A Little Pink Rose.... ...Carrie Jacobs-Bond 
Autumn Song .. Mary Turner Salter 
Love's Great Song .. James G. MacDermid 
Heart o’ Me ........ .James G. MacDermid 
Fulfillment ... .James G. MacDermid 
PO Wntlan and nbddddneaks cheney we : James G. MacDermid 
.. James G. MacDermid 

James G. MacDermid 
. James G. MacDermid 

James G. MacDermid 


Hope ....... . se 
COMIN <0 cis cnnecse sensesceecece cbeas bs 
If I Knew You and You Knew Me... 
The Song that My Heart Is Singing... 
My Love Is Like the Red, Red Rose... James G. MacDermi4 

The artists met with their usual success and a new fea 
ture was enacted before the last group, the audience rising 
en masse, tendering an ovation to Mrs MacDermid and 
her husband, whose songs she was just ready to sing. The 
program was made up solely of works by American com- 
posers. 

nRre 

Next Monday, October 21, the 415th concert of the Ama 
teur Musical Club will take place at the Studebaker Thea- 
ter, The program has been arranged by the founders of 
the club. The assisting artist will be Walter Allen Stults, 
basso. The other soloists will be Marie Bergersen, pian- 
ist; Mrs. John Sidney Burnet, soprano; Charlotte de Muth 
Williams and Monica Graham Stults, soprano. 

nRe 

The following is a copy of a letter received by Marion 

Green, the basso, dated from Hamilton, Ohio: 
OCTOBER 11, I912 

My pear Mr. Green ae Would like very much to have you 
with us this season, as I recall your work with the greatest pleasure, 
because you were pleasant to work with, You met my ideals of an 
artist and, above all, it was splendid the way you won the audience 
with your magnificent voice and personality 
Yours sincerely, 

(Signed) Wii H. Leso, 

Director Woman's Chorus 


nner 
Edward Clarke, baritone, and Earl Blair, pianist, will 
appear in recital Wednesday evening, November 13, at the 
Fine Arts Theater, under the auspices of the American 


Let me hear from you. 


Conservatory. 
RaAar 

Next Wednesday afternoon, October 23, in the Rose 
Room of Hotel La Salle, Hanna Butler, soprano, will be 
heard in selections from modern French operas. The 
music of Sweden, Germany, Russia, England and America 
will be presented at the succeeding musicales. 

nae 

Alma Voedisch and her sister, Huldah, are back in Chi- 
cago from an extensive trip all over Europe. The Misses 
Voedisch will be busy booking artists through the season 

nRe 

Saturday, October 19, at Kimball Hall, a recital was 
given under the auspices of the American Conservatory of 
Music by Frank Parker, baritone, and Mabel Woodworth, 
violinist. 

nner 

Mabel Sharp Herdien, soprano, and Marion Green, bari- 
tone, will furnish the musical program at the Athletic 
Club on Sunday afternoon, October 27 

nner, 

Advanced pupils of Allen Spencer, Silvio Scionti, Karle- 
ton Hackett and Herbert Butler will appear in recital 
Saturday afternoon, October 26, at Kimball Hall 

nue 

Ralph Errolle, a graduate of the Chicago Musical Col- 
lege School of Opera (pupil of Herman Devries) will be 
one of the important performers on the bill at the Ma- 
jestic Theater next week, beginning October 21. Mr. Er- 
rolle is a tenor of national reputation and last season was 
a leading singer in “The Spring Maid” in New York, for 
which he was engaged by Andreas Dippel, general director 
of the Grand Opera Company. As his contribution to the 
vaudeville entertainment Mr. Errolle will sing “Lalita” in 
Italian, “O Paradis” in French and “Love Laid His Sleep-~ 
less Head” in English. 

RRR 

Edgar A. Nelson, pianist of the Bush Temple Conserva- 
tory faculty, has been engaged for the following appear- 
ances this week: October 15, Independence, Kan.; October 
17, Manhattan, Kan.; October 18, Ottawa, Kan 

ee 

Marie Rappold, the American prima donna soprano of 
the Metropolitan Opera Company of New York, will give 
a song recital next Sunday afternoon, October 27, at the 
Studebaker Theater, under the direction of F. Wight Neu- 
mann. The program is as follows: 


Im Mai .. banee ‘ ' Schumann 
Der Nussbaum . .. Schumann 
Die Lotus Blume . Schumann 
Fraihlingsnacht , Schumann 
Clirchen’s Lied ... ‘ ; oseceeeee Shubert 
Sah ein Knab’ cin Roeslein Steh'n ....- Schubert 
Es blinkt der Thau . Rubinstein 
Ein Traum ....... .«. -Grieg 


Als die alte Mutter...... ..-Dvorkk 
Chere Nuit .......... see «e+Bachelet 
Nur wer die Sehosucht kennt . Techaikowsky 











FLORENTINE ROOM, CONGRESS HOTEL, CHICAGO 


Where recitals are to be given this winter 





Vissi d’arte (Tosca) Puccini and has, this year, even a larger class than the one regis- 

Jean . : ei0s abine Charles Gilbert Spross : 
: ‘ - tered with her last season 

A Question . éseenecsuen ° i Lola Carrier Worrell 

Call Me no More.......... Charles Wakefield Cadman 
(Written for and dedicated to Madame Rappold.) 

An Open Secret Huntington-Woodman: 


Rene Devries 





Sembrich Acclaimed on Canadian Tour. 
zee . : 
Great houses have greeted Marcella Sembrich every 
Mrs. H. O. Stone, of Chicago, gave a musicale at the where on her Canadian tour. When she sang in Quebex 
Puritan Hotel, Boston, in honor of Edna Gunnar Peterson 


Monday evening of last week, fully 7,000 peop! 
on Sunday, October 6. Miss Peterson, who returned to to hear her at Artillery Hall. Her program very appro 


Chicago last Tuesday, October 15, passed the last two priately consisted largely of French songs. On another 
weeks of her vacation in Europe motoring through Wales page in this issue of Tae Musicat Courrier readers will 
and England with Dr. and Mrs. Frank Crane. Miss Peter- find the program which Madame Sembrich will sing at her 
son has reopened her studios in the Fine Arts Building first New York recital, Tuesday afternoon, October 29 


- : Well known and highly successful exponent 

HEINZE (et heey 
many original and unique features of a long 

seen supertencs During last qonten five of _ 
einze s pupile made their debut with the 
Meisterschule des Klavierspiels Berlin W., Martin Luther St, 9] Peilbarmonic. Orchestra im Berlin. Further 
MME. CONCERT PIANISTE 

Management: 
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Yolanda Méro’s Successes. 


I the auspicious opening of her concert season 
e recent Worcester Festival, where she created a 
ible furore with her wonderful pianism, Yclando Mér6 
r the Pacific Coast at the end of this month to 

til mid-December. The opening concert of this 








YOLANDA MERO 


will be given at Denver, November 4, while the next 
she is to appear at Colorado Springs, and November 
rings her to Pueblo, Col. November 10-17 Madame 
will make four appearances in San Francisco, and 


ch have not 


following wee 


engagements 


k 


Mero return 
if appear 
Philadelphia 
irance at the 


following 


yrtly after th 


k brings her to Sacramento 


in southern California, the dates of 


yet been definitely settled, and then Mad- 


s by way of Billings, Mont., where she is 
in early December 

e new year the pianist will be heard with 
Orchestra in Philadelphia, then comes an 
saltimore, Febru- 


Peabody Institute in 


which engagement she is booked for re- 


Later come 


citals at the Brooklyn Academy of Music and in King- 
ston, N. Y.; an appearance as soloist with the Theodore 
Thomas Orchestra in Chicago, March 7-8, follows next, 
together with an engagement with that organization at De- 
troit, March 12, while a recital at Toledo, Ohio, March 13, 
closes her Western tour. 

In addition to these appearances negotiations are now 
pending for Madame Méré to appear as soloist with the 
Kansas City Orchestra in Kansas City, Mo., besides a 
number of other appearances to be announced as soon as 
the dates for the same have been definitely settled. 

The following pfess reports of the gifted pianist’s 
Worcester Festival appearance will be of interest in this 
connection in view of the great success which follows her 
everywhere: 


Mad- 
Méré has played at the festival before, and the audience got 


Yolanda Méré was the star of yesterday afternoon's concert. 
ame 
what it expected, a superb piano performance, Her selection yester- 
day was Tschaikowsky’s piano concerto in G major, No. 2, played 
at the festival for the Madame Méré is considered one 
of the greatest pianists of the day, and her work yesterday certainly 
—The Worcester Evening Post, October 5, 


first time. 


entitled her to that place 
1912. 

The chief interest in the concert yesterday afternoon centered in 
the playing of the Tschaikowsky piano concerto by Yolanda Méré. 
The concert was not the familiar one in B flat minor, but No. 2 in 
G major, which had its first hearing in Worcester yesterday. 

With it Madame Méré 
Madame Méré is a great artist who stands in the very high- 


aroused the audience to a storm of ap- 
plause 
est rank and she certainly revealed every beauty of the composition, 
and if the work failed to measure quite up to the standard set by the 
first concerto the reason rests wholly with Tschaikowsky. 

As regards Madame Méré’s thrilling performance there cannot be 
This Hungarian artist has all 
warmth of that 


She has a wonderful elasticity of mood; one phrase 


two opinions, It was simply superb 


the fire and temperament might be expected from 
her nationality 
may run the gamut from grave to gay, or two successive chords may 
melting beauty, the of glowing fire. She is 
extended moments of great exaltation and her cli 
maxes are things of wonder. She is, above all, one of the best pos 


sible pianists to present a big work with a big orchestra.—Worcester 


be the one of next 


capable, too, of 


Evening Gazette, October 5, 1912. (Advertisement.) 





LuleK at Toronto Musical Festival. 

Dr. Fery Lulek, the Austrian baritone, made his first 
appearance in Canada at the recent Musical Festival held 
at Toronto, and met with splendid success. At his first 
appearance he sang in the quartet from “Rigoletto” with 
Madame Maconda, Madame Olitzka, and Daniel Beddoe. 
At his second appearance he was heard in lieder by Rich- 
ard Strauss, Hermann, and Schumann, and at the last 
concert of the festival he took part in the sextet from 
“Lucia,” besides singing Hildach’s “Der Lenz” and Bohm’s 
“Still Wie die Nacht.” 

















First Violin Recital, Aeolian Hall 
LOUIS PERSINGER, 


LOUIS PERSINGER will inaugurate his First American Tour 
by playing with the Philadelphia Symphony Orchestra 


NOVEMBER ist and 2nd 


and by a FIRST NEW YORK RECITAL 


At the New Aeolian Hall 
SATURDAY, NOVEMBER 9th, at 2.30 P. M. 


When he will render the following program: 


RETURN OF 


On 


THE 


On 


THE 
AMERICAN 
VIOLINIST 





oncerto 


Prelude and Fugue, G minor 


Sutrada . 
b Capriccietto ; 
Deutscher Tanz 


Sicilienne et Rigaudon 


Concerto, G minor, op. 26 


a Romance 
b Aus dem Borden 


( Scherzo 


d Hungarian Dance 





II 


Ill 


P. Nardini 
J. S. Bach 


R Desplanes-Nachez 
Haydn-Burmester 
Mosart-Burmester 
Franceur-Kreisler 


M. Bruch 


: P. Juon 
A. de Grassi 
A. de Grassi 
Brahms-Joachim 





Concert 


Direction M. H. HANSON, 





437 Fifth Avenue, New York 











Gracia Ricardo in Paris and New York. 


Gracia Ricardo, the soprano, returned October 12, after 
spending her holiday in Europe. She will begin her season 
with the Russian Symphony Orchestra at the Madison 
Square Garden, New York, Sunday evening, October 27. 

During her stay in Paris Madame Ricardo sang at a 




































Photo by Mishkin, New York 
GRACIA 


RICARDO, 


concert and her success is recorded in the following notices 
from the Parisian papers: 

Madame Ricardo had a most remarkable success in the Salle des 
Agricultures last night. The 
the singer an ovation, and listened with great pleasure to her beau 
tiful voice and unusual vocal art.—Le Figaro. 


large and elegant audience accorded 





Madame Ricardo, a singer of great talent, had a veritable triumph 
at the Salle des Agricultures. Her program, beautifully chosen and 
classical, gave her opportunity to show her unusual talent to the 
advantage. Her voice of fine timbre is wonderfully schooled 


and controlled.—Echo de Paris. 


best 





The concert given by Madame Ricardo at the Salle des Agricul- 
tures was a revelation to those who went to hear the debut of the 
Her warm, sympathetic voice, beautiful in quality, 
unimpeachable vocal science, and genuine musical feeling, all 
to the artistic interpretation of the well chosen program and showed 
great talent to the fullest advantage.—Le Gaulois. 
( Advertisement.) 


singer in Paris. 
lent 


the singer's 





Worcester’s Verdict on Lambert Murphy. 


A rising young tenor whose splendid achievements bring 
him nearer the pinnacle of success with each oncoming 
season, Lambert Murphy may well feel encouraged when 
encomiums following his recent Worcester Musical Fes- 
tival re-engagement read like those herewith appended: 
Lambert Murphy continues to grow in the beauty and maturing 
breadth of his voice, and in dignity, breadth and variety of style. 
His delivery of Alain's air, “Voir Griselidis” was a beautiful piece 
of interpretation—true to the character and to the school of the opera, 
filled with the fervor of romantic and worshipful youth, an adoration 
Mr. Murphy 
was tempestuously applauded.—Worcester Telegram, October 5, 1912 


of the fair Griselidis lifted by love to the heavens 





Not only has his voice gained in fullness, but he has acquired 
a crisp decisiveness of style in dramatic passages, which adds much 


to the effectiveness of his singing. The added volume gained, too, 


without an atom of the lovely quality being sacrificed for larger 


tone; and that a careful study of operatic style has in no way im 


paired his song singing was amply demonstrated in his encore.— 
Worcester Gazette, October 5, 1912. 
ee 

Mr. Murphy never sang better in Mechanic’s Hall, and scored 


another big success.—Worcester Post, October 5, 1912. 





A great success was scored by Lambert Murphy. His notable de- 
velopment in the past year or two has been followed with interest 
and he has seldom sung so well as this evenifig in an aria from 
“Griselidis” and “O Paradiso” from Meyerbeer’s “L’ Africaine.”— 


Springfield Republican, October 5, 1912. 





Mr. Murphy’s fine robust tenor won deserved applause.—Provi- 
dence Journal, October 5, 1912. (Advertisement.) 





Alma Gluck Will Go to Europe in January. 

Alma Gluck has engaged passage and will sail for Eu- 
rope after the holidays. She goes abroad to sing in opera, 
as has been previously announced. Her only New York 
appearance will be at her recital in Carnegie Hall, Satur- 
day afternoon, November 2. Her program is to include 
Russian songs by Rimsky-Korsakoff, Gretschaninoff, Rach- 
maninoff, and two by Zimbalist, who is now in this 
country. 
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ECHOES OF THE MAINE MUSIC FESTIVALS. 








Last week Tue Musica Courier published the five 
complete programs of the Maine Music Festivals, each one 
presented twice, as the festivals were held at the Audi- 
torium in Bangor, October 10, 11, and 12, and at the new 
City Hall in Portland, October 14, 15, and 16. 

Madame Nordica and Carrie Bridewell, who 
the opening concerts, each received the kind of welcome 
For Madame Nor- 
dica the public particularly shouted, for is this renowned 
prima donna not a daughter of the Pine Tree State, a fact 
Madame Nor- 
Sam 


Sang at 


that makes the hearts of singers glad 


they never weary of discussing up there. 
dica sang “The Bright Seraphim” from Handel’s “ 
son,” a group of songs, Isolde’s “Liebestod” from “Tris- 


tan and Isolde,” and several encores. She was in superb 


voice and lauded by public and press 
Miss Bridewell made her debut as a public singer at 


the Maine Festivals about a dozen years ago, and now 


that she has re-entered public life she again, by a strange 
Maine Festivals 
Her lovely voice was heard at its best in the dainty gavotte 


coincidence, begins a new epoch at the 














PORTLAND, ME 


NEW CITY HALI 


“Faust.” 


“The 


The chorus of 600 voices, under the leadership of William 


from “Mignon” and Flower Song” from 
R. Chapman, sang such dignified and beautiful works as 
“The Consecration of the House,” by Beethoven, the “Hal 
“The Messiah,” and the chorale “Awake” 


Meistersinger.”’ The Boston Opera Orchestra 


lelujah” from 
from “Die 
assisted. 


At the first matinee Madame Bridewell again sang, this 


time songs in French, German, and English by Robert 
Franz, Debussy, Foote, Harold, Chadwick, and Eden. A 
feature of this first matinee was the debut of the young 


Maine violinist, Franklin Holding, whose performance of 


the Mendelssohn concerto earned for him tributes that 


were remarkable, coming as they did right in his home 
state. Holding is a rising star in the violin firmament; 
he has an extraordinary bow arm and a beautiful tone, 


big and limpid, and his intonation is all that the most 


exacting could ask. He proved one of the sensations of 


the festivals 
Schu 


matinee included 


Massenet 


Che orchestral numbers at the 


bert’s “Unfinished” symphony, some numbers, 
and the march movement from Tschaikowsky’s “Symphony 
Pathetique.” 

A feature of the third concert was the singing of Cheva 
lier Giordano, an 
the fervent 


“L’Elisir 


Italian tenor with a voice of ravishing 


style of his race. He sang the 
d’ Am re,” the 


“Salve dimora” 


beauty and 


romanza from “Di quella pira” 


from “Il Trovatore,” and from “Faust.” 
Harold Meeks, baritone of excellent schooling, sang the 
Verdi’s “Otello” 


duet from that opera. Among other numbers, the orches 


“Credo” from and appeared also in a 


tra played the “William Tell” overture and the “Henry 
the Eighth” dances by German. Julia Lindsay, soprano 
sang the principal aria from “Louise” (Charpentier) and 
some French songs, revealing beauty of voice and rare 
Miss Lindsay and Mr 


yncert, and the star 


finish in her style of delivery 
Meek were the soloists at the fourth c 
of the closing concert was Marie Rappold, of the Metro 
politan Opera Company, who sang with tonal loveliness 
arias from Gounod’s “Queen of Sheba” and “Der Frei- 
schiitz.” and a group of German French 
fachelet, Schubert, 2nd Grieg. Madame Rappold also dis 
tinguished herself in excerpts from “ Other 
singers of the closing concert were Signor Giordano, Mr 
Meck, Madame Bridewell, and Mr. Eustis 

A feature in connection with the festival was the dedi 


and songs by 


La Gioconda.” 


a gift from 


as a memorial to the 


cation of the new valued at $60,000. 
C. H. K. Curtis, a citizen of 
late Hermann Kotzschmar, a 


work for the advancement of music in Maine 


organ, 
Maine, 
who did valuable 
The fes- 
an organ prelude, “March 
Alfred Brinck 


Portland 


musician 
tival in Portland opened with 
Sollenelle,” by Mailly 
ef St 


the performer being 


ler, orvanist Luke’s Cathedral, During 





the festival organ numbers were also played by William 
R. Chapman and other resident musicians. 

As the complete programs were published in Tue Musi 
caL Courter of last week, with the names of all artists and 
accompanists, there is no need to repeat titles and names 








KOTZCHMAR 
In City Hall Auditoriun 


MEMORIAL ORGAN 
Portland, Me 


Mrs 


as heretofore, the hostess of the festival, receiving gra 


here Chapman, wife of the musical director, was, 


ciously all the prominent guests and entertaining the artists 


during a part of their leisure hours. From Portland, 


Nordica left 


tinue her tour under the direction of Frederic Shipman 


Madame for Canada, where she is to con 
Madame Rappold had to hurry on to Boston for a series 
of concerts with the Boston Symphony Orchestra in Boston 
and in Providence 


Luigi von Kunits in Toronto. 
At a musicale given in honor of the Canadian Health 
Association at the King Edward Hotel, Luigi von Kunits 








made his initial appearance in Toronto, Canada. The 
Globe of September 21 said: 

Mr. von Kunits has been heard previ 1 7 nto. and 
his European and American reputation as a great artist is so well 
known that those present were for the most part prepared for a4 
musical treat par excellence Rut, neve Mr. von Kunits 
gave » demonstration f virtuosity and musicianshi * exalted 






character and so interest compelling as to 





‘American Melody 


close of the grour 


mposition, en 





expected much His own « 


evoked a veritable storm of applause and at th 


nsistent ce nas 


n which he appeared, he responded 
playing Sarasate'’s “Bolero 


Kunits 
Toronto, assisted by 


On Wednesday, October 23 (tonight), Mr. von 
will give a recital in Forrester Hall, 
Walther Kirschbaum, pianist. The program contains the 
G major sonata of Grieg, Paganini’s “Non pit mesta” and 
a fantasie by Camillo Horn, op. 42, new to American au 
rhis 


abounds in climaxes of dramatic intensity; an 


diences work of the famous Austrian composer 


elaborate 
tech 
Mr von Kunits has performed this work 


cadenza gives the virtuoso ample opportunity for 
nical display 


in several important European cities, and on two of 


those occasions has had the rare privilege of being accom- 
panied by the composer himself at the piano, 





Concord to Hear Francis Rogefs. 
Francis Rogers has been engaged to sing for the Con 
cord, N. H,, 


The American baritone will present a varied and interest 


Teachers’ Association, on November 6 
ing program 


Goodson and Leschetizky. 


met her old 


Katharine 
Theodor 


Goodson, the English pianist, 


master, Leschetizky, while she was spending a 


te ee OS stot, Wt ran 
‘We was” ye Sn . aa 












GOODSON.LESCHETIZERY 


GREETINGS 


Austria Their 


written on the 


part of her vacation at Abbazia, 
to THe Musica 
The Viennes« 


chetizky wrote 


greeting 


COURIER are accompanying 


card saying, “Ditto mit obers,” which Le 


before his name, means, “Ditto with some 


extra cream on top.” 











Opening of the New Aeolian Hall 


34 WEST 43rd 


THE MANAGEMENT DECIDED AS FAR 
BACK AS LAST CHRISTMAS THAT 


MR. GOTTFRIED GALSTON 


Should Be The First Artist to Be Heard in the New Hall 


STREET 








I. 
TWO CHORALS : - 


(Arr. by Busoni.) 


a. E flat Major 
b. G Major. 


SICILIENNE (arr. by Galston) 


PRELUDE AND FUGUE 1 Major 
(Arr. by Busoni 


Bach 


II. 


SONATE - - Beethoven 
Op. 106 (fir das Hammerklavier.) 





Mr. Gaiston will give his first recital on Saturday Afternoon, 
Nov. 2, at 2.30 P. M., when he will play the following program: 


Ill 
TWELVE ETUDES - 
1. Op. 2 ‘ A flat Major 


, OO 5, # 


Chopin 


2. Op. 25, No. 2, F Minor. 

3. Op. 25, No. 3, F Major 

4. Op. 10, No. 2, A Minor 

5. Op. 25, No. 5s, E Minor 

6. Op. 25, No. 6, G sharp Minor 
7. Op. 25, No. 7, C sharp Minor 
8. Op. 25, No. 8, D flat Major. 
9. Op. 25, No. 9, G flat Major 
10. Op. 25, No. to, B Minor 

11. Op. 25, No. 11, A Minor 

12. Op. 25, No. 12, C Minor 


IV. 
BERCEUSE - - . 
POLONAISE A flat Major. 


Chopin 





Management: Concert Direction M.H. Hanson, 437 Fifth Ave , New York 








First Orchestral Appearance: November 15-16, with the Theodore Thomas Orchestra, Chicago 
First Chicago Recital: December 15, under the direction of F. Wight Neumann 


STEINWAY PIANO USED 
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MINNEAPOLIS, Minn., October 19, 1912. 


The management of the Minneapolis Symphony Orches- 


tra has announced the addition of the following men to 


the Orchestra for the coming season: Violin, Carl Wer- 
hart, formerly with the Philadelphia and Theodore Thomas 
Orchestras; John Waterhouse, formerly of Queen’s Hall 


Orchestra andagraduate of the Royal Academy of Music 
in London; William M. Dosch, pupil of Sauret, Spiering 
ind Jacobsen; Louis Sarli and Frank Whittier, both tal- 
ented and experienced; John Gatscha, who has had experi- 
ence with several orchestras; Edwin Peterson, who recent- 
Becker. Viola, Carl Stephenson, 
formerly with Philharmonic in Berlin. Cello, Cornelius 
van Vliet, Dutch cellist of fame; Felix Muetze, formerly 
Basses, Otto Krausse, formerly of St. 
Evenson, pupil of J. Schreur, to re- 
John Nirella. Flute, Frank Badollet, second flute, 
formerly with Pittsburgh and Philadelphia Orchestras. 
lrumpet, William Thieck, to replace Llewellyn, who will 


ly studied with Hans 


of Cincinnati 
LOuis Clarinet, 5. 


place 


spend the year in study. 
meme 
Conductor Emil Oberhoffer has returned from the East. 
nee 
lhe Apollo Club, of Minneapolis (H. S. Woodruff, con- 
luctor; Pr. William Rhys-Herbert, accompanist; Oscar 
Grosskopf, organist), will open the eighteenth season No- 


vember 19. Namara-Toye, soprano, will be the soloist. 
Other coneetts will be given February 11, when Oscar Sea- 
gid, baritone, will appear, and April 8, when Florence Hin- 
kle, soprano, will be soloist. This club has been instru- 
mental in bringing a number of noted artists to Minne 
apdjis*and holds a high position among masical societies of 
the*West 
arme*e 

Olive Fremstad delighted a large audience in the Audi- 
torium, Wednesday evening, when she gave her services 
for the purpose of adding to the Mendegave (memorial 
gift), a fund to be raised by Norwegian-Americans and 


Norway next year when Norway celebrates its 
The prima donna soprano was 


sent to 


1ooth year of independence 


in splendid voice and each number of a very attractive 
program was heartily encored. Sharing honors with Mad- 
ame Fremstad was a male chorus made up from four 
Minneapolis choirs and three from St. Paul, with Prof. 


E. Aulie, director. R. H. Mintener played the organ ac- 


companiment, 


JEAN B.GRIFFEE == 


WILLIAM H. PONTIUS, Director Department of Music 
CHARLES M. HOLT, Director Department of Oratory and Dramatic Art 


THE EXCEPTIONAL FACILITIES, COMPLETE ORGANIZATION, AND COMPRE- 
HENSIVE COURSES, MAKE THE 


Minneapolis School of Music 
Oratory and Dramatic Art 
MINNEAPOLIS, MINN. 


The Recognized Leading School of the Northwest. All branches. 
Faculty of 48. Only school in the Northwest occupying its own 
building with RECITAL HALL seating 500 and fully equipped stage 
Pupils may enter at any time. Illustrated 











for acting and opera. 


Catalog “E” sent free 


MINNEAPOLIS jf / 


The increased registration during the past three weeks 
at the Minneapolis School of Music is an indication that 
many families of the city are abandoning their summer 
homes at the lakes, and that serious study has begun. 
There is great interest in all of the classes, and the audi- 
ences for the regular faculty recitals are increasing in 
numbers Wednesday, October 23, at 10 o'clock in the 
morning, Louise Dupont, who has just returned from her 
home in Paris, where she attended special lectures during 
the summer, will begin a class in the French language, 
which will instruct by means of illustrations, using a large 
collection of art pictures which she brought with her. The 
class is open to any one outside of the school students. 
Wilma Anderson-Gilman gave a lecture in St. Cloud, Oc- 
tober 11, on the “Opera,” before the Reading Room Club. 
Voice pupils of William H. Pontius gave a creditable pro- 
gram in the school recital hall, Saturday evening, October 
19. The selections were well chosen and the singing 
showed marked improvement in several of the singers. 
The program follows: “My Boat Is Waiting” (Smart), 
Vivian Pattridge and Margaret Distad; “Traum durch die 
Dammerung” (Strauss) and “I Hear You Calling Me” 
(Marshall), Alma Shirley; “When Shadows Gather” 
(Marshall) and “Goodbye” (Tosti), Bertha Thorsgard; 


barcarolle (Offenbach), Vivian Pattridge and Margaret Dis- © 


tad; “I am Longing for You” (Marshall) and “Boat Song” 
(Ware), Esther Gran; “June Rapture’ (Lehmann) and 
“Lovers in the Lane,” Margaret Distad; “At Eventide” 
(Abt), Alma Shirley and Bertha Thorsgard; “Where My 
Caravan Has Rested” (Lohr) and “Joy of the Morning” 
(Ware), Vivian Pattridge. The following program will 
be given by Signor Giuseppe Fabbrini, the Italian pianist, 
in the school recital hall, Saturday morning, October 26, 
at 11 o'clock. The numbers are chosen from composers 
of the seventeenth century. For the second program of 
the series Signor Fabbrini will play music of the eight- 
eenth century, and the third will be devoted to modern 
composers, The Fabbrini recitals are open to the public 
without charge, as are also all of the concerts given each 
Saturday morning at the same hour. The program is 
appended: Sarabande and “Gavotta Variata,” 1683-1764, 
Rameau; pastorale and capriccio, 1685-1757, Scarlatti; 
“Ciaconna Variata,” 1685-1759, Handel; “Le Caquet,” 1684- 
1740, Dandrieu; “Le Tambourin,” 1683-1764, Rameau; “So- 
nata in la,” 1685-1757, Scarlatti Signa C. Olsen will give 
a piano recital early in December. Mrs Sumter Calvert, 
soprano, a member of the faculty, will present a program 
Saturday morning, November 2, which will comprise a 
number of French songs by Jules Emile Frederic Massenet, 
who died in Paris, August 13. Miss Williams, violinist, 
will also play some Massenet numbers. They will be ac- 
companied by Hortense Pontius-Camp and Kate M. Mork. 
Che program follows: “Les Melodie des Baisers,” “Oh! 
Si les Fleurs avient des Yeux” and “Ouvre tes Yeux 
Bleus” (Massenet), Mrs. Calvert; air de Salome, “Hero- 
diade” (Massenet), Mrs. Calvert; prelude, Act III, “Hero- 
diade” and “Meditation,” “Thais” (Massenet), Miss Wil- 
liams, Miss Mork at the piano; “Le Nil” (Xavier Leroux), 
Mrs. Calvert, violin obligato, Miss Williams; “Nanina,” 
“La Corsicana,” (J. Lewis Browne; Indian love song 
(Finden) ; “Nymphes et Fauns” (violin obligato by Pon- 
tius), (Bemberg), Mrs, Calvert, violin obligato, Miss Wil- 
liams. Joyce Hazel Hetley played a group of numbers at 
a reception in Prospect Park, Friday evening, October 18. 
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Alma Shirley, soprano, pupil of William H. Pontius, sang 
on the same occasion. Alice R. O’Connell, of the Dramatic 
Art Department, gave a delightful reading of Israel Zang- 
will’s four act play, “Merely Mary Ann,” ia the school hall 
last Tuesday night before a large and appreciative audi- 
ence. Miss O’Connell used her own cutting of the play 
and gave it without the manuscript. Miss O’Connell has 
a pleasing voice, an excellent stage presence, and her char- 
acterizations were all good, her portrayal of Mary Ann, 
the title role, being especially good. In addition Miss 
O’Connell has a charm of personality that is a great asset 
to a public reader. Mary G. Kellett, the new teacher in 
the Dramatic Department, will give a reading in the near 
future. Her program will be announced later, and it will 
probably be “The Man of the Hour” or “The Shepherd of 
the Hills.” Marcaret Distap. 





MUSIC IN SOUTHERN SCHOOLS. 
Cuariorresvitte, W. Va., October 18, 1912. 
The University of Virginia announces an interesting 
series of concerts to be given this fall under the auspices 
of the Young Men's Christian Association. Prof. Charles 
Hancock is chairman of the program committee and Dr. 
R. H. Dabney, Dr. C. A. Smith, Dr. Theodore Hugh, Dr. 
Graham Edgar and H. H. Neff are members of the univer- 
sity faculty who have worked with him to make the con- 
certs a success. The concerts, which will be given in 
Madison Hall, will be varied in character, consisting of 
both vocal and instrumental music, and promise to be in- 
structive as well as entertaining. The Lotus Quartet of 
Boston opens the series with a program of vocal music. 
The second concert will be given by Hans Kronold, cel- 
list, with vocal and piano assistance. The Mason String 
Quartet, of Charleston-on-Kanawha, has been engaged for 
two concerts which will add to the popularity of the series. 
Mrs, Sundelius, who made many friends at the summer 
festival in July, will return to close the series with a song 
recital early in December. The programs show the result 
of much care and thought and it is hoped that the univer- 
sity and committee will receive the encouragement and 
help they deserve for their efforts in making these concerts 
possible. 
nur 
Under the able direction of Eric Rath, Hollins College, 
situated at Hollins, near Roanoke, Va., in the Valley of 
Virginia, has one of the most progressive musical depart- 
ments of any school in the South. Hollins College em- 
phasizes the great improvement that has taken place in the 
music of the Southern schools. The pupils of the school 
are not only taught to play and sing, but they are trained 
to be intelligent listeners as well, and this is as it should 
be. The first duty of the general school is to broaden 
the musical appreciation of its students. Mr. Rath has 
his pupils make a study of the larger works that are to 
be given at the artist’s recitals, which are a part of the 
musical course of the year. The members of the Hollins 
School of Music faculty are: Eric Rath, director; Carl 
Hoffman, Elise Dorst, Vivien Ethel MacConnel, Virginia 
Pell, Mavida Fiske and Ruby Dickinson. 
nner 
A recital was given on the evening of October 7 in the 
auditorium of Bessie Tift College, Forsyth, Ga. by Wil- 
liam Lyon Thickstun, director of music, and Edla Lund, 
head of the voice department. Mr. Thickstun played the 
fourth Hungarian rhapsody by Liszt, the Chopin polonaise, 
op. 53; “By Moonlight,” by Bendel, and “The Trout,” by 
Schubert-Heller. Madame Lund’s contribution to the pro- 
gram consisted of two groups of Swedish folksongs and 
Scandinavian songs by Peterson-Berger, Sigurd Lie and 
Agathe Backer-Grondahl, all sung in her native language. 
RRR 
Louis Black, director of the School of Music of West 
Virginia University, at Morgantown, has been appointed 
choirmaster of the M. P. Temple, at Fairmont, W. Va. 
Under Mr. Black’s direction the musical work at the uni- 
versity has developed greatly. Artists like Richard 
Strauss, Schumann-Heink and Mischa Elman have ap- 
peared there and the university boasts of an orchestra, a 
string quartet and a chorus. The faculty includes Louis 
Black, Susan Maxwell Moore, Rudolph Wertime, Grace 
Martin Snee, Margaret W. Horne, Flora Ray Hayes and 
Walter A. Mestrezat. Wim S. Mason. 





Schamann-Heink Tours. 

Madame Schumann-Heink rested a day in New York 
on her return from her Canadian tour. As stated else- 
where in this issue of Tue Musicat Courter, the con- 
tralto opened the season in Brooklyn on Thursday evening 
of last week, and the next day she hurried to Philadel- 
phia to sing October 18 and 19 with the Philadelphia 
Orchestra. By this time Madame Schumann-Heink is in 
the West, where she is touring as far as Omaha, and will 
not come back East until Thanksgiving. Her first ap- 
pearance in Manhattan this season will be with the New 
York Philharmonic Society at Carnegie Hall, December 
12 and 13. The great artist also tours with this orches- 
tra, singing in Washington, Richmond, and Brooklyn. 
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CARNEGIE HALL 
Thursday Afternoon, November {4th 


1st Recital After an Absence of 12 Years of 


THE FAMOUS PIANIST 


GOOOWSaY 


Note: Wonderful Programme: BEETHOVEN, SCHUMANN, CHOPIN, 
PAGANINI, LISZT, GODOWSKY. 


Knabe Piano 




















Tuesday Afternoon, November {9th 


ist Recital After an Absence of 8 Years of 


THE GREAT VIOLINIST 


YSATE 


Note: Programme includes Sonatas of NARDINI, and GERMINIANI, 
MOZART CONCERTO, VITALI CHACONNE, VIEUXTEMPS, 
SAINT-SAENS, YSAYE. 


Chickering Piano 


Seats for both concerts now on sale at Box Office. 











Management - . R. E. Johnston 
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PAUL KOCHANSKI A BRILLIANT VIOLINIST. 





I a, on August 30, 1887, Paul Kochan- 
tuition in violin playing from his 
Vher family removed to Odessa, Paul Ko 


iediately admitted to the class of Emil 
Conservatoire of that town. His ex- 
talent enabled him to complete his studies at 


twelve, his examination 


Wieniawsh Concerto for violin and orchestra 
ess it was stated in the press that 


indation of the Conservatoire had there 
markable a talent as Kochanski among the pu- 
yuence Professor Mlynarski, on being ap 
ector of the Opera at Warsaw, took his pupil 
that institutior The time Kochanski spent 
period of uninterrupted triumphs. He 
engagements in the principal Russian 
ppearances were invariably accompanied 





PAUL KOCHANSKI 


In 1900 the Warsaw Philharmonic 
founded and Kochanski was appointed first so 
ere | was the favorite of public and press but 
went to Brussels after two years in order 
studi it the Conservatoire under the 
| mson There he obtained the “first prize 
ite distinctiot and at that period he was 
the Belgian nobility and especially of the 
er who, after his concert, personally 
his phenomenal playing. Follow 


} 1) ‘ 


is successes he was invited to play in 
Antwerp, Liege, Verviers 


t} times in Paris and 


ree 


ve 1 tour in Spain, Greece, Egypt and 


: ¢ he wv commanded to appear before 
the Infanta Isabelle of Bourbon 
er signed portrait and some charm 


ccess Im Spain was so great 

e tours there 
ned to Warsaw, where he was 
( nservatoire 


again started touring. The 


staying there 


Germany d Austria, such as Berlin 


t} ' 


iow famous violinist 


( 


appeared in Scotland 


neerts conducted by his 
urski, director of the Scottish Orchestra 
Scottish uccesses procured 


of appearing as 


soloist in a great symphony concert under Nikisch at the 
Gewandhaus, Leipsic, and four re-engagements in Scot- 
land for the season 1912-13. 

Paul Kochanski’s London recitals were so successful 
that he gave an orchestral concert. The press unanimously 
hailed him as one of the greatest violinists of recent times. 
In November a tour of the English provinces has been 
arranged for him by Daniel Mayer, and in February he 
will appear with the London Symphony Orchestra to play 
a new composition of Hamilton Hart’s which is “dedicated 
to Paul Kochanski.” Besides this, he is engaged for 4 
whole series of concerts in Russia, Italy, and America 

Paul Kochanski is famous, not only as a virtuoso, but 
also as a conductor. In 1910 he conducted the Warsaw 
Philharmonic Orchestra in Mayorenhoff, near Riga, for a 
period of three months. 

Kochanski is also an excellent sportsman and athletic 
pursuits of all kinds are his chief recreation during his 
hoildays, which he enjoys in his Fatherland.—( Advertise- 
ment. ) 





McLellan’s Reputation Extends Afar. 

Fame, the philosophers say, is ephemeral. But it matters 
not so long as it encamps upon one’s doorstep before 
Charon calls to ferry us across the Styx. Fame is useful 
only during life. That is the reason why all seek it. It is 
a good asset, but a poor legacy. Those things that make 
poor success are needed during one’s lifetime, and one of 
those things is fame. Reputation is a mighty factor in 
business, and the greater the reputation, the larger the 
business. Reputation is the result of various causes, the 
most valuable being that won through merit; if based on 
anything less stable it is apt to be unreliable. When the 
reputation of any teacher extends beyond the confines of 
the immediate vicinity in which he or she labors, there 
When a teacher is able to draw 
pupils from all quarters it must be conceded that the repu 


must be a cause for it. 


tation of that teacher has been an important factor in 
influencing those pupils and also of such potency to con- 
vince them of its genuineness. 

Among the foremost vocal instructors in America is 
Eleanor McLellan. The results of her work may be ob- 
served in Europe as well as in America. Her pupils are 
legion, and as they go forth from her New York studio, 
each to pursue an individual career, the reputation of the 
teacher clings to them as a shadow. It travels about with 
them. It shines forth in their work. It becomes a part of 
them. Since returning from her annual trip abroad, where 
she placed several of her artist pupils in opera, she has 
received many communications from all parts of the 
United States relative to her work, and numbers among 
her pupils some who have come from great distances in 
order to study with her. Among such are Annie Ross, of 
Denver; Virginia Norton, of Memphis, Tenn.; Louise 
Stahl, of Louisburg, Pa.; Sue Harvard, of Pittsburgh, Pa'; 
Marion Choate, of Washington, D. C.; Mary Blashfield, of 
Richmond, Va.; Louise Dreyfus, of Mobile, Ala.; Alice 
Fogg, of Portland, Me., and Violet Coffin, of Redlands, 
Cal., all of whom are new in New York, working under 
Miss McLellan’s guidance, and will no doubt develop their 
talents to the full extent of their capacity 

Miss Harvard is well known as a concert singer and 
She is one of 
the most popular singers in Pittsburgh and has already 


has filled many engagements in the East 


booked a number of engagements for the coming season 
Miss Ross is an example of what a great teacher can do 
with an untrained voice. When Miss Ross first came to 
New York she was unable to sing the simplest kind of 
music, but has developed into a singer of much promise. 
Last spring she gave a recital in her home town with such 
excellent results that she had twelve applications for in- 
struction which, of course, she was compelled to refuse in 
order to continue her work in New York. Her top notes 
are phenomenally large and full. Upon completing her 
course with Miss McLellan she will return to Denver and 
teach the McLellan method. 


Nielsen's Success in Toronto. 


In a program typifying the acme of artistic perfection in 
the threefold form of dramatic, lyric and coloratura sing- 


ing, Alice Nielsen won such a complete triumph at her 
opening appearance at the recent Toronto Festival that 
her status among America’s foremost concert singers has 
now become a definitely established and widely acknowl- 
edged fact. Following are the press notices, giving the 
story in full: 


The soloists for the evening were headed by Alice Nielsen of the 
Metropolitan Opera Company. She established herself at once in 
the favor of her auditors and may be regarded as one of the few 
whose return will be looked forward to more eagerly year by year. 
The charm of her fresh, sweet voice, rarely pure and sympathetic, 
will only gain new beauty as it deepens and strengthens. She sang 
an aria from Puccini’s “La Tosea” and was applauded till afte: 
three acknowledgments she was compelled to give an encore. She 
complied by singing “The Last Rose of Summer,” and with the 
echoes of a generation or two of cantatrices, from Patti down, as 
a background, Miss Nielsen’s rendering remains plaintive and per- 
sonal and perfect. It was faultlessly sung. Miss Nielsen also took 
part in an abbreviated version of Rossini’s “Barber of Seville” and 
won much applause and admiration for her acting and singing.— 
Toronto World, October 8, 1912. 





There are few more thorough artists on the concert stage than 
Alice Nielsen. Her voice is light in t¢mbre, but its perfect sweet 





ALICE NIELSEN. 


ness and the beauty of her shading give charm to all that she sings 
One would conclude when she gives such numbers as “The Last 
Rose of Summer,” offered as an encore, that she would be at her 
best only in lyric selections, but Miss Nielsen has such a thorough 
command of her art that her appearances are a succession of sur 
rises. She imparted a depth of feeling to the aria from “La 
Tosca” that conveyed the full sweep of the emotions which Puccins 
stirs in all his passionate music. Then again there was a tripping 
daintiness to the aria in “The Barber of Seville” that is rarely at 
tained by the many sopranos who attempt this number.—Toronto 
Daily Mail and Empire, October 8, 1912. 





A surprising fact was that the voice of Alice Nielsen, the solo 
soprano, which is usually termed light in texture, showed remark 
able carrying power, being heard with purity and distinctness 
throughout the auditorium. Miss Nielsen made the greatest impres 
sion that she has yet made in this city. Her aria from “La Tosca” 
was a beautifully finished effort, remarkable also for crystalline 
purity of tone, while her encore, “The Last Rose of Summer,” re- 
ceived with delight by her hearers, was exceptionally worthy of 
praise for its unaffected but expressive simplicity.—Toronto Globe. 
October 8, 1912. 

Alice Nielsen was the star of the evening concert and she made 
her most serious effort in the beautiful aria, “One Fine Day” from 
“Madame Butterfly,” which she sang with delightful quality of 
voice and refined expression. She received a double encore to the 
latter, to which she responded with “The Last Rose of Summer,” — 
Toronto Globe, October 12, 1912. (Advertisement.) 
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INGA ORNER soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Address: Metropolitan Opera Co. New York 


REINALD WERRENRATH 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street - ~ New York 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 49 Claremont Avenue Phone, Morning. 7070 


The Lachmund Conservatory of Music 
L. M. HUBBARD, Director 
All Branches—All Grades—Preparation for Concert or Opera. 
Pleasant home and chaperonage for a limited number of out-of-town 
students wishing to attend season of GRAND OPERA and SYM- 
PHONY CONCERTS while pursuing a course of music study. 
Send for Catalog 


"Phone, 8769 Schuyler ADDRESS, 132 WEST 85th STREET 


Wh WEAVE RICE 


CONTRALTO 


CARL HAHN 


VIOLONCELLIST and CONDUCTOR 
Joint Recitals or Singly 


Exclusive Management: 
L. M. GOODSTADT, 1402 Broadway, - - New York 


] LESLEY MARTIN, Be! canto 


| STUDIO: 1425 Broadway, New York 

i SINGERS — Susanne Baker Watson, Corsa 
i Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle werd, Geraldine 
Hutcheson, George Bemus, George Gillet, Jobo 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace right, Mabel Wilbur, Joho 
H. Stubbs, Edward Foley, Albert Wallersted: 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


NEw CREMONA 


String Instruments 


The Problem of Old Italian 
Violin Making Solved, as 
testified to by the world’s 
greatest artists. Nobility, 
volume and smoothness of 
tone, also easy response to 
touch, 


Ask for Catalog No. 10. 


DER CEIGENSPIELER BERLIN: W. FRIEDRICH ST, 161 


by Josef Limburg 


Philadelphia Orchestra 


1912—Thirteenth Season— 1913 
October 11, 1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 


Touring - December 9-14 
Weeks - -February 10-15 


Address all communications bad 4 - Business Office, 1314 Pennsylvania 


VIOLIN wires. 


d as the leading Institution for vedi Playing in this 

Phe agen students and teachers receive personal instruction 
from t World Renowned Virtuoso and Professor, Ovide Musin 
The special SYSTEM which he 
employed with splendid success 
during the eleven years in which 
he held the position of Virtuoso 
Professor at the Royal Conserve 
tory of Liege, comprises all the 
essentials to a perfect technic an 
control of the bow, and greatly 
LESSENS the time ordinarily re 
quired to master them 

Scientific lessons by correspond 
ence may be had from Prof 
Musin by Violinists who cannot 
come to him for personal instruction. 

Madame Ovide Musin (Annie Louise Tanner) will receive a 
limited number of Vocal pupils. Instruction in technic of the voice 
sroper articulation, diction, style and interpretation, in English, 
French, German and Italian. 


Address: OVIDE MUSIN, 51 West 76th Street, New York 


OSCAR SAENGER 


TEACHER ol meagre 
Teacher of Mme. Josephine 
onried 
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T enor, oya Ber in; 
soprano, eet Resale os and Germany; Lge Howard, 
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; Irvin 2 Byers. baritone, Grand Qeere. aly: Jo ” Joseph 

stein-R  Gameny Uidetins. am cor 

tralto; Marie Stoddors syprenss Nee Merrien so 

rano; Laura Combs, rae 


orence Hinkle, soprano; red 
contralto; 7 Jenni ee. Louise Barnolt 4e- — 
John Young, tenor ‘Merpay ; Edwin Evans, baritone. 

Telephone 7 Le 


STUDIO: 6 EAST Sist STREET. NEW YORK 
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Address: The Musical Courier 437 5th Ave., New York 
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NE supremacy of Maud Powell among violinists is 
evidenced by her appearance, as soloist, with all 

the great orchestras and leading musical organizaiions 
oftener than any other artist before the public. 
{ Re-engagements are the test 
Tit has been said truly: 

“Maud Powell stands today net only the Greatest 
American Musical Artist, but also the Most Vitally 
Interesting Figure in the Violin World.’ 


H. GODFREY TURNER, 1402 Broadway, 








New York 








FOSTER & DAVID 


Present for 1912-13 Season 


Mme. ELEANORA de CISNEROS 
Mile. MARGUERITE STARELL 


LUCIA DUNHAM 
Soprano 


RUTH HARRIS 
Soprano 


ARTHUR PHILIPS 
Baritone, London Opera Co. 


CLAYTON ROBBINS 
Baritone 


FREDERIC MARTIN 
Basso 


CORINNE WELSH 
Contralto 


HARRIET WARE 


Composer—Pianist 
JOHN BARNES WELLS 


Tenor 


FRANK ORMSBY 


Tenor 
THE OLIVE MEAD QUARTET 
MARIE NICHOLS 
Violinist 
ANNIE LOUISE DAVID 
Harpist 
HANS KRONOLD 


Cellist 


MONICA DAILEY 
Pianist 
BONARIOS GRIMSON 
Eminent Violinist 
and 


VOLPE SYMPHONY ORCHESTRA 
Arnold Volpe, Conductor 


500 Fifth Avenue, New YorkCity 


CABLEGRAM 
Dresden - October 13th 


LEON RAINS 


Scored the triumph of his 
life at a farewell Concert 
given at the Palmgarten, 
Dresden, on Saturday Night, 
12th. Roland Bocquet, the 
Dresden composer, who 
comes with him to Amer- 
ica, acted as accompanist on 
this occasion. 








The program comprised 
novelties by Max Schill- 
ings, Roland Bocquet, Hans 
Sommer. 


The Hall was packed to 
suffocation. Encore after 
encore was insisted upon 
and Mr. Rains was the sub- 
ject of stormy ovations by a 
public who have for the last 
ten years been accustomed 
to look upon Rains as their 
prime favorite. 





Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 
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Metropolitan Opera Bouse 
New York 
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Metropolitan Opera House 


Management: CONCERT DIRECTION, M. 8. HANSON, 
437 Filth Avenue, New York 
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PRIMA DONNA SOPRANO 
Will Return to America for the Concert Season 1912-13 
Address: 65 Central Park West, New York 


unig HESS 


EMINENT TENOR 


In America Season 1912-13 


For Terms, Open Dates, etc,, Address ; 


WALTER ANDERSON, 5 West 38th Street, New York 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address - . Care of Musical Courier 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 

















CARL HEIN Directors AUGUST FRAEMCKE 
The College has for its object the universal bigher education in all 
branches of music—Department for those who desire to teach music 

Course for Supervisors of Music in Public Schoole—Opportunities 
and training for public a orpeorense ot Instructors of highest reputa- 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro 
Violin. 


CATALOG ON APPLICATION 


KLENNER 


America’s Representative of the 
great Garcia Method 


952 8th Ave., Corner 56th St. 
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ERNST KUNWALD’S IMPORTANCE. 


if t e coming of Dr. Ernst 


and his umpti of the con- 


*) 

Cincinnat : phony Orchestra, the 
the exceptional 
ith the musical 

mmunity 

exert his hief ac 
is influence necessarily 
ind the force and 
throughout 
iphony Or 


tently 
( ti SY nphe 
n its proselytin: 











in the cause f musical advance 


secause of his dig 


cal ideals and his stern 
and to him 
erpretation will bea the eccents 
I | : d honorable Euro 


} 


urance that he will read 


ey were conceived and 


‘ making them the instruments 
performer at the expense of 


those earlier hievements which now 
e nature f preparation for his 
Kunwald’s record 
e Berlin Philharmonic Orchestra in 


irt importan of the 


man and 
grams Dr. Kunwald played in 
boundless 
Gluck to 
style 


er of a sheer 
ry and 
icluding every other 
manifestations otf 
: Russian, Scan 
] lish and American schools Dr 

W t matter f continual wonder 
a leadet 


} le 
aton, ever! versatile 


Kunwald was as 
Philharmonic) ex 
rere versatility and 


programs and in their 


ffectionate regard 
strikingly when 
capital Che 
the Philharmoni 
Berlin th 


nducting ever 


Lerman 


rtection in a place 


acknowledged musi 
s any wielder 
t ti meets its new conductor for the 


first time on November 15, it will face a man clean cut 
and intelligent in featural expression, self possessed in 
bearing, of engaging personality, and versed in the ways 
of the polite world. But better than all, Cincinnati will 
know after the first few indications of his stick and the 
accurate and sympathetic response from his players, that 
n Dr. Kunwald the Queen City will have found an ideal 
orchestral interpreter and a musical mentor and guide who 
will teach without being austere and inspire without mere- 
Cincinnati and all America await Dr. 


tricious appeal. 


Kunwald’s coming with impatience. 


The Beethoven Trio Tour. 


The Beethoven Trio, of Chicago, which is composed of 
Jennette Loudon, pianist; Otto B. Roehrborn, violinist, and 
Carl Brueckner, cellist, has just returned from a three 
weeks’ tour, meeting everywhere with great success. The 
cities visited by the trio on the tour were: Urbana, IIL 
(University of Illinois); Brookings, S, Dak. (State Col- 
lege); Vermillion, S. Dak. (State University); Huron, 
S. Dak.; Warrensburg, Mo.; Holton, Kan.; Washington, 
Kan.; Sioux City, Ia.; Prairie du Chien, Wis. A critic in 
Grand Island, Neb., wrote: 


The principal numbers were, of course, the ensemble and in these 
the trio excelled Their work is beautiful and satisfying in the ex 
reme. The two movements of the Beethoven, op. 1, were done with 
a finish and appreciation that lingers in the memory and makes the 


genius of the master stand first and last in the heart of the musician 
Mr. Roehrborn is a fau 


icr is equally proficient in this direction 


tless chamber music player, while Mr. Brueck 


Miss Loudon. who won 





for herself so much deserved approval from the audience, did per 
fectly exquisite work in this Beethoven number No higher prais 
can be given her than she did fullest justice to this composition 
She is an ideal ens -mble player and accom, anist and fulfilled the 
task of playing for each number—the usual demanding position of 
the piar with real fuccess 
Fac ember of the trio proved an artist in the 
most strict sen f the term Each has learned the difficult lesson 
f sacrificing his own individuality to the work of the master com 
poser and beauty of the ensemble In the Beethoven number they 
found splendid opportunity to display their perfect ensemble. Spe- 
ial mention should be made of Miss Loudon’s work at the piano 
nee it was upon her the heaviest work fell through the program 
ind it is very apparent that the deserved reputation and success 
gained by th pany is largely due to her musicianship and 


ianistic ability The Brookings Register 


played both 
“Cracovienne” 


admirable touch and 


Miss 


Liszt's 


Loudon, pianist, has an 


Liebestraum’ No. 2 and the Paderewski 





TRIO 


BEETHOVEN 


,ough she had the hardest work of the evening she 
4 recall The Holton (Kan.) Recorder 


From the Van Yorx Studios. 


John Young, the American tenor, who has been study- 
ing for the past eighteen months with Theodore van Yorx, 
to re-enter the concert and oratorio field from 
which he has been absent for three years. Mr. Young has 
a concert booked for western New York and New 
England and recently he was engaged by the New York 


is about 
tour 
Oratorio Society for the performance of Taubman’s Ger- 


man mass, which the society will sing March 28 1913, 
under the direction of Louis Koemmenich, 





“Wouldn't you love to have ali of Beethoven's works?” 
I'd rather have all of Rockefeller’s works.” 


Sciapiro's Brilliant Career. 

Michel Sciapiro, the noted young violinist who recently 
returned from Europe, where he toured with much suc- 
cess, has been persuaded by pupils and friends to locate 
in New York for the present. He made his bow to a 
Berlin audience some six years ago, with this program: 

. . Tschaikowsky 

»o++++Mozart 
jgciesniee Lalo 


COMCETUO 2c csvc ccc cscs eeersererressesesere 


Concerto . cee 
Symphony Espagnole Opn ry 

Sciapiro’s success with both public and press was ex- 
ceptional. Later he played in Vienna, accompanied by the 
Vienna Konzert-Verein Orchestra, his solos comprising 
the Lalo work, Bach chaconne and the Brahms concerto. 
An interesting incident developed in connection with the 














MICHEL SCIAPIRO. 


srahms work, at his first Vienna appearance. Prof. Hugo 
Heermann, whose interpretation of the opus is world re- 
nowned, and with whom Mr. Sciapiro studied, advised 
against his playing this at his debut, for Vienna audiences 
are notably critical, having decided ideas and traditions 
of how Brahms should be played, for the great man lived 
there the greater portion of his life. Professor Sevcik 
also advised against Sciapiro’s playing it, expressing some 
fear over what the critics Dr. Max Kalbeck and Von 
Berger might say. The young artist was more determined 
than ever to play it, and let it be registered that his 
interpretation made a sensation. Kalbeck wrote: “The 
violinist Michel Sciapiro made a deep impression with 
his playing of the Brahms concerto; he is a great violin- 
ist... Von Berger wrote: “Mr. Sciapiro proved that not 
only has he a magnificent technic, but also intellectually 
he has a splendid grasp of the work he performs His 
playing of the Brahms concerto was a treat to the au- 
dience, and a great performance.” 

Mr. Sciapiro is booked for many musicales, recitals, etc., 
but will devote two days weekly to teaching at his studio, 
“The Valdosta,” 945 East 163d street, where he may be 
seen by appointment Tuesdays and Fridays. The tele- 
phone number is 5852 Melrose. 





Ester Adaberto, Dramatic Soprano. 


Ester Adaberto, who made an instantaneous success at 
the Metropolitan Opera House at her debut as Leonora in 
“Trovatore” in 1909, has been engaged by the Majestic 
Grand Opera Company to create the role of the Widow 
in the performance-of “Elijah” to be produced in grand 
opera form. 

Madame Adaberto, who is a native of Naples, has stud- 
ied at the conservatory there, and also in Milan, and has 
appeared in Paris, Madrid, Lisbon, Brussels, Constantino- 
ple, St. Petersburg, Moscow, Odessa and other leading 
cities in Europe achieving a great success everywhere. 





Marie Kaiser's Recitals. 
Marie Kaiser, the soprano, gave a recital ir Kansas City, 
October 17. She is booked for another at Topeka, Octo- 
ber 31, and a third at Emporia, Kan., November 1. 
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Albert Spalding Acclaimed at His Farewell. 





Sunday of this week was one of those remarkable days 
for sunshine, glow and tonic that makes the New York 
October climate so alluring to those who enjoy life out 
of doors. Nevertheless, such a day did not prevent Car- 
negie Hall from being filled by a large and distinguished 
audience assembled to greet Albert Spalding. The Ameri- 
can violinist opened the musical season at that auditorium 
and at the same time played his farewell to the metropolis 
prior to his departure for Europe. Judging from the un- 
controlled and spontaneous demonstrations, Mr. Spalding 
has become one of the limited number of players of the 
magic fiddle who has the power to stir the exacting New 
York public. Almost every one present, especially those 
who waited for the artist to play his fourth encore, de 
clared that he has developed marvelously. 

Mr. Spalding also introduced himself at this recital as 
a composer of a group of pieces that found favor with 
The music for the afternoon was performed 
Andre Benoist assisting at the 


the listeners. 
in the following order, 
piano: 
Sonata in D . Corelli 
Romance in G. Beethoven 
Chaconne for violin alone i wh 6 aime eae 
Le Poeme Chausson 
Saint-Saens 
Albert 
Albert Spalding 
Albert Spalding 
Albert Spalding 


Intreduction and Rondo Capriccioso 
Prelude in B major. Spalding 
Scherzo Giocoso 
Romance 

Musical period in C sharp min 
Albert Spalding 
\lbert 


Siciliano 


Paganini Spalding 


Caprice No. 24 of 

















Chicag 
ALBERT 


Photo by Matzene, 
SPALDING 


Every artist is by nature and schooling fitted best to 
reveal his inborn gifts in certain types of compositions 
This writer has always enjoyed Albert Spalding most in 
the classics, which he has, from the beginning, played with 
soulful refinement and correctness of style. Sunday, again, 
as he played that lovely sonata by Corelli, he disclosed once 
more nobility of conception, dignity, poise, and, further- 
more, a tone that seemed larger and richer than hereto- 
fore. More growth was noticed in the performance of 
the Bach chaconne and one of his greatest achievements 
was the rendition of the dramatic poem by Chausson, a 
composer whose premature death in France proved a 
severe blow to his colleagues. 

Naturally, the fine house was eager to hear Spalding 
perform his own works. These compositions, so well con 
structed and charming, just reflected the 
brainy, forceful and evenly tempered artist who never for- 
gets that he is a man. No trace of affectation, no pre- 
tense to do more than was intended marred this feature 
of the recital. Spalding gave evidence of considerable 
dexterity in the harmonic upbuilding of his themes. Sev- 
eral of the pieces suggested Italy, where the artist passed 
the impressionable years of his youth. The scherzo gio- 
coso, the romance and the “Siciliano,” will surely be played 
by brother violinists who are looking for novelties. As 
Spalding played his own creations, some of the older musi- 
cians in the house, inclined to sit in critical judgment upon 
such an occasion, wagged their heads approvingly. 

Today Albert Spalding, it must be granted, represents a 
new influence vital and far reaching among American born 


wholesome, 


musicians. He has done something, and no one capable 
of judging an artist of his gifts and force of character 
would marvel if he returned a year hence, as is planned, 
with still greater achievements to his credit. 

Mr. Spalding played four encores Sunday, among them 
the “Humoresque” by Dvorak and a gigue by Rust, an 
eighteenth century composer 
dom played in this country 


whose compositions are sel 
Many persons tarried as the 
lights were being turned out and these cheered the great 
hastened to d him 
behind the stage. 

Yesterday (Tuesday) Spalding closed his autumn tout 
in East Orange, N. J. 


prinzessin Cecile, Thursday, 


violinist as he greet friends awaiting 


He sails for France on the Kron 
November 7: and two wetks 


later begins a tour at Bordeaux, which wil! continue in 


Southern France, and then into Italy, Russia, Germany 


and England. 
Spalding comes back to America for the season of 1913 
1914. 





Dimitrieff on Russian Singers. 

The other day a well known American singer asked 
Madame Dimitrieff the reason why the Russians sing with 
so much feeling 

“Because,” replied Madame Dimitrieff, “they see so much 
suffering around them and so much oppression. They see 
blood and tears in every page of their writers and in each 
note of other hand, when it 


their composers. On the 


comes to expressions of joy, ecstasy, boisterousness and 
hilarity they have none to equal them. 

“Yes, the Russians when they see a happy ray in their 
life are like children with all their frankness and sincerity 
in their emotions. The Russians have a true national note 
in their music, especially in songs, which none but a Rus 
sian can convey to listeners.” 

“Yes, | 
“that I am absolutely at a loss when I sing some Russian 
songs.” 


“You should not sing them,” retorted Madame Dimitrieff 


have noticed,” continued the American singer 


“unless you have spent much time in studying them with a 
real Russian who knows thoroughly the style and then it 
will not be real Russian, for, after all, one must be a true 





NINA 


DIMITRIEFI 


Russian to feel all the beauty and naturalness of the song 
It is ridiculous to hear some Americans sing, for instance 
Moussorgsky’s “‘Hopack,’ ‘The Lullaby’ by Gretchaninoff 
and the ‘Song of the Shepherd Leh!’ by Rimsky-Korsakoff 
They are real Russian and must be sung according to the 
Russian style. Even in the modern music by Russians one 
hears a note of Russian spirit. The Americans feel that 
they have to present a program which must be interesting 
and often place Russian songs which they don't know how 
to sing. They must make a thorough study of them like 
they do with songs in other languages.” 





Grunlach—Maverick—Hahn. 
Paul Grundlach has been engaged as accompanist for 
the tour of concerts to be given by Laura Maverick, the 
contralto, and Carl Hahn, the cellist. 
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Heinrich Hensel as Lohengrin. 


Heinrich Hensel, the eminent German tenor, who will 


return to America this season and again sing at the Metro 


} 


politan Opera House during February, has earned new 


triumphs as Lohengrin abroad since he was heard in New 
York. Some extracts from Hamburg newspapers follow 
Al : M Hle« 
whose pe s a . 
ghts I f 
: ‘ nt Sw Hi Na 
As Lol y lH He e w s N 
y : ' * 





Galston to Dedicate New Aeolian Hail. 


As heretofore announced, Gottfried Galston will dedi 
cate the new Aeolian Hall n VW est Forty-second street, 
New York, Saturday afternoon, November His pre 


gram, previously published, will include Beethoven's 
Hammerklavier” sonata p. 106). Busoni was to have 
played this work when he v last in America, but felt t 


tired after | hard tour to grant the wish of New York 


but Galston will piay it without fail. The 


will « 


music lovers 


remainder of Galston’s program for his debut nsist 


f Bach and Chopin numbers 


recital Galston West, where he is to 


After this goes 
appear with the Theodore Thomas Orchestra in Chicag 
November 15 and 16. His next appearance in New Y 
will be with the New York Symphony Orchestra and |} 
great tour of the country will extend to the Pacific ( 
He is to play with the San Francisco Symphony 
chestra 

“What do you consider Richard tra greatest 


achievement ? 


“His royalties.” 
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P 54 B. B 
8 Hemenway Street, 
AY | (ject € gi 


n opera season, comprehensively out- 
t na page of this issue of THE 
| an 4 
l f dates for a young artist at the start 
Irma Seydel, violinist, whose 
ester Music Festival has in 


over the 
ly for announcement are: New 
vember 23; St. Paul Sym- 
Hartford 
January 7; 


ind orchestral directors all 


Philharmonic 
MacDowell 


1 addition to many dates with 


Ta january IQ; 
ston 
Of marked in 


ghout New England 


t er of engagements already booked for 
pean tour next summer when she will 
( concert Aachen, Bonn, Mainz, 


\ Sondershausen 


All these despite the 


esbaden, Nauheim, Wildungen 
he | la) and Hamburg 


has received her entire musical train 


ze 


the Boston pianist, began his recital 


of the Musicales” 


SEYDEL 


VIOLINIST 
Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 
Cologne (3 times), Boston 
Opera House (3 times), and 
Worcester Festival, 1912; en- 
gaged for N. Y. and Hartford 
Symphony Orchestras. 

For Terms and Dates, Address 


Te SEYDEL, 70 ) Westland Ave., Boston phone, Gack Bey 9858 W 
SUTORIUS & RAPP, d West 34th Street, New York 


“Morning 




















BOSTON 


given at the Onondaga, Syracuse, before a most 
enthusiastic and representative about 600 
His program included compositions by Mendelssohn, Scar- 
latti, Schumann, Chopin, MacDowell, Debussy, Albeniz and 
Saint-Saéns, giving ample scope to the distinguishing quali- 
ties of this young pianist’s art. A proof conclusive of Mr. 
Anthony’s success on this occasion is the fact that a return 


Todi e of 


engagement is being arranged for December. 
nme 

[hree symphonic poems written within the past year by 
Strube, Boston’s gifted composer, conductor, vio- 
linist and all round sterling musician, entitled “Narcissus 
Echo” (Malfilatre), “Die Loreley” (Heine), and 
“Eine Walpurgisnacht” (Goethe) are soon to be published. 

nme 

The management of Symphony Hall announces an in- 
teresting list of recitals and concerts for the coming sea- 
Those to be held at Symphony Hall include: Recital 
by Schumann-Heink, November 24; Madame Sembrich, 
December 8; Clara Butt and Kennerly Rumford, joint re- 
cital, January 5; Elena Gerhardt, January 19; Julia Culp, 
New York Philharmonic So- 
November 10; Minneapolis 
Emil Oberhoffer, conductor, Febru- 
Handel and Haydn Society, four concerts, Sunday, 
February 9 and March 23; Cecilia So- 
ciety, two concerts, December 19 and April 17 respectively 


Gustav 


und 


son. 


date to be announced later; 
ciety, Mischa Elman, soloist, 
Symphony Orchestra, 
ary 20; 
December 22, 23, 


The violin recitals will include one by Mischa Elman, De 

Jordan Hall will have 
Helen Allen Hunt will 
give a song recital November 23; Efrem Zimbalist will 
give a recital, the date to be announced; 


cember 15, and Ysaye, January 12 


its quota of concerts as usual. 


Tina Lerner and 
Germaine Schnitzer will give piano recitals November 14 
while Edith Thompson will 
give a piano recital, date to be announced later. The Flon- 
zaley Quartet will give its usual three concerts in Jordan 
Hall on the Thursday evenings, 
6 and March 13 


and January 11 respectively, 


December 12, February 


nr, 
Looking much refreshed and rested after a delightful 
vacation spent in Holland, Belgium and 


three months’ 








7 Teacher of Singing 


Pisce WH IT soa Pierce Baiting 


BOSTON - MASS. 


CLARA TIPPETT 


TEACHER aa we 


312 Plerce Bullding - Boston, Mass. 


Switzerland, Clara Tippett has reopened her Pierce Build- 
ing studio and is all settled for a busy teaching season. 
Florence Kimball, a talented young pupil who accompanied 
Mrs. Tippett across the Atlantic and spent the summer 
with her, has remained abroad to continue her studies with 
Frank King Clark in Berlin. 


nere 

A brief outline of the season’s plans of Mr. and Mrs. 
Anton Witek include three recitals to be given at Jordan 
Hall, Boston, several afternoon solo and ensemble con- 
certs in their residence studio, 177 Huntington avenue; 
solo and ensemble appearances under management of the 
concert bureau of the Von Ende Music School of New 
York, and their customary amount of teaching in New 
York and Boston, where large classes are already awaiting 
the eminent artist pair. 


nur 


Howard E. Potter, personal representative of Edmond 
Clément, the eminent French tenor, spent a few days in 
Boston (where he has many friends) during the past 
week. Mr. Potter reports a splendid season for Clément 
in both opera and concert. And apropos of the latter, in 
addition to Mr. Clément’s concert in this city at Jordan 
Hall, January 9, a distinct novelty is planned for a later 





























150 Tremont Street - 7 - 
8-10-12 East 34th Street : : 


A MASQUE OF DEAD 
FLORENTINES 


Music by E. R. KROEGER 
Op. 75 








Text by MAURICE HEWLETT 
Price, bonud in paper, $2.00 postpaid 


Across a single stage setting of Florentine suggestion 
oo the great personages in the history of the wonderful 
talian city, who announce themselves in spoken verse 
against a highly individualized musical background. The 
visual side of the performance is still further enhanced 
by the varied and beautiful costumes of the characters. 
As an OUT-OF-DOOR SPECTACLE the possibilities for 
picturesque presentation are manifold 





“A Masque of Dead Florentines” is a profoundly felt and 
admirably expressed work for recitation, unison chorus 
and piano.”—Musical Courier. 
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date in which the fascinating tenor will be prominently 


But more of this anon! 
nrRre 
The Apollo Club, Emil Mollenhauer, conductor, has ap- 
pointed its concerts through the season for the evenings 
of November 12, January 7, February 18 and April 8, in 
Jordan Hall. At the first Florence Hinkle will be the as- 
sisting singer, and at the second Irma Seydel, the assisting 


featured. 


violinist. 
znre 
William H. Cloudman, of New York, representative of 
the Concert Direction M. H 
of the 
week's Boston Symphony concerts 
nner, 


six lectures will be given on Sun 


Hanson, was a delighted wit 


ness success scored by Madame Rappold at this 


Beginning October 27 


day afternoons at 3.30 by Olin Downes, musical critic of 


the Boston Post, on the subject of opera in all its phases 
The first will be on “Music Drama: Its Appearance and 
Development in Italy, During the Seventeenth and 
Eighteenth Centuries’: November 10 will be devoted to 


Early Developments of Opera in France”; December 1, to 
“Italy’s Contribution to German Opera, and the Rise of 
January 12, “Richard Wag 
“Verdi 
Operatic 


the German Romantic School” ; 
ner and ‘Tristan Isolde’”; February 9, 
the Latter-Day March 
Tendencies in France and Germany.” 


and and 


Italians” 16, “Present 
This course, coming 
under the head of “Boston Public Library Free Public Lec 
tures,” will be given in the Lecture Hall of that institution, 
and should be of great interest to the general public 
nne 

Marie Rappold, as soloist at the second rehearsal and 
of October 18 
and 19, gave much pleasure by her singing of “Dich Theure 
Halle” the 
from Weber’s “Der Freischiitz.” 
light soprano of delightful quality, was particularly well 


concert the Boston Symphony Orchestra, 
' 


from “Tannhauser” and recitative and aria 


The voice itself, a clear, 


suited to the virgin Elizabeth’s soliloquy of greeting, while 
the “Freischiitz” aria and recitative were marked by ex- 
cellent fluency of diction and a brilliant surmounting of 
the vocal difficulties contained in the closing allegro meas 
ures. For the symphonic numbers Dr. Muck offered a re- 
vival of Sgambati’s seldom heard symphony in D major, 
ingratiating work, frankly of rhythmic 
variety and changeful contrast which charmed and pleased 
all but those serious minded ones who cannot enjoy music 
of easy comprehension and instantaneous appeal. Pfitz- 
ner’s overture to “The Little Christ-Elf,” though also casy 


an melodious, 


of comprehension, revealed at a first hearing little distinc- 
tion or individuality of invention. For the rest, Brahms’ 
“Variations on a Theme of Josef itiaydn,” admirably exe 
Muck’s 


guiding hand and spirit led the orchestra, sympathetic and 


cuted, closed the program. And once again Dr 
responsive, to reveal its regained precision, clarity and ex- 


pressive beauty of tone BLANCHE FREEDMAN 


B Sharp Musical Club of Utica. 

The B Sharp Musical Club, of Utica, N. Y., announces 
three public concerts at the Curtis Ballroom. Marie Rap 
pold, of the Metropolitan New York 
Monday evening, November 11 


be filled by the Barrere 


Opera Company, 


gives the first concert on 





The second date, January 9, 


1 


Ensemble, and the last concert, on March 25, will be given 


by Annie Louise David, harpist; Frederic Martin, basso, 
and Hans Kronold, cellist. The club opened its private 
sessions at the home of Mrs. D. N. Crouse, 315 Genesee 


street, Thursday, October 10, with a program devoted to 


Verdi and Saint-Saéns 


Elman’s Recital Program. 
Mischa Elman, the Russian violinist, with Percy Kahn 
at the piano, will give the following program in Carnegie 
Hall, New York, Saturday afternoon, October 26: 


Sonata, F major leethoven 
Concerto, F sharp min Ernst 
Sonata, D major Handel 
Nocturne, op. 27.. Choepin- Wilhelm; 


Hummel! 


Satmmartini-Elman 


turmester 


Walzer 
Love Song 
Hungarian Dance Brahms-Toachin 


I Palpiti Paganini 





Consolo in America for Season. 
Ernesto Consolo, the Italian pianist, is back in New York 
Mr 
Consolo, with members of his family, returned Saturday 
of week before last on the steamer Provence of the French 
line. 


for another season of teaching and concert work. 











REMARKABLE SUCCESS OF NAHAN FRANKO 
AND HIS ORCHESTRA. 








The from the 
press 
of 


at the Toronto Musical Festival, recently held in that city 


following enthusiastic criticisms culled 
of to give 
the success attained by Nahan Franko and his orchestra 


Toronto, Canada, will serve some idea 




















NAHAN FRANKO'S ORCHESTRA COMMENCES SERIES OF 
EIGHT CONCERTS 

Th: orchestra which Nahan Franko has gathered togethe $s an 
excellent one There is a warmth t the tone f every sec 
the strings being especially mellow 1 it constitutes an ex ent 
nedium for the expression of the verve which cl erizes th 

tations of the conductor Mr. Franko showed { last 

ght to be a lover of dash and color He had a selectior f num 
bers which were calculated to make an immediate appeal! to a larg 
and mixed gathering The “€ mation March,” written by Saint 
Saens i vor of King Edward VII, with which the neert was 

ened, was a robust effort filled with well rounded harmonies It 
was f ywwed immediately by the “Sakuntala” Overture (Goldmark) 
which, in spite f its verty f melody, contained passages that 
showed the possibtl s of th estra in creating such effects. T 
ittle humoreske by 4k, played as an encore, displayed a different 
side of the band’s powers It was given with a lightness that was 
delightful Later in the evening the estra played a swinging 
wa which Mr. Franko led on his violin, and then they rendered 
their chief number of the prograt the great Hungarian Rhapsod 
N 2 (Liszt) The eloquence of this strangely moving music ar 
s fire were made to tell effectively by the. con t wt worked 

am ng climax The orchestra proved itself ome that w 
at well with the public in the coming concerts of the week Da 
Ma 1 Empire, October 8, 1912 
NAHAN FRANKO’S SPLENDID ORCHESTRA MADI 


A DISTINCT IMPRESSION 


The foundation, as it were, of the whole festival is the orchestra 
Last night it showed really only one aspect of its work, the light 
side, but later in the week, particularly in the Wagnerian numbers 
promised, it will -ound out its programs in a widely comprehensive 


however, it proved itself a delightfully 





way In its first performance 

efficient organization, with that something over and above mere ef 
ficiency which may best be defined as inspiration And it is an easy 
inference that that inspiration comes from its nductor, Nahan 
Franko, whose innate musicianship brings out the graceful sweep of 
melody. instils the rhythmic pent, inspires the tender sympathy and 
eads on the happy abandon which marked the « rchestra’s playing 
last night Its numbers were Saint-Saéns’ “Coronation March,” 
Goldmark’s overtur “Sakuntala”; Komzak's ies of Baden,” 
and Liszt’s Second Hungarian Rhapsody The first number, with its 
martial strains and, at times, ecclesiastical coloring was given an 


impressive rendering 
The 


enthusiasm was concerned 


ywever, as far as the audience's 


ak’s “Beauties of 


wrchestra’s greatest success, h 


was Komz 


Baden,’ 














ten in the Viennese waltz style, with alluring melodies and stim: 
ing rhythm M Frank lucted his violin, himself playing 
he and his men playing with a whole hearted enthusiasm and gayety 
that was most enthusiasm infectious As an et re to this mber 
Mr. Franko gave Schumann's Traumerei ga saying himself 
Toronto Daily Star, October 8, 1 
ORCHESTRA SCORED ANOTHER TRIUMPH 
The orchestral numbers displayed another side f N an Frank 
band In this connection a very interesting feature of the evening 
was the playing for the first time of a gavotte, composed by M 
Franko and dedicated to Princess Patricia It s tuneful composi 
tion and made. to use the common phrase, a } rt first 
chestral number was Bach's chorale and fugue f e with t 
rganists Others were the ‘Tie Meistersinger erture Grieg 
Pee Gynt suite Lassen's “Tt tival Overture i a musi 
ym Wagner's “Das Rh id.” depicting the entrance of the gods 
» Va In the classic severity of Bach the diversified t 
pictures of Grieg and the sumptuous harmonics { Wagner M 
Franko and his players were sally successful As an encore 
the “Peer Gynt” suite, Mr. Franko repeated K zak's “Pleasures of 
Raden,” which » lelighted the audience on the prev m evening 
Toronto Daily Star, October o 
The orchestra was superb, and Mr. Franko was gene s wit) 
encores An added pleasure was the orchestra's playing of Mr 
Franko’s dainty, piquant gavotte, dedicated to Princess Patric 
And so passed into history one of the greatest musical ever th 
annals of Toronto and Canada Torento Daily News, Octobe 
1912 
NAHAN FRANKO AND HIS ORCHESTRA PROVIDED A RICH 
TREAT FOR AN AUDIENCE OF 5.4 
Indeed the concert as a whole was a rich treat Such ar 
chestra is rarely heard except under sux unusual 
it has mow been organized under The fine balance, and t rich 
ness and smoothness and depth of tone were a continual deligt 
while the unity and precision for an orchestra of sux rece @ 
were really notable T ; Nahar Fr nk J the cond: t { 
highest credit and praise f the taste and skill displa gh 
His picturesque figure, with the instant ar immediate response and 
sympathy between himself and his men, commanded unusua te 
among the audience Mr. FPranko's lucting is almost 
mentary on the music and his gestures and beats elicit a tive 
ness in the hearers as well as harmony from the instrurme Mr 
Franko is equally at home with bow or baton and he wor e of 
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Two More London Notices on Wilks. 
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America in Dece mer 


the English pianist who has been highly 
many and native England, will come 
or his first tour tle has six 
with the Boston Symphony Orchestra 

nm press notices are appended 
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ANTONIA SAWYER 

1425 Broadwey. 

With COENRAAD VON BOS at the Plano 
“Mason & Hamlin Piano’’ 


New York 


Gay 


ALWIN SCH 





and Zenatello in Concert. 


four great oper- 
booked to 


vera Company’s season at 


open 


y | 
1A ( 
ila performance of “Aida,” Maria 
riovanni Zenatello as Radames, the 
\ eel that the American public ap 
art \s success in one field usually 
er, the ill has now come to Gay 
é neert field in addition to their 
n tl line of endeavor here, both 
ed distinction as concert 
nt Th first engagement there- 
it Worcester, under the manage- 
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ment of Charles A. Ellis, so well known for his splendid 
managerial efforts with the Boston Symphony Orchestra, 
gives their status at once in this work. 

In this connection then, the subjoined program to be 
given by them jointly, November 14, at the aforementioned 
concert, will be of great interest and is herewith appended: 


Dieu loué par la nature Jeethoven 


J’ai pardonné Schumann 


O Temps a jamais efface¢ . Debussy 
Aria, Fanciulla del West er Puccini 
Giovanni Zenatello 
Divinites du Styx . Gluck 
Berceuse ...Mozart 





Copyright by Mishkin Studio, New York 
GIOVANNI ZENATELLO 
\ ma Fiancée Schumann 
Le Noyer Schumann 
Margeton Perilhou 
Marta Gay 
A toi Bemberg 








The World Famed "Cellist 
Management: ANTONIA SAWYER 


1425 Broadway - - New York 





LENA DORIA DEVINE 


Sole Teacher ef the American Prima Donna 
STUDIO: Metropolitan Opera House Bullding, 1428 Broadwey ° 


VOCAL TEACHER 
Lampert! Method 


NEW YORK 





CECILE AYR 


PIANIST 


Masagement: 
ANTONIA SAWYER 
Season 1912-13 
“Chickering Piano’. 


ES 





Mr.and Mrs. CLARENCE EDDY 


ORGAN AND SONG RECITALS 


SEPTEMBER, OCTOBER AND NOVEMBER (ONLY) 


Address, 
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KIMBALL HALL, CHICAGO 











STOJOWSKI 


The Eminent Polish Pianist and Composer 
IN AMERICA SEASON 


CONCERTS and INSTRUCTION for Advanced Pupils 


Exclusive Management: 
CONCERT BUREAU OF THE VON ENDE MUSIC SCHOOL, 


68 Weet 90th St., New York 














THIRTY YEARS’ 








A. CARBON E 


MASTER IN THE ART OF SINGING 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing from the first rudiments to the classic “Bel Canto” 
Carbone’s Breath Controller recommended by famous singers, teachers and physicians as unique apparatus for breathing 


exercises. 


EXPERIENCE 


Circular sent on application 


HIGHEST REFERENCES 


La fleur, Carmen ......--ccccrenccercesenesarsesssseeaesesarers Bizet 
Arioso, Pagliacci .......-.0.cececeeeereeeeeteceeteresanes Leoncavallo 
Giovanni Zenatello. 

Stair CieHAW . acdc ccccwdsvercvcnsbeccsesnepinesssdcasens Salvator Rosa 
Caro mio Bem 2... cccsccccc scree ccrcccecsenceseeeeeeseeseses Giordano 
La Pastoreta, Catalan .........---ceecnsceceenerncneneseneesesed Alié 


La ploma de perdin, Catalan......--.-+-0- cece seeeeeesreenersee Alié 


Clavelitos (espagnol) emee - Velverde 
Habanera, Carmen .... chive wehepeenn ees shee toxosunns+ een Bizet 
Maria Gay. 

Duets— 
Madre non dormi ...........-ccccceccc secre ennenseeeneuns Verdi 
Tu qui Santuzza? +++ e++Mascagni 


Maria Gay and Giovanni Zenatello. 





Marie Louise Todd and the Hee-Haw. 

The accompanying picture depicts the well known and 
busy New York piano instructor, Marie Louise Todd, at 
Manitou, Colorado. This was Miss Todd's last “rapid 
transit” ride during her recent most enjoyable vacation 
spent at Mineral Hill, in the rugged mountains of Nevada. 
The fair pianist could not withstand the temptation of 
mounting a genuine, fuzzy Western burro before returning 





* 











MARIE LOUISE TODD ENJOYING RAPID TRANSIT 


to New York, so here she is just as the camera caught 
her opposite Balanced Rock at Manitou, where she stopped 
off en route from Mineral Hill to Gotham. 





Charlotte Elma Davis Piano Recital. 


H. Rawlins Baker, the piano pedagogue, has some ad- 
vanced young artists among his pupils, and conspicuous 
among them is Charlotte Elma Davis,a young woman who 
gave a piano recital at the New York American Institute of 
Applied Music, October 18, playing the program printed 
in THe Musicat Courter last week. An audience most 
complimentary in size and quality gathered to hear her. 
That every one remained to hear the entire program shows 
the quality of her playing. 

Starting with Mendelssohn’s “Variations Serieuses,” 
which require much variety of touch; continuing with Von 
Weber's “Invitation to the Dance,” in which she made the 
opening “dialogue” most poetic and interesting, and con- 
cluding the group with MacDowell’s concert etude, full 
of spontaneous impulse, Miss Davis showed uncommon 
gifts under a high state of cultivation. There were origi- 
nal pedal effects in Chopin's berceuse, and fine singing tone 
in a nocturne. The necessary endurance and noble climax 
of the F minor fantasie was remarked, and hearty recalls 
testified to the audience’s enjoyment. 

Combining the foregoing qualities with the fire and aban- 
don necessary for Brahms and Liszt, Miss Davis concluded 
an exceedingly well balanced program with the seldom 
played Liszt F minor etude, the whole program occupying 
a little over an hour. Congratulations were showered upon 
teacher and pupil at the close and were well deserved by 
both. 





In Memoriam. 

Max Rabinoff has presented to the friends and admirers 
of the late Marie la Salle-Rabinoff a memoriam collection 
of photographs of the artist with the following inscription: 
“When success lay within reach and life was fairest, the 
curtain was rung down. Marie la Salle-Rabinoff, born 
December 25, 1883; died September 9, 1912.” 
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Andrea Sarto Returns to New York. 

Andrea Sarto, the well known baritone, has returned to 
New York after a most delightful summer spent at his 
picturesque bungalow at Stony Brook, L. I., where, besides 
rest and recreation, he added much to his extensive reper- 
tory. 

Mr. Sarto anticipates a busy season, having several im- 


portant engagements now booked. On November 3 he sings 





BUNGALOW AT STONY 


BROOK, L. I 


SARTO’S 


in “Stabat Mater” in Brooklyn; November 7 he appears in 
a concert, for the benefit of the German Hospital, at the 
Waldorf-Astoria Hotel, New York; December 12 and 17 
he appears again in Brooklyn, on the first date in an 
operatic concert at the Academy of Music and on the lat- 
ter day with the Crescent Athletic Club; a number of local 
and out of town engagements are booked for later in the 
season. 

Many of Mr. 
the operatic field, in 
having sung 


Sarto’s friends have urged him to re-enter 
achieved much success a 
ten times during 


which he 
few seasons ago, “Silvio” 
the Conried regime at the Metropolitan Opera House 
The following notices refer to his appearance at Hamil- 
ton, Ont., where he sung the leading part in Max Bruch’s 
“Fair Ellen,” given late last spring by the Elgar Society: 
Sarto possesses a rich baritone voice which to hear 


Hamilton (Ont.) Herald 


Sarto gave evidence of a glorious, resonant baritone voice of ex 





cellent range and brilliancy His singing, and especially his dict 
was irreproachable.—Hamiiton Times (Advertisement. ) 
MUSIC IN SPOKANE. 
SPOKAN Wash., October : 19 
The local musical season was inaugurated Thursday 


evening, October 10, when Riccardo Martin and Rudolph 


Ganz appeared in joint recital at the Auditorium before 
brilliant and enthusiastic audience. The artists received 
a flattering reception and graciously rendered encores 


each group presented. Miss Lima O’Brien was the accom 
Mrs. H, W. Allen, 
gratulated for securing 
concert of her series. 
Claude Cunningham, 
vinne and Mischa Elman. 


panist. local manager, is to be con- 


such excellent artists for the initial 
She has 
Corinne 
Mrs 
ing the support of music lovers for her splendid enterpris« 
best to Spokane 

nner 

Under the baton of Robert P. Skilling 
poser and director, the “Mystic Rose,” a 
can operetta, was presented at the 
October 11 and 12. The 


announced Johanna Gadski 
Lhe- 


receiv 


Rider-Kelsey, Joseph 


Alle nm is dese rvedly 
in bringing only the 
a Spokane com- 


A meri- 
Auditorium Friday and 


Japanese- 
Saturday evenings, performances 
were attended by large and fashionable audiences 
mere 
Sma!l but appreciative greeted the United 
States Marine Band when it played at the Auditorium 
Sunday October 13, under the 
leadership of William H. Santelmann. Owing to an indis 


to appear. 


audiences 


afternoon and evening, 


position, Mary Sherier, soprano, was unable 
nere 

With the opening of two new schools of music and a 

und teachers to the Audi- 

that Spokane really 


general migration of musicians 
torium Building, one begins to realize 


is becoming a musical city. There are announcements out 


future, some of which will be 


Eirmo M 


for recitals in the near 


reviewed in a later letter MINEHART 


Polyphony and Paternity. 
Theater 
vy had a very large 


No more popular figure existed in the old Royal 
Dublin, ! 


than Levy, the conductor. Li 
family and a story is 


told that when conducting the over- 
ture to an opera in the Theater Royal a boy jumped up 
from under the stage and said 

“Misther Levy! Misther 
baby !” 

“The Lord be praised for a 
ductor, keeping the baton going 

In a few seconds the boy again appeared 

“Misther Levy! Misther Levy!” 

“Well, boy, is anything wrong? 

“Misses Levy has another baby, sor! 

“Thank heaven, And the baton waved with 


greater vigor, working up the orchestra to a tremendous 


Levy! Your woife has a 


il his mercies!” said the con 


we 


all’s well 


flourish, Once more he was disturbed by the same 
messenger. 
“Git out, boy! What's the matter now?” 


Triplets, as y’ call ’em!” 
| wn 


“Begorrah, there’s another! 
The conductor rose and, 
‘Gentlemen, it’s time I 

this."—New York Evening Sun 


putting < his baton, said 


wint home and put a stot 


Reception to Ludwig Hess. 


A distinguished audience greeted Ludwig Hess at the 


reception tendered him last Wednesday at the Von End 
School of Music, New York. The 
by Mr. and Mrs. Herwegh von 


Lyons, the school’s business manager 


guests were received 


Ende ussisted by J hn 


lhe discriminating listeners heartily applauded the ren 
Hess selected. The famous leder sing 
Schubert Liszt 


Tipton, Haile and three songs of his own com 
I 


ditions which Mr 


er’s range of songs included Schumann 


Campbell- 

position. He sang in French, German and clear, distinct 

English 
The three 


the Persian 


numbers of his own composition, based upo 


Hafiz’s poems, were delightfully original and 


especially in the “Drinking 
charm prove Hess to be all 


Frankfurt, 


beautiful. Their spontaneity, 
and melodic 


Breiding, of 


Song,” 
that the 
him: “A 


and most 


crispness 


famous Hans says of 


man who understands his age in the simples 


ideal way, who, in his strong, joyous, healthy 


art and in his individualistic new melodies, shows 


contrasts to everyday existence and all the gladness of 
earth.” 

Among the notables present were Fernando Tanara 
of the Metropolitan Opera House; Gilda Tanara 
Longari, Oscar Saenger, Madame Niessen-Stone, Walter 
Bogert, Leontine de Ahna, Sigismond Stojowski, Albert 


Ross Parsons, Mr. and Mrs. Arthur L. Bennington, Mr 
and Mrs Dickinson, Dr. and Mrs DeSola, Dr 
Gottlieh, de Sapio, Madame Frabasilis and 


many others 


Clarence 
Romualdo 
Mr. Hess now is a member of the faculty at the Von 
Ende School 
Representing Majestic Grand Opera Company. 

Allan Cahill, 
staff 
jestic Grand 


formerly with the Boston Opera C: 
affiliated 
Company, Inc., as 


Theodore H 


ympany 
with the Ma 
representative of 


executive has now become 


Opera 


that organization under Bauer 





Paris Greetings. 


The snapshot picture herewith reproduced shows Charles 
W. Clark, Miss 
Stevenson, 
Tue Musicar ( 
Mrs 


spend an idle winter in Paris 


Charak, a Boston soprano, and Lucille 


‘ 


who sent the picture to the Chicag fice o 
ourtreR with her greetings from Paris 
Stevenson's pupils are following her so she wil 


At the present writing the Chicago sopra s in Venice 


“This is a wonderful old city an 


from whence she writes: 





CHARLES W. CLARK 
MISS CHARAKL \ 


LUCILLI 
OSTON 


STEVENSON AND 


SOPRAN 


have enjoyed more tl can tell its treasures of 





ainting 
and architecture I have had my first experience of sum 
*aris has been disagreeably cold ever 
rived With be 
I shall be 


I return 


mer, as | since we ar 


and these tew months of study 


better equipped to fill all my « 


tter health 


ngagements when 


Madame Van der Veer's Pluck. 
Nevada Van der Veer, the px 


an accident not long ago 


Pular soprano, met with 


that sprained her leg severely 


enough to require its insertion in a plaster cast and she 
since her mishap 


Veer re 


interfere with her 


walk 
Madame Van der 
| } hI 


fuses to allow her trouble to 


has been practically unable to 


However, nothing daunted 


singing 


engagements, and next week will start her tour at Chicago 


and continue on the road, despite doctors’ advice to the 


mtrary Her pluck deserves all praise 





FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Tour of 
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IN AMERICA ENTIRE SEASON 


WOLFSOHN MUSICAL BUREAU, 
STEINWAY PIANO USED 


1 West 34th St., New York 
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A practical, up-to-date training for the be- 
ginner and advanced player. 


25 Students Now Holding New York Positions. 













Send for Illustrated Catalog 


44 W. 12th St, New York 








50 


THE MUSICAL COURIER 








E 
L 
EN 


PFRHARDT 


Germany’s Great Lieder Singer 


ERICH WOLF at the Piano 
in America, Jan., Feb., March, April, 1913 


Management: 


WOLFSOHN MUSICAL BUREAU, New York 








THE STEINWAY PIANO 


























(By special arrangement with DANIEL MAYER of London, 
England) 
Mime. Nina 


DIMITRIEFF 


Russian Prima-Donna Soprano 








SOLOIST SEASON OF 1911-12 


Cincinnati Orpheus Club 

Chicago Mendelssohn Club 

St. Louis Knights of Columbus 

B Sharp Club, Utioa, WN. Y. 

Wednesday Morning Club, 
Bridgeport, Conn. 


Cincinnati Symphony Orchestra 
Russian Symphony Orchestra 
Philadelphia Choral Soolety 
Albany Saengerfest 

Boston Apolio Club 

Brooklyn Apollo Club 


Conoord Festival Etc., Ete. 





Exclusive Management 


HAENSEL & JONES, Aeolian Hall, New York 











ANDREAS DIPPEL PRESENTS 


The Secret « Susanne 


An Opera Comique by WOLF-FERRARI 
with members of the 


CHICAGO GRAND OPERA CO, 





For available dates address 
SECRET of SUSANNE CO. 
Auditorium Theatre, Chicago 

















\a ST. PAUL © . 


Sr. Paut, Minn, October 19, 1912. 

The appearance of Olive Fremstad here in recital on 
the evening of October 14 marked the beginning of the 
much anticipated Artist Recital Series announced by Mrs. 
Frederic Snyder, St. Paul’s dauntless impresaria. The 
event was most successful both from an artistic and mon- 
etary standpoint, and was not lacking either in spectacular 
effect of an unusual order. Shortly before the large au- 
dience had assembled, every light in the People’s Audi- 
torium, where the concert was given, went out, leaving 
the place in Stygian darkness. The electric light company 
was informed by telephone of what had happened, but 
failed to afford immediate relief. In the meantime gal- 
lant men in the audience volunteered the lamps from their 
automobiles and limousines, while others returned with 
tallow candles and borrowed lamps from neighboring 
houses, until at last enough light was supplied from these 
to illuminate Charles Gilbert Spross’ piano score of 
Madame Fremstad’s songs. The concert began. Frem- 
stad, a vision of loveliness, in a most becoming gown of 
crimson and gold, Venetian in dye, stood with candles ar- 
ranged as footlights and catching an added light of soft 
effect from others on the piano close by. It was a picture 
never to be forgotten. From this niche of lights with its 
central figure of a beautiful and Venus-like woman, is- 
sued across the engulfing darkness of the auditorium, 
silent as death itself, the sombre and majestic strains of 
Beethoven's “In Questa Tomba.” A program of lieder by 
Brahms, Schubert, Rubinstein, Grieg and Scandinavian 
folkslied, followed, interspersed with arias from Von 
Gluck’s “Alceste” and concluding with the immortal 
“Liebestod” from “Tristan and Isolde.” The last men- 
tioned number, however, was sung in the full glory of 
restored light and elicited a storm of admiration and ap- 
plause. Madame Fremstad was in fine form and excellent 
voice, bringing to each of her well chosen numbers a 
wealth of interpretation, remarkable for its intellectual 
side as for its qualities of heart and voice. Her Grieg 
was a performance never to be forgotten. It was live, 
sensitive, passionate and exquisitely weird. The same was 
true of her Scandinavian folksongs. The wild and throb- 
bing gypsy songs and the tender, elf-like “Slumberlied” of 
trahms were done with wonderful voice and art. They 
were less convincing from an atmospheric standpoint, 
however, than was her Grieg. The “Liebestod” was over- 


whelming in its note of unutterable grief. Fremstad, like 
Ternina, sings this scene not as a bravura aria, but as the 
expression of deep anguish and despair. It was heart- 
breaking in its power of appeal and exquisitely voiced. 
Altogether it was a most memorable evening, and the mise 
en scene accidentally supplied by the dim lights and 
shadows proved a most enhancing aid to a program of 
artistic and classic values. Two nights later Fremstad 
had another triumphant reception at Minneapolis, where 
she sang before a large audience composed of her own 
countrymen and others, for the benefit of a Scandinavian 
National Fund. She was tendered a most elaborate sup- 
per afterward. 


Close upon the heels of the Fremstad concert came the 
military and rhythmical John Philip Sousa and his Band, 
who were greeted at two concerts by large audiences. Of 
course there were the usual captivating repetitions of “El 
Capitan,” “Stars and Stripes,” “Washington Post,” et al., 
not to mention two new “suites” of less distinguished 
value. The two most definite things in modern music are 
the Strauss waltzes and the Sousa marches. It is by the 
latter marches that Sousa will be handed down to pos- 
terity. They are live, virile, oriental, semi-barbaric, full 
of sweeping rhythm and military “strut.” There was the 
usual enthusiasm and great demonstration of applause and 
“bravos” after each number and at the close of the pro- 
gram, 


RRR 


Alma Peterson, one of the leading sopranos and also 
possessor of one of the most beautiful voices in St. Paul, 
a pupil of Mrs. Snyder, will go to New York the first of 
the coming year to spend a few months in study with 
Oscar Saenger. 


RRe 


One of the coming singers in this part of the world is 
Emily Barron, whose beautiful lyric soprano voice is oc- 
casionally heard here in concert. The quality of Miss 
Barron’s voice and her style of singing is said by “old 
timers” to be strikingly suggestive of Emma Nevada, 
whose American appearances under the once famous Ma- 
pleson regime is yet remembered by many, 

J. McCrure Bettows. 





Musin's Violin School Recital. 

Che first invitation recital this season by the pupils of 
the Ovide Musin Virtuoso School of Music was given at 
the Recital Hall of the school, 51 West Seventy-sixth 
street, New York, last Sunday afternoon. 

Karla Kehrwieder, a young and beautiful girl who gives 
promise of a brilliant future, played several compositions, 
including Bruch, Beethoven, Wieniawski, and 
Musin in a very artistic manner. She has a fine tone, 
musical feeling and temperament well displayed in the 
styles of the compositions of her program. She was en- 
cored and received floral tributes. 

Edna Rothwell played brilliantly and accompanied Miss 
Kehrwieder excellently. 

The children’s songs sung by Lilian Homesley were 
charmingly and naturally rendered, and highly enjoyed. 

There was a large audience present and many admirers 
of Ovide Musin, who is doing a great work here and rais- 
ing the standard of talented violinists. Many students and 
teachers come to him from every part of the country. The 
school this year is unusually prosperous, this being the 
third season that Mr. Musin has been located permanently 
in New York. The program follows: 


those by 


Concerto in G minor....... .... Bruch 


Introduction and Adagio 


Karla Kebrwieder, 
\Negro Appassionata ...... 6666 cseceeee .... Saint-Saéns 
Edna Rothwell. 

Romance be FB... acces ccciscccaderencbeede .... Beethoven 
Vales Ge Cemeert... cevce ccsisateses aveke ie | | 
Karla Rehrwieder 
Two Dirty Little Hands... oo eevee Edwards 
Soldatenlied .........cecenes Were ee 
Why Adam Sinned,..........+. b wetée¥eetseadstsaubeks Maal Rogers 
In Winter I Get up at Night............... eee abeucaDeeee 
Lilian Homesiey. 

LQBOMES occccccesscscnedeubsl cousueesne deb eedncuceehenae Wieniawski 


The Nightingale (le Rossignol)................ee0...Alabieff-Musin 





Haggerty-Snell's Musicale. 

Kenneth Jernegan, tenor, a pupil of Madame Haggerty- 
Snell, and Winifred Murray, pianist, pupil of Sherman, of 
the American School of Applied Music, were heard in a 
musicale in the Haggerty-Snell studio, 2881 Broadway, New 
York City, last Monday evening at 8.30 o'clock, 


Mr. Jernegan has a voice of rare quality. His only 


teacher has been Madame Haggerty-Snell, who has a re- 
putation for bringing out the best there is in a voice. 

Miss Murray has a beautiful technic and was charming 
in her interpretations. 


— 




















Special Programs for the Wagner Centennial. 
Route 1912-1913 New York, Chicago, 
Middle West to January 15; South- 
west and Texas to February 1; Cali- 
fornia and Northwest to March 1. 








For terms and dates, address 


A. $. FAULKNER, 520 Fine Arts Building, Chicago, Wii 
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Caroline Maben Flower has resumed piano instruction. 
She has a residence studio in the Pouch Mansion, Brook- 
iyn, and a branch at Carnegie Hall. She gave a piano re- 
cital at Oak Hill, in the Catskills playing 
works by Chopin, Rubinstein and Liszt, as well as two of 
‘Lullaby 


Some of her professional pupils who 


Uctober 12, 


her own compositions; of the last named her 
was especially liked 
play brilliantly are Leila Young and Anna Jewell, who later 
‘Valse noble” of 
a certified pupil 


studied with Pugno. There is also a 
which pianists say good things. She ts 
of Joseffy, MacDowell, Virgil 
Klindworth Conservatory of Berlin, 
nner 


Mary H. de Moss, the well known soprano, is booking 


and of the Scharwenka 


her share of excellent engagements. Those of fixed dates 
are: October 29, Waldorf-Astoria Hotel, private club; Oc 
tober 30, memorial service, South Reformed Church, for 
Dr. Gerrit Smith; November 22, Carnegie Lyceum, private 
musicale; December 5, Pittsburgh Apollo Club, her fourth 
engagement. Several others will be duly announced. Mrs 
de Moss has sung thirteen years at the Fifth Avenue Pres- 
byterian Church, Sunday morning and afternoon services, 
and ten years at the East Orange M. E. Church, evenings 
mre 
Jeatrice Eberhard, who has enjoyed the reputation of 
being one of the foremost lady violinists, has announced 
her intention of returning to the concert stage at the 


urgent requests of many admirers Even at this early 
date she has had to refuse several engagements through 
lack of time to fill them, as she cannot neglect her duties 
as president of the Grand Conservatory of Musi Musi 


| 


cians will remember the sonata recitals for violin and 


piano started in this country by Miss Eberhard. She was 
also the first to play the majority of the Reger works, the 
d’Indy violin and piano sonata, and other compositions now 
well known to the concert going public. There is1 ther 
American violinist who can boast of having done more 
toward bringing really deserving works to the attention of 
musicians 
zane 
Mr. and Mrs. John W 


Wednesday afternoon, October 16, at Vassar College, with 


Nichols opened the season 
their Debussy program, which seems in as much demand 
By a strange coincidence they were asked to give 
Northern 


on the evening of the 


as ever 


the same program in Poughkeepsie for the 
Dutchess Association of Musicians, 
same day on which they sang at Vassar. Last Sunday af 
ternoon. Mr. Nichols sang at the Irving Place Theater in 
concert at 3 p. m., and at 4 p. m. for the boys of the West 
Side branch of the Y. M. C. A. Mrs. Nichols accompanied 
at both concerts 
n2aRe 

Michel Sciapiro, the violinist, was on a Canadian tour 
some time ago. Previous to the affair the local manager 
gave a little banquet in honor of the violinist during which 
he remarked that he had succeeded in arranging for the 
concert to take place in a Roman Catholic hall, and to 
crown matters he said the Bishop himself would attend 
It seems there was some friction between the Methodists 
and the Catholics of the town which led the manager to 
say to Sciapiro, “I hope you're not a Methodist?” which 
gave the artist a chance to get out of embarrassing ques 
tioning by replying, “Oh, no, I’m a violinist!” 

a 

Max Decsi returned from a stay of two seasons in 
Europe, will make a specialty of curing sore throats, de 
fective speech, “clergymen’s hoarseness’ and allied trou- 
bles. In this he has had marked success, and the writer 
has seen warm testimonials from business and professional 
men attesting to this. His vocal pupils, Sibyl Sammis 
Morton Adkins, the well known 
baritone, and others prominently before the public, are his 


McDermid, of Chicago; 


best advertisements as teacher of singing. 
zee, 

Moritz E. Schwarz will play the following programs on 
the great organ in Trinity Church, Wednesdays at 12.20 
noon: 

WEDNESDAY, OCTOBER 23 
Fantasie, G minor ooces OER 


Prayer in D.. Faulkes 
Pastoral Sonata Rheinberger 
Elegie, op. 48.. - Techaikowsky 
Finale, Sixth Symphony Widor 


WEDNESDAY, OCTOBER 30. 


Overture in C minor Hollins 


Morning Song : Merkel 
Prelude and fugue, E flat ; ; Bach 
Evensong ....... ... J ohneton 
Cloches Sonores Lemare 


nue 

W. Franke Harling has composed a work for male 
chorus, cello obligato and piano, on an Oriental subject, 
which is to be produced at the second concert of the Men- 


delssohn Glee Club, Clarence Dickinson, conductor, in 


March, 1913. The music has pronounced individuality and 


a nner 

Arthur Philips, baritone, will be heard as soloist at the 
first concert of the Volpe Symphony Society, Carnegi 
Hall. His many friends will be glad to give him a warm 


welcome following his several years’ stay abroad. He will 


be heard in concerts and recitals throughout the Mid- 


dle West 


also 


me RR 


Hans Albrecht (fellow student with Maud Powell, Ger 


aldine Morgan and others at the Leipsic Conservat 
the early eighties, is musical director at the Weber Thea 
ter. “A Scrape o’ the Pen” is on the boards there, 


full of Scottish pathos and humor, and for this Mr. Al 


brecht has selected and arranged particularly felicitous 
music. Much of Harry Lauder’s repertory is’ used, and 
altogether it is a pleasure to witness a play in which the 
accompanying music is a real part of the stage scenes 
nner 

Harriet Ware and John Barnes Wells are booked to 
give entire programs of the former's songs, varied by 
yriginal piano works played by the pianist composer. This 


las attracted attention 


s an enjoyable combination and 

nere 

Hans Kronold, the well known cellist and composer, has 

gone South and West for a ten days’ tour, playing in 

Washington, Virginia, Ohio and Pennsylvania 

turns October 26, 
nne 

Che first faculty concert of the Lachmund ( nservatory 


if Music, Lewis M. Hubbard, director, took place last 


night, October 22. A detailed report will appear in | a 
Musica. niger of October 30 
nner, 
Mrs. William H. Sherwood, first pianist, and Liszt 


pupil (as was her husband, William H. Sherwood) in the 


70's, and her charming daughter, Mary Sherwood Sum 


collal 


in a program given before the Women’s Philharmonic So 


mers, soprano (who lives in Leonia, N. J.), rated 


ciety \my Fay president October 190 Mrs. Sherwood's 


able pianistic art and the lovely voice and appearance of 
her daughter interested the audience throughout the hour 
f classic and modern music 


a 


[he colony of music studios in the new Aeolian Build 


ing, 27 West Forty-second street, between Fifth and Sixth 
avenues, is growing and bids fair to rival Carnegie Hall 


Among the prominent tenants already installed are: Louis 


Koemmenich, conductor, vocal coach, composer; New 


York Oratorio Society; Musicolony, the beautiful summer 


Lawson); W. S$ 1} 


colony (Dr Brady, well known vocal 


teacher; Dudley Buck, noted vocal instructor; W. P 
Chase; Redpath Lyceum Bureau; Haensel & Jones, con 
cert managers; M. L. Amyot; C. B. Hawley, composer and 
vocal teacher; Walter | Bogert, president New York 


State Musi Teachers Association, vocal teacher and 
conductor; F. A. Hannah; H. B. Schwable; E. L. Rug 


giero, vocal teacher and coach 
nue 


Jerome Schaeffer and Edna Schaeffer-Kellogg are in 


demand for church entertainments, clubs and drawing 
They were prominent as guests of honor at the 


Mattie Sheridan 


rooms 
October 12 dinner of the Hungry Club 
president. Mr. Schaeffer teaches voice both for speaking 
and singing 
nner, 

Louise Sturdevant Dixon's first students’ recital will 
take place next Saturday, October 26, at Carnegie Cham 
Hall, 2:30 o'clock 


piano solos, duets, trios, quartets and two and three-piano 


ber Music An interesting program of 
works will be performed by students from the metropolis 
and suburbs 
nere 
Frank J. Benedict, organist and choirmaster of St 


Paul's M. } 


End avenue 


Church, corner Ejighty-sixth street and West 
playing 
works by modern composers. He is planning to produce 


gave an organ recital October to, 


a choral work by César Franck soon 
zene 
Adelaide Gescheidt is now located in a roomy studio on 
the eighth floor of Carnegie Hall. She has sung much in 
concerts, etc., and is a teacher of ability, based on her 
own experience as student and singer. Some pronounced 
views of hers relative to proper vocal matters are likely 
to appear in THe Musicat Courter soon 
zn ne 
Announcements of interest connected with the Mu- 
sicians’ Club are as follows: The clubrooms will be open 
on the evening of November 5 (election night) until mid- 
night; election returns will be announced. A Thanksgiv- 


ing dinner will be served on the evening of November 28, 

















provided a suthcient number desire it, at seventy-five cents 
each. The schedule of dances for the season includes 
provision for guests, at one dollar each; they will occur 
on the last Friday evening of every month to May 30 
Dancing at 9 o'clock. Refreshments a la carte Mrs. J 
Christopher Marks is chairman of the hostess 

o-— = 

Ida M. How, pianist and teacher (Faelter od), has 
removed her new stud 64 East Thirty-fourth street 
near Park avenue Miss How has pupils 4 nearby 
suburb and their springtide recital was ver ch liked 
Her own playing has been prai n the lumns of Tue 
Musica CouRrErR 

— wo 

Alberta Parson Price, daughte t that ng 1 
specialist and teacher of so many stage celebrities, Parson 
Price, has highest recomme ns 1 Gabrilowits« 
her teacher in Berlin, where she studi some y« $ Sh 
accepts pupils in piar playing 

xn RnR 

Clara | s { Buftal is many wa and 
admurers 1 America generall who know I 
WOTK as t ner I ce talf a dozen h 
both men and women, are prominently before 
n opera, musical plays, et She opened her season Oc 
tober 14 at ; Palace Arcade, Buffalo, N. \ 

sz Re 

Christiaan Kriens linist and compose in dwin 
Rechlin, | t rganist an Ta npar t, toget gay 
a concert at the | eran Church, Lighty-sixth street and 
Lexington avenue 1 the auditorium was entirely filled 
lt marked the rst tormance America of two new 
violin piece Knen Berceuse Hollandaise” and 
‘Serenade Basque The evenin was greatly enjoyed, to 
which Mr. Rechlin contribute nuch with | ‘ larly 
playing of Bach and his brilliant performance of the Wi 
dor toccata from tl hith symphon 

SS - @ 

[he concert engagement department, established as an 
auxilary to the Russell Stud Manhattan and Newark 
s already a success, offering special booking opportunitic 
for the artist-students and members of the facult yf 
these studios. Monday evening in Y. M. C. A. Hall, New 
ark, a concert for the benefit of a local charity will be 
given, for w h Russell stud artists have been engaged 
neluding |< Marshall and Cecilia Schuck pranos 
Mar orie Mott trait “aT fra tenor | beth 
Pursel and Louise Schwer, pian all of these from Mr 
Russell's \rtist Classes e same evening in Har 
burger’s Hall Auditorium Isa Goepferich, soprano, and 
Myra Lyle, pianist als {f Mr. Russell Stud ), are 
engaged for a program of cal and instrumental musi 
by the local nging association During November the 
Russell Studi through its engagement depariment, will 


st for the Hol 


furnish sol 
(hurch (November 20). and 


wo m 


ity in De Groot M. E 


cellaneous concerts 


to be given in the auditorium of the Emmanuel Baptist 
NJ t } 
hurch, Newark, and in the M. E. Church of Vailsburgh, 
as San.uel Craig, tenor, is also engaged as soloist for 
the “Scottish Clan” musicale, Kriiger Auditorium, Novem 
ber 8 
An Estimate of StoKowsKi. 

Philadelphia's critical opini {f Leopold Stokowski's 
conducting of the modern as well as the class vorks ha 
cen summed up amp! y George Roger vell known 
critic of the Philadelphia Inquirer ul f ‘ ritical 

rps f Philacde Iphia wl was the guest f honor at the 
Musical Art Club last year when he celebrated } wenty 
fifth anniversary as a criti 

Mr. Rogers has expressed himself with a great deal of 
emphasis, which is rather unusual in his always very tem 
perate and scholarly work, as follows 

Of recent yea 

f th 4 , ‘ { 
sa ‘ f ex ’ und of 
et 4 ? 8 . Ny © site arity f 

ght ef ‘ ‘ 

If ‘ g of , esterday 
site ’ ‘ € t | na “ 
‘ Mr k > “ fe 
ein and ex ed t ma I sit ‘ 
ts naly the ‘ f . h cerit ‘ 
ts fecling t wa ' g " ange from a ethe f eta 
; sinterpre to w ne had be ee , 

P conciled , t served ¢ firm and deen 
favorable impression whi Mr. Stokowski made w A 
ere f the firet time week age 
He ‘ ght the heroic accents whi ‘ . 
to soun He erfectiy apprehended and apie comn 
and with an extraordinary fire, and force a fervor, the r 
and dignity t gravity of ite varied message { there wa 
a moment when the suspicion was suggested + © was seck 
lo anything elee than t play the musi : was written an 
express the whole thought of the oser 
Sincerity ight not to be a notal ir ] ~ f 
has come to be one: and it sant —_ — 
assurance, which yesterday's ert P tha M \ 
secases it in amole measure H ¢ g f ¢ . 
really admirable in the sanity of it gine € penetra 
ness of its perception and the energy of gras and almirat also 
mn the absence from it of any of th et s by which 
applause is captured or of those affectations »« t : e is 
expected to regard as the eccentricities f< ‘ 
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( thoven, Mozart, Brahms, Smetana, Krehl, Tschaikowsky 
Brookl Institute and nd Godard, 
lh t Society ill unite im ex nee 
Karl Mucl e€ reappeat Saturday afternoon the New York Symphony Orchestra, 
ember 8, to conduct the ynder the direction of Walter Damrosch, wil! give a Mas 
t Boston Symphony Or enet memorial concert in the opera house of the Academy 
he second Bos of Music, under the auspices of the Brooklyn Institute 
t Me I] Gerhardt sings The soloists are Edna Showalter, soprano, and Alexander 
t J 10 d Max Saslavsky, violinist This is the first concert in the series 
t on February planned for young people [he second takes place on 
f iefly Wag December 7, the soloist to be announced later Mischa 
Elman plays at the third concert, January 11. February 
rere 1, the program will consist of folk music and folk dancing, 
, 0 Company Swedish, Norwegian, Scotch, Irish and Russian. A Wag 
sides o Tendidws teat ner festival closes the season, March &, in commemoration 
' a the opera house of Of the hundredth anniversary of the birth of Richard Wag- 
ee oy te to a net 
B \\ Reger, Schumann , eRe 
rend Sid The subject of Carl Fique’s fourth lecture in the music 
e _ th. en hall of the Academy of Music last night (October 22, 
eee Liszt’s birthday ) was New Ideas in Olden Times. The 
program, which is worth printing in full, reads as follows 
is resumed her piano teaching 
came rhe King’s Hunting Jigs John Bul 
‘ he 17 Remsen street Nes io ea eat Crain Aceteuin ie wad Catia. 
i t lyn; Steinway Hall, Man Johann Kuhnau 
nue, Morristown, N. J. The as-  Andantin Michael Angelo Ross: 
Perkins, Harriet Connor, Mar Cay O D a Sebastian Bach 
, the lepartm nt, and Re f Sonata in D Meee 
( t ! ves Ul cal instructions, Chaos, f The ¢ ' Haydn 
ee F O t to ¢ the Kg seethoven 
te announct concerts by the nee 
ure hall of the Academy of Sunday afternoon, November 24, the New York Phil 
November 16, December 14, harmonic Orchestra will come to Brooklyn and give the 
ir Febr i 15, March 15 and April 12 The pro first of five concerts at the Academy of Music The solo 
t of works by Haydn, Schubert, Bee ist will be announced later 
Sutorius and Rapp Course of Concerts. season. Her first appearance will be in Troy, N. Y., in 
Ni the manasetial fie of Sato one of the concerts of the course directed by Ben Frank- 
West TI bets eadk Mes Made lin. Mrs. Rowe has specially prepared herself in lieder 
| Goes sedan. 4 er eer and in songs by English and \merican composers She 
5 wae the Gnlinesiae well will be under the management of the Concert Direction 
re + Adeline Gende. ansiated bs M. H. Hanson 
ind eigl I dancer ccompanied 
Yecember 12. Barrére ensemble. with Sembrich Delights Quebec. 
’ January 10, Olive Fremstad in following article from the Quebec (Canada) 
| pianist. January 30. New Chronicle of October 15, 1912, tells of Madame Sembrich’s 
O " 1 all Wagner program. hearty reception at her recital in that city: 
hen \ concerts has never be- Marcella Sembrich, queen of bel canto, whose place in the realn 
1t Orange, the patronesses include most f t I ed f ye ide her first bow 
, hat ortiog 1 many from. at 1 Ouebe rudie 1 ght She ga D Hall befor 
e that ‘ the ll with tumul s applause even as 
mic hi mn ition more particu fada Lou 
pr { by Mrs. Pa Sutorius, who \ , . art of Madame 
bre ht the best musical talent brick S . tor She has 
e New Tersey coast e of t y wl ge. whet fe tone pr 
t of patronesses: Mrs. Wm. F. Allen oscars pipe aditece Se recgad 2 -ne 
I j tellig f ca eg ft c W t as highly 
y Baird, Mrs. William Barr, Mrs. Jame " sma nes { f aterore n of the 
Mr RB amin louglass Ir Mrs. James I 1 alual we ie to hear 
| Thomas A. Edison, Mrs. Wilson Farrand . bef . . y “A ze 
Gore, Mrs. Clarence H. Kelsey, Mrs. Alex- cae ode pei y ethane pte 
{ Bart Hazard, Mrs. Wm. Jacques aA with a { nena ty Yobiun Sevaces 
t at Lee, Mrs. Samuel Lord, Mrs ! ‘ in ighest estate 
Mrs, Geot Merck, Mrs. Edgar New- — evs 
hark \ rowbridge, Mrs. Frederick I Dudley Buck “Shocked.” 
It Welirhane, Mrs. Manton B. Met lwenty-five pupils of Dudley Buck stormed his studi 
’ E. H. I n Mrs. Low E B. Craig, Mrs the new Aeolian Hall, New York, Friday afternoon of 
' lerpoel, M Chat Henry Sellon, Mrs. Eu last week, about 4 o'clock, and surprised him with a studio 
| M t R. Howe and Mrs. Theron shower Many handsome gifts were presented to the 
A ter. Two pupils, Mrs. Morrisey, contralto, and Andrew 
Smith, Jr. baritone, united in a charming impromptu 
Severn Pupils’ Club. program. A caterer found the new studio, and there was 
Mrs. Edmund Severn’s voice and piano hundant refreshment. Mr, Buck, who has the reputation 
oA’ which will meet every week being an excellent and ready speaker, failed on this 
7 rogram. those not performing casion Che shock was too much 
I t end of the season a concert a ee ee ee 
ert C. Cratty, baritone, of Two Appearances for Emma Loeffler. 
M elected president, Isabelle Emma Loeffler, the dramatic soprano, who has returned 
t lso of Springfield, secretary to America after twelve years of successful appearances 
( L.. Cooley, tenor, of New York opera and concert abroad, will sing at a concert in Car- 
Among the more prominent members of the negie Lyceum, New York, Thursday, October 24. Miss 
G. Martin, t f Elizabeth, N. J., one of Loeffler will have Max Liebling as her accompanist. On 
most promising pupils and a member of the the afternoon of the same day, Miss Loeffler will sing for 
First Pre e1 Church of Cranford the Societe des Beaux Arts, at the home of Marie Cross 
hter f the well known amateur Newhaus, 434 Fifth avenue, New York 
lersey City, who is studying both voice and 
piano at the Severn studios; Rose Gertman and Lillian Umberto Saccheti's Montreal Debut. 
Weis, also of Jersey City Leslie Martin, the teacher of Umberto Saccheti, the 


Florence Blumenschein-Rowe, New Soprano. 

soprano, a daughter of 
musical pedagogue, W. L. Blumen- 
Ohio, is to enter the concert field this 


rence Blumenschein-Rowe 


widely known 


f Dayton 











tenor, looks forward to the latter’s debut with the Boston 


Opera Company in Montreal, November 4. Possessing an 


exceptional tenor voice, coupled with temperamental in- 
terpretation and acting, the young Italian-American tenor 
Mr. 


is on the threshold of fine achievement, for which 


Martin has been preparing him for some months. He was 
in the Savage ““Madame Butterfly” company, as were other 
Martin pupils, all of whom had leading parts. 





Musical Giants Soon Due. 

Eugen Ysaye, the Belgian violinist, who has not been 
in this country in eight years, is due to arrive in New 
York on the steamer Lorraine, November 8 or 9. About 
the same time Leopold Godowsky, the Polish pianist, and 
John the 
nearly a score of years since Godowsky played in 


York 


Caronia. It is 
New 


McCormack are expected 


on 





Bridewell on Her Way to the Pacific Coast. 
Carrie Bridewell, who effected her re-entree to the con- 
cert field at the Maine Music Festivals this month, left 
last week for the Pacific Coast; she is to sing with the 
San Francisco Symphony Orchestra at the Cort Theater 
in San | 


rancisco and at the Greek Theater in Berkeley 








Max Spicker. 


Max Spicker, pianist, teacher, composer and music edi 
at his New 
He was fifty-four 


tor, died suddenly of apoplexy, October 15, 
York home, 1361 Madison 
years old and had resided in this city since 1882. 

He was born in Koenigsberg, Germany, August 16, 1858 


avenue. 


and received most of his musical education at the Leipsic 
Conservatory, later drifting into the career of theatrical 
conductor and filling positions in that capacity at Heidel 
berg, Cologne, Ghent and Potsdam. 

In New York, Mr 


Beethoven Maennerchor, 


Spicker became conductor of the 


and later headed the Brooklyn 
Conservatory of Music, combining the duties of that post 
with those of Anton Seidl at 
Beach was appointed teacher 
of theory at the National Conservatory. Early in the nine 


ties the publishing house of Schirmer engaged him as a 


assistant conductor under 


srighton Subsequently he 


compiler and musical editor, and he was on the staff of 
that firm at the time of his death. 

However, Mr. Spicker’s chief musical activity in New 
He was one 
Temple Emanu-El and had composed 
many numbers of the Jewish Ritual. Among his composi 
tions were “Fear Not, Oh Israel,” and “Why Art Thou 


York lay in the direction of religious music 


of the cantors of 


Cast Down, My Soul?” The deceased also was a mem 
ber of the New York Musicians’ Club, the Bohemians, 


and the Society of American Cantors. 


his His 


He is survived by 


wife and son funeral took place at Temple 


Emanu-El. 


William Kahe. 


Tragic details of the death of William Kuhe, the well 
known composer, who was at one time pianist to Jenny 
Lind, and founded the Brighton Musical Festival, were 
disclosed at yesterday's inquest at Kensington. Mr. Kuhe 
was eighty-eight years old, and lived at Longridge road 
Kensington. According to the evidence, he fell down a 
flight of fifteen stairs, 


and received fatal injuries 


His son, Ernest Kuhe, a journalist, said that his father, 
on account of his advanced age, could only get about 


with assistance. On Sunday morning he was called to his 
father’s house, and found him unconscious 

Georgina Kuhe, a daughter, said that her father suf 
fered from a weak heart and acute neuralgia 


day night he fell down a flight of stairs 
. 


On Satur 
.She rushed to 
lis assistance, and heard him sav 
am all broken.” 


“T have fallen and I 
She called assistance, and he was carried 
upstairs, where he died early on Tuesday morning. Dr 
Lowe said that Mr. Kuhe had fractured ribs, the 
shoulder blade, and the spine. Death was due to shock 
injuries. The verdict 
London Daily Standard. 


two 


following these 


death 


was accidental 


Gerrit Smith Memorial Service. 

Wednesday evening, October 30, is the time, and the 
South Reformed Church, Eighty-fifth street and Park ave- 
nue, the place set for the memorial service to Dr. Gerrit 
Smith by the American Guild of Organists Dr. Smith 
died July 21, of pneumonia, at Tokaneke Park, Darien. 
Conn., near Stamford. The remains are at present in the 
receiving vault at Greenwich, Conn. Appropriate music 
and addresses will be delivered, and it is expected that 
official delegations from the Guild of Organists, from the 
Manuscript Society of New York (in founding these he 
was the chief moving spirit) and from the General Theo- 
logical Seminary, where he occupied the chair of music. 
will be present. 
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Elizabeth Topping, Pianist and Teacher. 


“IT love my work and my profession and find both more 
Just to see the pupils 





and more fascinating every day 


Tr 


growing in appreciation, technical precision and love f 


the really beautiful is sufficient reward and re 


wr all the « 


Im music 


pays me f iscouragements that come with this 


work,” said Elizabeth ‘Ti pping, the successful pianist and 
teacher, at her studio, 3528 West 114th street, New York 
City 

With ample preparation for her chosen work, first at 


and then by Eur 


Miss Tx 


1 privately and at sev 


her home in Toronto, Canada pean train 


among others ypping has 
+} 


ng under De Pachmann 


had wide experience in teaching | 


eral well known schools. Of these the counts het 
Miss Porter’s School, in Fa 


with Carlo 


pianist 


work at rmington, Conn 


where she was associate teacher Buonamici for 


. four years, as one of the most helpful experiences of het 
career. Her class in New York, which is increasing with 
great rapidity, compelled Miss Topping’s resignation from 

: the school, where they snded four days weekly of her 
teaching time, and in place of that she has become affiliated 
with a thriving school in New Haven, Conn., where she 
teaches one day only, thus leaving herself the remainder 

the week to devote to her New York work 

Of her immediate plans for the future Miss Topping 
announces a New York recital in early December, and one 
n New Haven for November, while the number of private 
engagements which she is slated to fill in the near future 
in conjunction with her teaching leaves little time for ap 
pearances farther afield, despite the call for Miss Top- 
ping’s services in these other directions 

Following, too, are a few press notices of the pianist’s 
more recent appearances, which bear still further proof of 
her brilliant efficiency in solo work aside from the teach 
ng 

4 b 
~. 
P ’ I I a's 
wee r 
‘ x bh “4 
f 
f - : y tT r : ® 
umous S 
‘ s N 
: g 
‘ s w iby H 
1. bu Miss T 
: k W gra 
. x 
\» 
~ Miss 7T R 4 
t i >» 4 
al 
+ 
ar t 
af St 
I : | 
h tw y 5 t € 
I x h e sk x 
r : is r s T 
: i 
Friedberg Third Popular Concert. 
Manager Annie Friedberg found an audience of g 
size at the Irving Place Theater, Mee York, when sl 


last Sunday afternoon. R 












sian m made up the program. Enrico Allessandr 
tenor, has a light but beautiful voice, appearing to ! 
advantage he a tror Eugen Onegir Bettie As 
kenasy playe liantly, especially two Scriabine left- 
hand pieces Sedrich Vaska, cellist, draws round, sweet 
tones, appealing especially through his playing of Cus 
“Cantabile.” Violinist Kaufmann was not hand " 
well played Grieg sonata opened the program. Following 
is the program for next Sunday, the fourth Friedberg 
concert: 
HUNGARIAN PROGRAM 
I H a Me Hung a r I 
a r « v Qua Messrs 
Schoenberger, O ( } k \ 
Herma s 
gyar Ari kel I 
p 
Ss n Leg I 
Eigh Rhapsod I 
' 
) P} 
Hungarian Dances, N 
\ 8, 
Liebestraum 
Faust Valse Gounod- Liszt 
Herma Me 
Gipsy Songs Dvorak 
Dora de Phillippe 
Dorfschwalben Oesterreic J. Strauss 


CONTRALTO 
Formerly peg my wey Opera Co. 


Concert Direction M. H —— 
7 Fifth Ave., New York 


-, BRIDEWELL 
VAN YORKX sc2n0"" 


Elsa Deremeaur 


Gesngement 





Tel., Murray Hill, 3701 


Concert Pianist 
SEASON i@!2-13 
Management: Antonia Sawyer 
1425 Broadway. New York 


“Steinway Piano” 





WILLIAM POMEROY FROST «":=~ 





121 West 42d Street 
New York 


DRAMATIC SOPRANO 
TOUR 1912-13 NOW BOOKING 


arl EDOUARDE’S BAND 
Gack RICARDO “2c2" 


‘HAMBOURG 
MABEL BE. DDOE 


BISPHAM 
TINA LERNER ?n: 


ndisputable.”—Philip Hale, in 
Management : 











Famous Russian Cellist 
Returns to America for Season 
of 1912-1013 
Ganagement, SORCERT DIRECTION 
M. 8. BARSOR, 437 Oth Ave., Gow York 
Yerepess Masagers, The lates 
later astional Musical Ageecy, Leaden 


SEASON 1912-13 
Management : 


LOUDON CHARLTON 


Carnegie Hall, New York 











Season 1912-1913 Now Booking 
Por Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Flournoy St, Chicago, Ill. 








SEASON 1912-13 LOUDON CHARLTON, Carnegie Hall, New York 


MASON & HAMLIN PIANO 


PauLo GRUPPE 


**One of the World’s Greatest ’Cellists’’ 
Exclusive Management: HAENSEL & JONES, Aeolian Hall, 29 West 42d Street - e “ 


re MULFORD 


Personal Address ; 
1104 Broad Street, Newark, N. J. 


SOPRANO 


RIDER-KELSEY = 
CUNNINGHAM 


| BASS-BARITONE 


New York City 
Fermerty Metropolitan Opera 


Telephone 4204 Andubes 
Representative : 
BRACEY BEAUMONT 
603 West 136th Street 
York City 
Telephone 4224 Audubon 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
SOPRANO 
Recital Programs 
Manag emect: 
ANTONIA SAWYER 


1425 BROADWAY 








New York 


CONTRALTO 


Pormerly with Metropolitan 
Opera Compan y 


HAENSEL & JONES 


Acolian Hall 20 West 424 Street 
NEW YORK 
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Stokowski and Mrs, Stokowski, on Tuesday evening, Oc- 





-PHILADELPHIA 


tober 











A morning 


series of 


22, at the club house. 


nee 


Henry Such, violinist, has been engaged to give a recital 
for the Philomusian Club next month, 


Ree 


illustrated lecture recitals on the 














ranged a series of concerts to be given on Sunday evenings ; ? os i 
tra J nity Paces erts will be copes io the public. Invitation cards sonate or symphony will be given by Herman Epetein in 
| fte ; re to be had on application, Orpheus ( lub Room, and an evening series on the “Nibel- 
i enin ( 9 ‘ neue ungen Ring,” beginning November 14 
ur if tralt The Boston Symphony Orchestra sia Medea aia Jennie LAMSON 
n the Academy of Music, to be given on Monday ever mio SSE : 
a ings, November 4, December January 6, February 17 Elena Gerhardt Coming in December. 
alas nd March 17 The feature of the first concert will be Elena Gerhardt, the German lieder singer, whose suc- 
the return of Dr. Karl Muck as conductor, and at the cess in America last year resulted in increased demands 
\ EO CORICREER POON, SO ; von “i distinguished solo for her tour this season, will arrive in New York late 
7 in - shee 3 Matzenauer, Julia Culp, Fritz Kreisler and jy, December. Her tour will open with the Boston Sym- 
~~ phony Orchestra, in Providence, on December 31. Miss 
{ St 3] d affectio 7 oS Gerhardt will remain until the middle of April and will 
f la lein [he Philadelphia Operatic Society wil! give its first pro be heard in mauy cities not before visited by her. She 
»f th duction of this season on Thursday evening, October 24 has recitals and concerts in Buffalo, Montreal, Cincinnati, 
Phe nt at the Academy of Music. The opera will be Weber's Cleveland, and Akron, Ohio; in Pittsburgh, St. Louis, 
a anid “Der Freischutz,” with the following cast: Agnes. Alma and then on farther West 
rl eady 3 Weishaar Anni Je nic (; Kneedler Max, George 
| | t that th Rothermel; Caspar, Frederick Ayers; Cuno, Horace R 
el hie ability Hood; Ottokar, Morris Ware: Killian, Charles D. Cuznet Quesnel for Minneapolis Orchestra. 
; Vf Hermit, Edwin C. Mitchell: Zamiel, Frank G. Ritter Albert Quesnel, the popular tenor, has added another 
; ; sondert nere”e appearance to his list of Western dates He is to be the 
was pe Among the recent appointments accepted by pupiis of soloist with the Minneapolis Symphony Orchestra on 
é sm loday Per Dunn Aldrich, teacher of singing, are those of February 2. 
en th “The Spring Miss Carl, of Troy, N. Y., at Baker College School of Sere and 
LD) ih 1. “O Music, in Texas; C. L. Fichthorn, of Reading, as dean of Hugh Allan En Route to Paris. 
| Englis the music department in the Missouri College, and T Hugh Allan, the baritone, formerly with the Montreal 
_ ' it was hard Foster Why, recently returned from Europe, as solo basso Opera Company, sailed for Paris, October 19, bent on a 
etl ld not sing in Calvary M. E. Church, East Orange, N. J professional nission 
ze & 
mRpe [he Lyric Quartet, composed of Abbie ee soprano: 
Q en th season in Susanne Dercum, contralto; Philip Waren ( stg : Letters at the The Musical Courier Offices. 
November 1, at Withe and Henry Hotz, bass; Helen Pulaski Innes, pianist, gave There = letters = these offices addressed to John Sean 
tl ason will « t of thre 1 recital under the auspices of the Teachers’ Institute on Blake, Minnie H. Schweig and the Schubert String 
| i t January ar \pr Friday evening, October 11 The quartet was under the Quartet. 
ae management of Helen Pulaski Innes 
-* oo pleedien WANTED 
hh | for the sea 1912-13 [he Musical Art Club has issued invitations for mem- - 
d e departments. Fred bers and their ladies to a dinner and reception in honor of _BASSO, HEBREW, in choir of Newark synagogue 
erick Hahn, director of the conservatory, has also ar the new conductor of the Philadelphia Orchestra, Leopold $25.00 per month. Inquire Studio, 104 West 7oth St. 
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THE BEETHOVEN TRIO 


M. Jeanette Loudon Otto B Roshrborn Carl Brueckoer 
lane Viella elle 
or Date Address, M. J.[LOUDON, Mgr 
629 Fine Artes Bullding, CRIC AGO, ILL. 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 


Fine Arts Building CHICAGO, ILL. 
LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


Weightman Buildin 
Rranch School, 808 & ig oth ii HILADELPHIA, PA 


mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, BTC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 38th St., New Yerk 











CARNEGIE HALL, OCT. 28 
BROOKLYN ACADEMY OF MUSIC, OCT. 30 


CRISTETA GONI 


SPANISH VIOLIN VIRTUOSA 
AND GWENT WELSH GLEE SINGERS 


Dir. Knickerbocker Concert Bureau 
1402 Broadway, New York 
Now Booking 


GAMBLE CONCERT PARTY s....0is1233 


MME. 


BAYERLEE 


ART OP SINGING—Years of 

Seana in Europe and 
America. Prepares for Con- 

_|cert, Church, Oratorio. 

; $02 West 113th Street 

Tel, 3665 Morning. 
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Winth Floor, Auditorium Building - CHICAGO 
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Pigott 


Reader and Singer; Teacher 
of Speaking and Singing 
133 lest 56th Street 
pee York City 


bus 6253 
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All Branches of Schoel ef Opera 


M U ay N C Scheel of Acting 


School of Expression 
Modern Languages 
“It is a permanent educational 

holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the —_ 
Columbian Museum in their respective de 
ments of educational labor.””—Gee. 

ef the Chicage Tribune. 


Catalog MAILaEr Fart on request 


Secarrany, Chicago Musical College, 
624 So. Michigan Ave., jicago. 


inetitation. 





CHICAGO MUSICAL COLLEGE | 
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CHARLES WILSON GAMBLE, Pliot - East End,Pittsburg, Pa 
528 ont 114th St. 


ELIZABETH aut TO = PI N G f rial Stine 


Pianist ant Teacher 
CONGRESS HOTEL AND ANNEX 


CHICAGO, ILLS. 














Largest floor space given up to public in any hotel of 
the world. 
Magnificent Restaurant, Unsurpassed Cuisine. 
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ROWLAND E. LEACH 
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The style of songs that will sgpeal to the general cultured singer. Pleasing and attrac- 


tive in character. 
CLAYTON F. SUMMY CO., Publishers 64 East Van Buren Street, Chicago, Il. 
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In America Seasonj1912-13 
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AUGUST GEMUNCER @ SONS 
42 EAST 230 Stecer NEW YORK 


ELISE CONRAD 


PIANIST AND TEACHER 
Address: 508 West 178th Street, New York 


Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building, . . Pittsbargh 











MARIE 


MIXTER 


Mezzo-Contralto 
Whistler 
teterpreter of ‘Child Life In Seng” 
For Terms and Dates 
819 So. 48th St.. Philadelphia, Pa. 


MASON QUARTET 


CHARLESTON-ON-KANAWHA 
WILLIAM MASON HARRY BEKENSTEIN 
ist Vielin 2d Vielin 
RICHMOND HOUSTON WALTER BRAUER 
Viela "Cello 


Address: WILLIAM MASON 
Home Office: CHARLESTON-ON-RANAWHA, W. Va. 
Eastera Office, care of ED. SCHUBERTH & CO. 
11 Bast 224 Street : New York City 
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“Il Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAEMCKE. 


Instruction in all branches of music from first 
beginning to highest perfection 


Thirty-eight 
orofessors 


Harmony lectures, 
not . reading 


Free advantages to students: 
concerts, ensemble playing, vocal 
SEND FOR CATALC 

TERMS $10 UP PER. OU ARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
John B. Calvert, D.ID., President 212 West 59th St., 
The f rated and Examiners 


Ra ns Baker n Cor s G 


f the best known and experienced 





New York City 


ees Paul Savage 


Mary elia Burt eslie |. Hodg Henry Schradieck 
Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 
M t Sara Jerniga Wm. F. Sherman 
an Gow McCall Lanham Katharine I Tay 
O. Greene Dan’! Gregory Masor R. Huntington W Iman 


27th SEASON 
KATE S. CHITTENDEN, Dean 





Send for circulars and catalogues 


>| NDIANAPOLIS CONSERVATORY ¥ MUSIC 








Department for Young Ladies 


EDCAR M. CAWLEY Director, 430 North Meridian Street 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S56-S8 VWest 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies’ 


Concert=-Bureat 


~ EMIL GUTMANN 


BERLIN--MUNICH 


Telegrams: Konzertgutmann Berlin. Chief 
Management of great music-festivals and of all 
Organizing of concert tours in 


INDIANAPOLIS, IND 











Letters: Berlin W. 35, Carlsbad 33 


agents of nearly all known artists 


kinds of concerts in all important towns of Europe. 


all European 
REINDAHL VIOLINS 


CONCERT DIRECTION 
HERMANN WOLFF and BOWS 
Vilas and ‘Cl 


The World's Greatest Musical Boreas 
Artists know the rarity of 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
violins whose tomes are 


countries 








Cable Address: Musikwo!lf. Berlin 
Proprieter and Manager of the Philharmonic Concerts 


Berlina; the sew Subscription Concerts, Hamburg; the ‘eweet"* from lowest G to A 
Bechsteis Hall, Berlin. im altiasims. You how 
mech you desire a violis 


sentative of more than 40@ artists, includ- 


R 
ing 


"Albert, Ysaye, Ansorge, Thibaud, Kreisler. tinguished in power, inten 
—. Risler, Van Rooy, Hekking, eo sity, brilliance, evenness 
many other celebrities. Also manager of the sympathy . per ectopap 
Bertin Pritharmonic Orchestra and of Arthur Gitths, stopped tithe, thirds. 


octaves, clear harmonica, 


i pure pizzicatotomes, distian 
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ORCHESTRA CONDUCTOR 


In BERLIN SEASON 1912-1913 
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THE FAELTEN SYSTEM 
Beekiete Carnegie Hall New York 


68 East Tae Saree Street 
CHICAGO, LLIBOIS, 8.8.4 














A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


Reference: The Editor-in-Chief of Taz Musecas 


_OURIER 








BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test ef 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
POUNDED 1850 1,350 PUPILS 
Roy al Protessor GUSTAV HOLLAENDER, 
Conservatory Development in all branches of must Opera and Dramati © Schoo! 


for the stage Orchestra School (comprising all solo an heatra inetrumenta) 
cial training for teachers 








150 TEACHERS 
Director 

Complete traimimg 

Seminary: Gye 


Private and Ensemble Classes 


Principal Teachers: Piano—Professor MARTIN KRAUSE, l’rofessor JAMES KWAST, EMMA KOGR, 
GEORG BERTRAM, THEODOR SCHOENBERGER, ot: 
Singing—Frau Professor NICKLASS-KEMPNER, Frau l’rofessor MATHILDE MALLINGER (Royal Cham 


Fran EMMY RAABE-BURG, FRANZESCHINA PREVOSTI 
KARL MAYER. Royal Chamber 


ber Singer), 


NIKGLAUS ROTHMUmLZ, 
Royal Chamber Singer (Opera School), EUGEN BRIBOER. 
ete. 


Violin—Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM FRANKO 
Theory and Composition—WILHELM KLATTE, ALEXANDER VON FIELITZ, ete 
Send for illustrated catalogue and prospectus. 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructers 


Education from beginning to finish Full courses or single branches. Principal admission times bagte 
April and September. Admission granted also at other times 


Prospectus and List of Teachers From the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place . 
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Puplie received at any time 
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Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 











THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 


Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


; Park Avenue, Borough of — 
. ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens / 
. Riker Avenue, Borough of Queens 


NEW YORK ® Y 
St. Paull, Schanzenstrasse, ous . . - HAMBURG 


{ Steinway Hail, 107-109 East 14th Street, New York 
rt ooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W.,. London 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


Jungternstieg 34, Hamburg, end 
Koeniggrectzerstrasse 6, Berlin 


View ave afew sold by our aceredited representatives in all principal cities all ever the glebe 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 

: Manufectured by : _ en 


SJEWETT PIANO Co., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD kENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 





&. 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 


It is built to satisfy the most 
cultivated tastes 

The advantage of such a piano 
appeals at once to the discrimi- 








nating intelligence of the leading 








SOHMER & CO. 


NEW YORK WAREROOMS ; 


315 FIFTH AVENUE 
Corner 324 Street 











excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to &2d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaset Street 
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